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Permanently Suspended 


ITH the click of the shutter, this 

action was stopped. When the film 
§ developed and printed, this suspension 
mid-air was made a permanent record. 


f top-notch “permanent records” of your 
i-to-get pictures, be sure to use a paper 
t assures you of the finest possible results. 
contact printing, such a paper is Agfa 
mira. It has a carefully balanced emul- 
that gives your prints brilliant blue- 
k tones. Its wide latitude compensates 
variation in your negatives and helps 
misjudgment in printing time. 


@ Convira is available in Glossy or 
of Tomorrow."" One of 


0 best from the World's 
For Data, see page 109. 


Velvet, single- or double-weight, in six evenly 
graded degrees of contrast. Try it today. 
Agfa Ansco, Binghamton, New York. 
Made in U. S. A. 


Agta 


CONVIRA PAPER 
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through that blue viewing filter. The latter is 
designed for judging pictures, not politics. 
Camera restrictions are not likely here. In 
Great Britain, amateur photography pro- 
ceeds despite distractions. The only re- 
strictions there relate to the photography 
of military subjects. And taking pictures 
can help fathom the war. A method is 
suggested in “Shoot a Naval Battle,” be- 
ginning on page 13.—Ed. 





“Lightning™ 
Sirs: 

A friend showed me a negative that appears 
to have been ‘struck by lightning. The pecu- 
liar markings extend 
even over the film 
margin, showing 
they were not lim- 
ited to the exposed 
area. The negative 
is so badly under- 
exposed that the 
print hardly shows 
the faces which 
were photographed, 
but the lightning shows plain enough. 

Lin Hart. 





Leavenworth, Wash. 
@ Tree-static marks like the above are fre- 
quently caused in dry weather by winding 
the film too rapidly. Next month’s Mynt- 
caM will include a full explanation of this 
phenomenon in the article, “Negatives and 
Defects.” —Ed. 





“Data Sheets” 
Sirs: 

Each month, I paste your PHOTO-DATA 
sheets in a manila folder cut down to size. 
This makes them handy for reference, and 
permanent too. 

The circular slide rules also are worth cut- 
ting out and 
pasting on card- 
board. These 
things make it 
almost worth 
buying two cop- 
ies of MINICAM 
so as to cut out 
parts of one 
issue and keep 
the other copy 
intact. The circular slide rule alone usually is 
worth the price. I hope you continue to print 
them so I can assemble slide-rule calculators for 
all photographic purposes. It saves figuring, as 
I don’t know anything about mathematics. 


Harry E. REep. 





Philadelphia, Pa, 





Project Your 
MASTERPIECES 





Glass - Beaded 


DALITE SCREEN 





(Reg. U. S. Pat. Off.) 


AND SHOW THEM AT THEIR BEST! 


The pictures which you prize 
most will give you a still greater 
thrill when projected on a Da- 
Lite Glass Beaded Screen. Its 
specially constructed surface 
brings out the beauty of every- 
thing with “camera-eye-fidelity.” 
It shows your Kodachrome pic- 
tures in their full brilliance. All 
shades of colors are faithfully re- 
produced. It also makes your 
black and white pictures sharper 
and richer in detail and gradation 
of tones. Ask your dealer for 
demonstration. The Da-Lite 
Beaded surface challenges com- 
parison with all other screens, 
beaded or otherwise. It is avail- 
able in many styles including the 
popular Challenger shown here 
which can be set up instantly 
anywhere. Write for descriptive 
literature! 


DA-LITE SCREEN CO., INC. 


Dept. 8-M, 2723 N. Crawford Ave., Chicago, Ill. 
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PROPER DEVELOPING IS 


with the ALBERT “4-in-]’ 


TANK 





Ask Your Dealer 
To Show You the 


Lifetime Guaranteed 
POSITIVE ADJUSTMENT FEATURE 


Plus 


OTHER BIG 
ADVANTAGES 


© Adjustable for all film 
— from 35mm, to 





development 
is just as important to 
quality in the finished 
print as the right exposure 
and correct printing. And 
the modern Albert Roll 
Film Tank makes the me- 
chanics of developing simp- 
ler and surer than ever be- 
fore. Easy, fast loading 


@ Proper 








116. 
© Non-Slip nie. wet 
hands can’t slip 


in the darkroom . . . posi- © Big — for fast fill- 
tive locking adjustment ing without spilling. 
feature which eliminates | ° Bis Outlet, for empty- 


ing. 

© Full-length Channel 
lets thermometer 
reach bottom. 

© Sturdy cons . 
chemical - proof bake- 
lite, resists breakage 
even on hard surfaces. 


slipping and crushing of 
films . . . the other Albert 
features . . . plus the new 
low price make this THE 
buy in Tanks. Complete 


= ‘ only $2.50 


ALBERT Automatic Electric AGITATOR 


An important aid to fine negatives. Provides “scientific 
aguas *—automatic, continuous intermittent action that 
minates undesirable effects of non-uniform or over- or 
under-agitation. Frees you for other darkroom work. Takes 
all standard roll film tanks. AC or DC. Only......... $3.95 


ALBERT 4-Way "All-in-One" SAFELIGHT 

Gives you instantly your choice of 4 basic safelights: Red, 
Green, Orange-Green, White for viewing. Adjustable. Un- 
breakable filters. Complete with 5-ft. cord, switch ft 
95 


Stand .cecsccescecs eeeccccces- errerr rere rte eo ccccccess 


r“""""SEND TODAY FOR FULL DETAILS “"""": 
ALBERT SPECIALTY CO., 
Dept. H-7, 231 S_ Green ‘st. +» Chicago, II. 


Please send = pga information on the Darkroom 
Necessities checked 


( ) Safelight ( 











) Albert Tank ( ) Albert Agitator 


Name 














“Stands on Air" 
Sirs: 

When a press photographer wants a certain 
angle and can’t get it any other way, he justs 
stands on air—or so it would seem from this 
picture of Joseph Lyons, head of the camera 
staff of The Sun, New York, made when he 





Photo by Dan Anderson 


was on a marine assignment. ActualJy, Mr. 
Lyons has both feet on the second rail of the 
railing, and his left leg is over the top one to 
hold him steady. 

Dan ANDERSON. 
New York Sun, 
New York. 





“Earthworm and Young" 


Sirs: 

I’ve some “Ocean Fireflies” 
too, (April, “Oddities Before 
the Camera’) though I’ve no 
idea how I got them. I live 
far from phosphorescent oceans. 

I was taking a pic of our 
(Akron’s) one and only sky- 
scraper at night, when I got 
this, I guess I’ll call this ‘“Earth- 
worm and Her Young.” 


> 


Louise J. MENEFER. 





Ellet, Ohio. 


@ Due to the movement of lights across 
the film. The shutter apparently was open 
for several seconds while the camera was 


moved or carried around.—Ep. 











“Resemblance™ 
Sirs: 

I was intrigued by the resemblance in com- 
position and effect between my “Little Man, 
what now” and “Sunny Boy” which was in 
your salon section in May. I have never 





"Little Man" “Sunny Boy" 


submitted my work to salons. Have just ac- 
quired a new Solar Enlarger, but still feel 
pretty much of a novice. 

Sytvia HOFFMAN. 
Los Angeles, Calif. 





“Shooting a Shooter" 
Sirs: 

The July article, “Hat's Off to Summer,” 
mentioned that I’ve been photographed nearly 
a thousand times in the past two years. Some 
of my friends have written to question that 


figure. A thousand pictures is an awful lot 
of film! 





So just to give you and them an idea, here’s 
evidence of how the boys can gang up on me. 
These four press photogs from varicus parts of 
the country draped themselves artistically over 
the mezzanine railing of a hotel in Ohio to 
sneak four candid pictures of those of us in 
the lobby, but the undersigned was pretty quick 
on the draw! Close inspection will show that 





JOB LORBER 


FREE To GO PLACES 


With a roll of Superior in your miniature cam- 
era you are free to go places - photographically 
speaking. These versatile 35mm films offer you 
a choice of speed broad enough to suit any sub- 
ject. Each possesses wide latitude and has a color 
response balanced especially for the light most 
frequently encountered in its use. The fine 
in size and long scale gradation give you the 
ind of negative that can stand great enlarge- 
ment, 


Superior-1 is a film of moderate speed, with very 
fine in size, for outdoor use primarily. - 
Superior-2—twice as fast—is an excellent all- 
purpose film for shooting outdoors under all 
conditions and indoecrs with controlled light. 
Superior-3 has the high speed for subjects in 
rapid motion, for night shots, and for interiors 
with uncontrolled lighting. All three films are 
available in 18 and 36 exposure magazines, 36 
exposure spools, bulk lengths and refills. DuPont 
Film Manufacturing Corp., Inc., 9 Rockefeller 
Plaza, New York, N. , 





SUPERIOR-1! 
Fine Grain 


SUPERIOR-3 
SUPERIOR-2 High Speed 


All-Purpose 
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F-R ACCESSORIES 

SIMPLIFY YOUR 
DARKROOM 

ATIONS !” 














only one (Dale Rooks, second from left) had 
fired his flashbulb before I fired mine. 

Rus ARNOLD. 
Chicago, Il. 





“Home-Made Enlarger" 
Sirs: 

For some time I wanted to make an enlarger, 
crt it was not until I saw.the plans in April 
Minicam that I was spurred to action. I 
made some alterations as some measurements 
were too short for the type of camera which I 
use, a 1A Kodak with an f7.7, 4-inch lens. 

The camera fits into 
the box, shown on the 
baseboard, and the box 
hooks on underneath the 
strips supporting the lamp 
housing. This box method 
permits the use of the 
camera for taking pic- 
tures and at the same 
time is about the only 
way I could figure of 
trapping all light. 

I added a red filter 
screen made from pl- i 4 
wood and red cellophane, 
and hinged onto the inch board which is at- 
tached to one end of the 3” connecting pipe. 

I am indeed pleased with the enlarger. I 
use a 75-watt enlarger bulb and find that the 
lamp-housing does not get too hot at exposures 
up to 15 seconds. I have made exposures ex- 
ceeding 2 minutes, using contact paper, but 
this practice is not advisable—it’s too hard on 
the negatives. 





J. S. Powtey. 
New Westminster, B. C. 




















""Now, Madam?"’ 








*2 DOWN betivers THIS 
NEW SLIDE 


PROJECTOR 





VOKAR one rp. 
A Powerful 100-Watt Projector 








THE SPRING | 
By D. Ingress 


' Louvre Museum 
Paris) 


FREE 











CATALOG OF ART SLIDES 


Dozens of Kodachrome art slides of 
famous paintings by world famous artists 
Project these masterpieces LIFE SIZE in 
brilliant color. Send name and address 
today for free catalog. 


SERVICE CAMERA CORP. 
Dept. M8, 1433 Broadway 














New York City 








Mail Coupon Today 


ONLY $995 COMPLETE 


@ Project your color transparencies LIFE 
SIZE with this new high quality projector. 
Takes both Bantam and 35mm slides. Has 
Bausch & Lomb condensers; Convection 
cooling; Vokar £/3.5 four inch lens; Adjust- 
able image titler; 10 ft. extension cord. 


NEVER BEFORE SUCH VALUE IN PERFORM- 
ANCE AND QUALITY. Pay only $2 on delivery 
and $2 monthly. 

NO INTEREST OR CARRYING CHARGE 





SERVICE CAMERA CORP., Dept. M8 
1433 Broadway, New York City 


C0 Send the new VOKAR Projector at $9.95. | will pay 
$2 on delivery and $2 monthly. 


CO Send me FREE CATALOG of Kodachrome slides of 
famous paintings. 


RN n4 soup ten Pesiesans wets ends oneeamebin’ Age...... 
PE cos. 02d skncangnelssqusotncthepsnscsdsnecenameren 
| Nhe LU ORAL UM ot NM hi 
ND BL erisvspestnenaecnss How Long?........ 
ED ion sendsacgakaatelereetshescss eeeeeneneieake 




















CONTEST CALENDAR 








Open To Subjects Prizes For copy of rules, write to/ Contest closes 
All amateur | Pictures taken in the | First prize, a week's vacation September | 

photogra-| Schroon Lake dis- at the Brown Swan Club| Thompson Rice, Brown 

phers. trict (Adirondacks): (largest hotel resort in Swan Club, Schroon 


Hotel grounds, wild Schroon Lake area); second Lake, N 
life, sports, scenes, prize, a week-end vacation 
etc. at the Brown Swan Club. 
G cafle-x,| Five classes: Portrait! In each class: $100, $50, $25, | Folmer ee cee September 8 
Graphic or and Pictorial; Ac- $15, $10, and ten $5 prizes. Rochester, 
Crown View| tion; News; Indus- Also $250 grand prize and 
camera users trial and Scientific; seventy-five Medals of 
in Continen- Color (transparen- Award. 
tat JU. &., cies only). 
Alaska, Ha- 
wall and Pu- 











erto Rico. 

Anyone Any place or object | $250, $100, $75, $50, six $25| Pennsylvania Pictorial | September 14 
within the Common- prizes, twenty-five $10 prizes,| Contest, Department of 
— of Pennsyl- twenty-five $5 prizes. car Harrisburg, 
vania. a. 





All amateur! Pictures taken in| Three prizes of $50 each; two| "Gardens on Parade’ | September |6 
phetog- "Gardens on Pa- of $25 each; one $10 prize, Worlds Ft Contest, 


raphers. rade’ during 1940 and ten Honorable Men- World's Fair, New York 
New York orld's tions to receive one dozen 
Fair. rose bushes each. 








All amateur] Subjects on Treasure | Twenty-two weekly prizes and | General Electric Exhibi?, | September 29 
pheteg- Island (Golden one grand prize at close Treasure Island, San 











raphers. Gate Exposition), of the Fair. Weekly prizes Francisco, Calif. (Also 

San Francisco-Oak- include G. E. Exposure available from photo 

land Bay Bridge, or Meters and Photoflash dealers in western 

Golden Gate Bridge. | lamps. states). September 30 

Residents of| Five. classifications: | Six. merchandise awards in| Amateur Photo Contest, premner 

Union Coun- (a) Scenes, (b) Ac- classes a, b, ¢ and d; one Union County Park 
ty, N. J. tivity, (c) Human award in class e. Total of Commission, Elizabeth, 

interest, (d) Nature | twenty-five awards valued N. J. 


and wild life, (e) at $201.68. 
Best photo taken in 
Union County Park 
a ae System. ——————————— 
All amateur! Five classes: Portrait, | Two prizes and one Honora-| J. Russell Winslow, 543 | October 
photog-| Pictorial, Still Life,| ble Mention in each class; Landis Ave., Vineland, 
raphersre- Action and Sports, also one grand prize. N. J. 
siding In| Miscellaneous. (50c 
Southern) entry fee; maximum 
New Jersey. of 4 prints from 
each entrant). a 
Anyone who | Pictures taken In the | Three prizes to be awarded | F. Quellmalz, Jr., World's | Each Friday 
has not had World's Fair of} each week, consisting of Fair Snapshot Contest, night: final 














work exhibit- 1940 in New York. merchandise with total c/o Photographic So- week closes 
ed In @ rec-| (Color pictures or| minimum value of $50. Also clety of America, October |! 
ognized sa-| hand-colored pho-| semi-final and grand prizes.| World's Fair, N. Y. 

lon. tos not accepted). 








All amateur | Exterior or interior | $100 cash, General Electric | General Electric Exhibit, October Il 
photog- of the G. E. Exhibit, Exposure Meter, and Gen- World's Fair, New York 
raphers. 1940 New York eral Electric Nantucket City. 

World's Fair. Clock. 


All amateur | Pictures taken with a | $300, $200, $50. Twenty-five | Universal Camera Corp., | October 15 
photog- Univex Mercury prizes of $10 each; forty 28-30 West 23 St., New 
raphers. camera. prizes of $5 each. York City. 























EXHIBITS 

















City Street Address Dates Open Name of Exhibition 
Chicago, Ill.. Museum of Science and | August 3 to 31; 10 a.m. to| Fourth Annual 100-Print Salon of 
Industry. 6 p.m. daily and Sunday.| the Photographic Society of 
America. 
Essex Junction, Vt. ee me 7 Valley Exposi- | August 26 to 31; 9 a.m. | First Annual Champlain Valley in- 
(Admission to Ex-| to II p.m. ternational Salon. 


pe only). 


Honolulu, Hawaii Central Y. M. C. A., Cook | August 24 to September 7; | First Pan Pacific Y. M. Cc. A. 
Hall. 9 a.m. to 10 p.m. daily; Salon of Photography. 
10 a.m. to 7 p.m. Sun- 























day. 

Hyannis, Mass. Hyannis Women's Club, | August 18 to 25; 2 to 5/| First Annual Cape Cod Salon of 
Ocean Street. and 7 to 9 p.m. dally. Photography. 

New York City Gardens on Parade,World's | August 5 to September 2; | Contest-Winning photographs of 
Falr (Admission: Adults 10 a. m. to 10 p. m. gardens and flowers, taken by 
25c, children 10c). children. 

New York City Photo League, 3! East 2ist | August 2 to 15; | to 6| Visual Educational Exhibit of Old 
Street. eo. daily except Sun- | Chelsea. 

ay 
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DINKY INKIE 


(100-150-watt) : 
s ‘od afouser 7” tall; wt. 
apace os email 


LIGHTS From Hollywood ....FOR BETTER PICTURES 


e Photographically, Optically Correct 
e Heat Resisting and Leak Proof Lenses 
e Whiter Lenses—tInstant Focusing Devices 


All Exciusive Bardwell & McAlister Features 


Bardwell & McAlister Lights lead the field for every 
photographic need. 

Their lights are all designed and manufactured to the 
thousandth degree of accuracy. This supremacy means 
—Better Pictures—No Costly Retakes—Less Weight to 
Carry—More Light at Less Cut—kaneid Hours of Use 
Per Globe—Lifetime Service. 

Furthermore Bardwell & McAlister Lights include all the latest 
developments in photographic and fim technique because their engi- 


neers work hand in hand with leading film and camera manufacturers, 
research engineers and photographers to produce the most efficient 








BABY KEG-LITE 
(500-750-watt) : 


nel-type lens. Approv. 














lights for every photographic need. 


A 
Distributed by EASTMAN KODAK STORES. 


sa ‘ues sri ee =» BARDWELL & MCALISTER, Inc. 


Espiugelers Redachrome, only 7636 Santa Monica Bivd., Hollywood, Calif. 


sk Your Dealer fer Demonstration. 


Manufactured By 














EW 








Owners of the regular model Foth Derby 
can have their cameras converted into 
Model II, through their dealer. Com- 
plete charge for range finder, including 
installation $11.50 





See this new camera value.at 
dealer's; or, write for literature. 


FOTH DERBY Il 


WITH AMERICAN-MADE PRECISION 


COUPLED RANGE FINDER 


Here’s everything you want in a miniature camera... 
diminutive size . . . fast, sharp-cutting lens equipment 
. rapid focal-plane shutter . . . practical picture size 
. extremely low cost .. . plus a precise, fast-focusing 
coupled range finder. 


Focusing with this Foth Derby II is quick and certain 
because the improved optical design of the range finder 
provides brilliant illumination of the images even in 
adverse light. And with the outer image in distinct 
amber color, and the center perfectly clear, accurate 
matching of the images is simple . . . for all distances 
from infinity down to 2% feet. 

In ig “_ Derby II gives you shutter speeds y 4. to 
1/500 sec. . . . fast, sharp-cutting Anastigmat lenses 

tical a economical icture sizes, taking 16 pictures if x "is" 
on standard V. P. film .. . and many other features. 


pe ay to with “delayed action; and handsomely covered in i 
uine leather. Best of all, it "sells at the following low prices: 


With f3.5 Foth Anastigmat lens $31.60 
With f2.5 Foth Anastigmat lens $36.00 








BURLEIGH BROOKS, Inc. aw ‘Yorn. ¥: 


[11] 






STR-I-KE / 


SUNLIGHT-FLASH with only one G-E 
No. 5 in new “spotflash” reflector simplifies 
background ... brings out detail in fore- 
ground shadows. 25 feet ...1/200...F/8. 





G-E MAZDA MIGHTY MIDGET 


PHOTOFLASH LAMP NO. 5 


gets SHADOW DETAIL in action shots! 


No larger than a golf ball, the G-E Mighty Midget gives plenty of light 
to get crisp, sparkling shots ... balanced lighting ...at high shutter 
speeds ... in brilliant sunlight. Newspaper after newspaper is now 
switching to G-E No. 5 ...to enjoy extra safety, extra convenience and 
AMAZING punch of light! They report that G-E Midgets in new-type 


reflectors outperform G-E No. 21. Try them and see for yourself. ie 


SPECIAL QUANTITY PRICES on $2.00; $5.00 and New low prices on other 
$10.00 orders for G-E MAZDA Photoflash lamps. Ask your dealer. G-E MAZDA Photo lamps 


GENERAL ($) ELECTRIC 
MAZDA PHOTOFLASH LAMPS 








@ Uncensored pictures 
taken aboard the French 
U-boat PEGASUS be- 
fore France's surrender! 
The ill-fated enemy 
craft is as photograph- 
ed by the commander 
at the periscope (inset) 
with the miniature cam- 
era which can be seen 
affixed next to the peri- 
scope's eyepiece. The 
hairline crosswires and 
calibration marks help 
estimate the size, dis- 
tance and speed of the 
submarine's target 


By 
HENRY C. GIPSON 


SHOOT A NAVAL BATTLE 


MAKE YOUR OWN PICTURES ILLUSTRATING THE WAR AT SEA 


e WHO IS WINNING THE WAR AT 
SEA? The answer to this question, which 
contains the key to our fate for decades 
to come, is being unfolded for us, day by 
day, at Gibraltar, Hong Kong, Alexan- 
dria, Dover and Calais to the thunder of 


@ Fighting ships present a spectacular display. 
Four heavy cruisers of the U. S. navy execute a 
port turn in maneuvers off the California coast. 


the biggest guns ever made by man. 
There are men and women in Britain 
and Germany, in Japan, Italy and in the 
United States who want to know what’s 
in store for them. In a year from now 
will they have jobs? Will business be 


@ War wagons in silhouette. These two official 
pictures released by U. S. navy. How they can be 
depicted at home is shown on the following pages. 


Pigs ee 
Coie, 














@ A highly authentic-looking representation can 
be made by printing two pictures together. Use a 
ship model photographed on a white background 
(inset) and any ocean or water scene. Both should 
preferably be backlighted. In the enlarger, expose 
first the water negative, then, insert the ship nega- 
tive and, on the same sheet of paper, print the 
ship negative in the desired position. 


good? Will they continue to enjoy the 
luxuries of automobiles, movies, beauty 
parlors and baseball games? 

For their children, will there be pros- 
pects for a free and happy life? 

The answer to this and all questions 


@ A home-made fleet lined up for inspection. A 
single light, which may be a photoflood or a living 
room floor lamp, if held high and toward the back, 
gives the effect of brilliant sunlight. The "ocean" 
here is a pane of translucent glass from a dis- 
carded office door utilized as shown on the next 
page. Five and ten cent stores and toy shops can 
furnish suitable models, although they are not al- 
ways entirely accurate as to scale and detail. 


@ The result of double-printing the two pictures 
shown on the left. It was made to represent an 
“Air View of British Blockade," revealing a British 
cruiser of the AUSTRALIA class dwarfed by heavy 
seas as she searches for blockade runners possibly 
attempting to slip home through the dim Arctic 
obscurity. It is not necessary to employ double- 
printing. A simpler method is shown below. 


of the future is being given to us in 
terms of airpower and seapower. For 
this reason, it is more than child’s play 
to toy with model navies. It is an im- 
portant aid in understanding what’s 
going on. (Page 106, please) 


@ A battle array of the future? The U. S. heavy 
cruisers, the CHICAGO and AUGUSTA, followed 
by two British cruisers swing into battle line with 
8-inch guns trained on an imaginary target. They 
are being protected from torpedo attack by four 
Chilean destroyers. The realistic picture was made 
on a linoleum floor of mottled cream color, The 
wakes of the ships were drawn with ordinary white 
chalk (right). 








@ (Above) The setup used 


for creating the scene of 


the sinking BARRY shown at 
right. The assistant is blow- 
ing cigaret smoke through a 
small tube to simulate the 
smoke of battle around the 
disabled ship. The view cam- 
era on its tripod is to show 
the camera angle used; the 
camera employed for these 
pictures was a 2!/4x3!/4” 
Speed Graphic. A discarded 
office door was used with a 
sheet of white cardboard on 
the floor to illuminate the 
glass “ocean.” At the left, on 
the improvised ocean, may 
be seen some of the scale 
models used to reenact in 
miniature the historic battle 
scenes on this and the pre- 
ceding page. Photos copy- 
right by Henry Clay Gipson. 


@ “NARROW ESCAPE!" A salvo of three I I-inch 
shells from the much-touted German "pocket battle- 
ship" GRAF VON SPEE just misses the British 
cruiser AJAX. The scene is reenacted from the 
historic “Battle of Montevideo" which ended with 
the scuttling of the SPEE. The AJAX'S 6-inch gun 
turrets can be seen aimed at her heavier enemy. 
She was saved, in that action by a smoke screen 
from another British cruiser, the ACHILLES. 


@ "U.S.S. BARRY torpedoed off the coast of Spain." 
These words crackled ominously over the transatlantic 
wireless only a few weeks ago. Shown here is an un- 
identified submarine darting toward a helpless and 
sinking U.S. destroyer of the Farragut class, as it 
might have dared to do in the reported action off the 
Spanish coast. The message, fortunately, turned out to 
be a hoax, and the U.S. destroyer reported itself safe 
sound and in a Spanish harbor out of the war zone. 





MINICAM’S KEY-PICTURE | 


To picture editors, a photograph that captures a story in a single picture is a KEY picture. 
Because of the importance of this type of illustration in modern news photography, MINICAM 
asked the associate editor of a great pioneering magazine to judge the KEY-PICTURE 
CONTEST. Eleven of the prize-winning photos are reproduced on the pages which follow, 
with Mr. King's article describing how these amateur photographs look to a picture editor. 


@ $25, second prize, winner, "Hope", by Leonard Beck. PHOTOGRAPHER'S COMMENT: "The figure 
of the young man, by his attitude, suggests waiting, perhaps hopefully, for a guest, a mailman, for an 
obscure future—but in any case, waiting and hoping." DATA: Super XX, f8, '/2 second, on tripod. 
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TeONTEST WINNERS 


@ (BY ALEXANDER KING, EDITORAL ASSOCIATE LIFE MAGAZINE 


e LET ME SAY AT ONCE 
that the general level of pho- 
tography in the United 
States is definitely improv- 
ing. This is the third photo- 
contest in which I have of- 
ficiated in the past few years 
and there can be no question 
that the pictorial quality as 
well as the intellectual ap- 
proach has risen  consid- 
erably. Nevertheless, even the 
winners in this contest have 
committed glaring errors, 


@ Winner No. 1, Mr. Kosti 
Ruohomaa, who submitted 
“Club Women,” chose for 
reasons best known to him- 
self to trim his excellent pho- 
tograph in a form so awk- 
ward that it is almost a 
square and almost an ob- 
long. This does considerable 
damage to his work and only 
the intelligent lighting and 
clever composition merit un- 
equivocal endorsement. 


@ Mr. Leonard Beck, prize 
winner No, 2, “Hope,” com- 
mits the almost unpardona- 
ble offense of tilting his pic- 


© $15.00 prize winner, "Hope", by 
George Richmond Hoxie. PHO- 
TOGRAPHER'S COMMENT: "Il 
speak from personal experience 
when describing how it feels to 
wait at the side of a road for long 
intervals in all kinds of weather. 
Seeing a car's lights in the dis- 
tance followed by the machine's 
dim outline fills you with hope: 
DATA: Leica camera, Elmar 3.5 
lens, Agfa Superpan Supreme film 
developed in M.P.G. Exposure 
1/30 second at f4.5. In heavy fog. 


@ $100 prize winner, “Club Women", by Kosti Ruohomaa, a 


symbolic caricature created with toy balloons, a cloth drape and 
string of beads. The “New Yorker’’ furnished the inspiration. 
DATA: Rolleicord, Super XX, one No. 2 flood lamp, fll, '/2 sec. 






@ "The Struggle for Beauty.” $5 Prize Winner 
by Louis Hochman. DATA: Graflex camera, S. S. 
Plenachrome film, two No. 2 flood bulbs, f4.5, 
1/15 second. PHOTOGRAPHER'S COMMENTS: 
"The toughest struggles being painful ones, | 
selected the model's painful tight-lipped expres- 
sion to show the serious nature of her search 
for beauty." 


ture. Nor will I allow the specious argu- 
ment that he thereby added a subtle 


elongation to his composition. I prefer if 


@ “Newlyweds.” $5 Prize Winner by Julius L. 
Mason. PHOTOGRAPHER'S COMMENT: "This 
is a self portrait of my wife and | indulging in a 
newlywed custom . . @ moment of quiet ac- 
tivity in the midst of ‘the daily after dinner sport: 
wiping dishes." DATA: Rolleiflex camera, East- 
man Super-XX film, two No. 2 photofloods, 5.6, 
1/25 second, film developer DK-20. 





@ "The Discomforts of Modern Living.” $5 Prize 
Winner by Francis Griffin. DATA: 3)/4 x 41/44” 
Speed Graphic camera, Zeiss Tessar f4.5 lens, 
Agfa Isopan film, two No. 2 photofloods and 
one 500-watt spotlight; fll, 1/25 second. PHO- 
TOGRAPHER’S COMMENT: "Everything points 
to Gloria's having a ‘thrilling’ evening to the ac- 
companiment of the white woman's burden—aching 
feet." 


the spectator tilts his head. The result is 
the same and the picture is immediately 
improved. 


@ “The Pleasure of Country Life." $5 Prize Win- 
ner by Jim Fox. PHOTOGRAPHER'S COMMENT: 
"Saturday night's trip into town from the farm 
brings the nice feel of the new overalls and the 
new dress and, finally, the brief but satisfying 
pleasure of ice cream cones—true contentment.”’ 
DATA: Superpan Press, Mendelsohn flash gun, one 
Wabash Press 40, fll, exposure 1/250 second. 
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@ Mr. George Richmond Hoxie, Win- 
ner No. 3 (picture on previous page), 
could have improved his photograph im- 
measurably if he had not trimmed the hat 
on the figure in the foreground quite so 
deeply. 

I will come to speak of these matters in 
greater detail later on. The twelve con- 
solation prizes have been fairly allotted 
among photographers who submitted 
meritorious entries but failed to achieve 
completely their pictorial intention. 

“Newlyweds,” by Julius Mason (page 
18), might have been an ad for Ivory 
Flakes. These love birds should have met 
for their enviable enterprise in a light less 
callously harsh for the sake of a more 
romantic appeal. It is perfectly plausible 
that this is the illumination of a real 
kitchen. Well, then don’t let’s have it. It 
is the privilege of the photo-artist to 
choose and arrange with the utmost de- 
liberation and artifice among the props of 
his trade until everything becomes sub- 
servient to his unique point of view. 
(Apropos of this take another look at the 
embracing couple by Bill Brandt in the 
July issue, page 55.) 

“The Discomforts of Modern Living” 
(previous page) is, of course, too ob- 
viously posed just as the two photos on 
the next page are patently accidental 
without having this contest specifically in 
mind. 


@ All in all, a good deal of ingenuity was 
shown by the participants and the most 
obvious and frequently repeated faults 
were bad lighting and careless composi- 
tion. Compare the work of the first three 
prize winners with the rest and you will 
see at once what makes their pictures 
superior. Their contributions have an ar- 
resting pictorial quality which instantly 
attracts attention, not only because the 
subject has been intelligently lighted and 
posed, but because there is in these prints 
a certain intangible quality of visual per- 
ception without which no photographer 
can hope to put the stamp of authority 
on his work. There is, as I have often 
said before, a fatal anonymity about pho- 








$200 KEY-PICTURE CONTEST 
PRIZE WINNERS 


$100 First Prize to Kosti Ruohomaa, 2224 Pan- 
orama Terrace, Hollywood, Calif., for “Club 
Women". 

$25 Second Prize to Leonard Beck, 2355 N. 36th 
St., Milwaukee, Wis., for “Hope”. 

$15 Third Prize to George Richmond Hoxie, 
Bonham Rd., Oxford, Ohio, for “Hope”. 

$5.00 to Louis Hochman, 678 E. 2nd St., Brook- 
lyn, N. Y., for “The Struggle for Beauty”. 

$5.00 to Francis Griffin, 10OA S. 9th, Columbia, 
Mo., for "The Discomforts of Modern 
Living". 

$5.00 to Julius L. Mason, 13302 Cormere Rd., 
Cleveland, Ohio, for “Newlyweds”. 

$5.00 to Jim Fox, 2191 Atkins Ave., Lakewood, 
Ohio, for "The Pleasures of Country Life”. 

$5.00 to Allen B. Howard, 337 Stanley Ave., 
Brighton Heights, Staten Island, N. Y., for 
“Busy-Bodies". 

$5.00 to F. Leland Elam, Elk Grove, Calif., for 
"Success". 

$5.00 to Rudolph Boger, 3111 Glenwood Rd., 
Brooklyn, N. Y., for “The Joy of Children”. 

$5.00 to Duke Cornish, Box 1601, Tucson, Ariz., 
for “Entertainment”. 
Prints of the following winners were not 
reproduced owing to lack of space: 
$5.00 to Kenneth P. Rounsley, 2839 Booser Ave., 
Harrisburg, Pa., for “The Newlyweds”. 

$5.00 to Walter Marshall, 728 S. 8th St., Allen- 
town, Pa., for “Entertainment”. 

$5.00 to William Gutaskus, 1421 Broadway 
Ave., Grand Rapids, Mich., for "The Struggle 
for Beauty". 

$5.00 to Kenneth Holloway, 5540!/, Vickery 
Blvd., Dallas, Texas, for "Discomforts of 
Modern Living." 











tographs which makes it necessary for the 
really ambitious cameraman to develop 
both technique and imagination to a 
point where his intentions will inevitably 
triumph over the routine stability of his 
craft. 

Of the many pictures of children which . 
were submitted I shall make a selection in 
some future article especially devoted to 
the photography of children and explain 
in greater detail my inability to wax en- 
thusiastic over any one special contribu- 
tion. Let me say at once that some of 
these photographs were good enough in 
their way but no better than just good 
enough. The children were all charming, 
as most children invariably are, but the 
photographers added nothing to the in- 
trinsic attractiveness of their subjects. 

My personal preference for “Club 
Women,” winner No.1, (Page 95, please) 
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@ “Entertainment.” (Above) $5 Prize Winner by 
Duke Cornish, PHOTOGRAPHER'S COMMENT: 
"What fun!" DATA: Rolleiflex camera, Eastman 


Super-XX film, taken about 4:30 P.M. with sun- 
beams coming through top windows, f3.5, 1/50 sec. 
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@ "The Joy of Children.” (Below) $5 Prize Win- 
ner by Rudolph Boger. PHOTOGRAPHER'S COM.- 
MENT: "In the good old summer time, in the 
country it's the old swimming hole and in the 
sweltering city and parks it's the good old pumps.’ 





Tits. laine 


@ "Busy-Bodies.” (Above). $5 Prize 
Winner by Allen B. Howard. PHO- 
TOGRAPHER'S COMMENT: “The ladies, 
doing their Saturday morning shopping, 
have chanced to meet, and are filling 
each other with the latest tid-bits of 
gossip. The one on the left appears to 
be trying to tear herself away, yet hesi- 
tates fearful that she may miss some- 
thing if she leaves." DATA: Rolleicord 
camera, Supersensitive Pan, Dull day at 
noon, fll, 1/50 second exposure. 


@ “Success” (Left). $5 Prize Winner by 
F. Leland Elam. PHOTOGRAPHER'S 
COMMENT: “This picture of the final 
contest for the last chair in a musical 
chair contest at the rodeo spells ‘'suc- 
cess" for the man just getting off his 
horse. His closest rival, on the ground 
trying to stop his horse, already has 
been carried too far past the chair.” 
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@ Is this a reflection of the United States Flag at the bottom of a whirlpool, 

or merely a picture made with a pinhole camera or a lens that didn't cover the 

entire area of the film? Harold Blackstone pointed his Korelle Reflex into the 

breech of a 3-in. anti-aircraft rifle, set the stop at f8 and got this picture of the 

flag waving in the breeze beyond the muzzle of the gun. The whirlpool effect is 
the rifling of the barrel. TITLE: "Oh, Say Can You See!" 


@ is this an upside-down thunderstorm at twilight over a lonely island in the 
South Seas, or merely the smoke of battle clearing above the British Isles? 
Instead it's one of nature's mysterious sideshows, the Aurora Borealis (Northern 
Lights to most of us) taken by Jouko Laakso at Sharbot lake, about 40 miles 
north of Kingston, Ontario, Canada, last August. DATA: Welta camera, Agfa 
Superpan Press film, 2.9, 45 second exposure. TITLE: "Portent of Pending Battle.” 
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© Photographed in a distorting mirror, this face with its expression of shock and fear becomes a 


tragic symbol for the feelings of the conquered French. Black Star Photograph by Kollar, Paris. 


ODDITIES BEFORE THE CAMERA pays $5 and up for prints that illustrate slightly unusual, 
tricky or novel pictorial effects. Submit prints with brief description of each to ‘Oddities 
Dept., Minicam Magazine, 22 E. 12th St., Cincinnati, O."" In the picture it should not be 
obvious or apparent, until reading the description, just how the effect was obtained. 
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ARTICLE 2: LIGHTING FOR EMPHASIS 





e EMPHASIS IS AN IMPORTANT 
word which is frequently used in the pho- 
tographic world today. The commercial 
photographer must, above all things, sell 
the idea of his photograph. He must 
emphasize his client’s product. The por- 
traitist must emphasize some particular 
quality of the sitter’s personality. 

Unfortunately, many amateurs empha- 
size by overlighting certain points in a 
photograph which only distract attention. 
In a portrait, the wearing apparel of the 
sitter is naturally of secondary impor- 
tance. The proper photographic rendi- 
tion of the subject’s characteristic traits 
should be the first consideration, Too 
frequently we see photographs in which 
the background is more attractive and 
eye-appealing than the sitter himself. 

The portrait photographer, today, must 
produce third dimensional portraits. The 
amateur’s friends do not like flat prints. 
We are, therefore, constantly “pepping” 
up high lights and pushing contrast al- 
most to the limit, in order to get snappy 
prints. 

Overemphasis and hot spots were not 
characteristic of the flatter type of por- 
traits which were in vogue a few years 
ago. We must be careful not to “burn 
’em up” with spotlights in working to 
produce appealing emphasis. 

In Fig. 1 the catch lights on the fore- 
head, nose and upper lip create an inter- 
esting design in the center of the picture. 
Many artists and photographers may 


understandably debate the merits of un- 
usual lighting like this. However, the 
unorthodox light pattern appealed to my 
eye and I feel that it adds charm to the 
picture. 

@ The camera can lie. At no time in 
real life does the young lady in Fig. 2 
ever appear as broad at the jaw line as 
shown here, and it’s due to incorrect 
lighting and camera angle. One side of 
the face should have been shadowed 
down. The fullness of the right side of 
the face has been exaggerated also by its 
proximity to the background of black fur 
coat. To make things worse, the rear 
light unit has created a light leak, as 
shown by the turban’s cast shadow. 

In Fig. 3 notice the cast shadows of 
hair on the side of the face. Except in 
rare instances, these cast shadows make 
the side of the face appear dirty and 
streaky looking and the light between the 
hair bunches causes tiny leaks that are 
quite disturbing. 

Fig. 4 illustrates a tough assignment. 
It is all very well lighted except for the 
hot spot onthe gloves. If they had been 
kept in shadow by a gobo (light shield) 
the texture of the dark cloth in the coat 
would have suffered considerably. The 
hot spot is the result of poor choice of 
props; a darker pair of gloves should 
have been used. 

@ How particularly bad a hot spot with 
a harsh edge can be, especially when the 
subject is looking directly into the camera, 


EMPHASIS IS A DOUBLE-EDGED WEAPON THAT MAY "BREAK" A PICTURE AS 
EASILY AS "MAKE" IT. MISDIRECTED EMPHASIS WEAKENS OR DESTROYS THE 
EFFECT OF MORE PICTURES THAN ANY OTHER SINGLE FAULT. THE CENTER 
OF INTEREST OF ANY PICTURE IS THE AREA OF GREATEST CONTRAST AND 
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PROVIDES THE KEY TO THE UNDERSTANDING AND CONTROL OF EMPHASIS. 
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4 _ BY JOHN HUTCHINS, A.R.P.S. ILLUSTRATED BY THE AUTHOR 


@ Before setting down laws on lighting, it is important to note that there are exceptions to every 
rule. This unorthodox picture is an interesting arrangement of highlights and shadows despite its 
violation of conventional principles. Fig. | 











@ "Light leaks" are the first indication 
of improper backlighting. Notice the 
annoying turban shadow along the left 
side of the face. Fig. 2 


is seen in Fig. 5. There is also a 
tiny light leak on the right side 
of the forehead. This does not 
emphasize at all the modeling of 
the face, but is merely an un- 
pleasant distraction. 

The black ribbon coming from 
the spectacles disappears into 
empty space. There is indication 
of its presence by cast shadows, 
but it is practically invisible in 
parts, indicating improper light- 
ing. 

A spotlight was used to the left 

and behind the subject. It was 
focused down too much and, in 
addition, was too close to the 
subject. More flat floodlighting 
from the front would have 
brought up the general illumina- 
tion and evened the picture’s 
contrast. 
e@ A subject wearing a dark suit 
as-in Fig. 6, with white trousers 
and shoes, presents the problem 
of showing textures at the ex- 
treme ends of the black and 
white scale. The shoes are likely 
to be washed out by the rear 
light. 

In this particular picture there 
is? also, considerable distortion. 
Although the young man _ has 
rather large feet, a longer focal 
length lens and a higher camera 
angle would have naturally less- 
ened this distortion. The point 
is that the emphasis of light on 
the feet has added to the appear- 
ance of distortion. By cropping 
the photographs to the result 
shown in Fig. 7 we manage to 
present an acceptable picture. 

In Fig. 8 we can easily see how 


@ In this case, the hair casts a shadow 
that makes the cheek appear streaky. 
Fig. 3 





@ White gloves always present a light- 
ing problem. This picture is well lighted 
except for the excessive illumination on 
the gloves. Fig. 4 


the forehead has been burned 
up, causing the rest of the face 
to print too dark. Furthermore, 
we know that a cigarette is al- 
most pure white and it is impos- 
sible to picture it against this 
dark-colored robe without its be- 
coming a distracting note.. Al- 
though it was properly lighted, 
the cigarette against the dark 
background appears as a_ hot 
spot. 

Fig. 9 has an interesting high- 
light under the left eye. This 
small accent does not distract 
from the interest of this lovely 
young face. On the contrary, 
such highlights help bring out 
the third dimensional quality of 
a portrait and serve to pep it up. 

In Fig. 10, although both sides 
of the face are fully lighted, the 
face is cut down by the manner 
in which the head dress has been 
arranged. Notice that the head 
dress on the left side of the face 
has been pulled back to avoid a 
symmetrical arrangement which 
would appear to be too posey. 
This device of cutting down a 
face by means of some kind of 
veil or head dress is useful with 
the full type of face. 

The white chenille background 
helps emphasize the softness of 
the entire picture. Observe that 
the lines of the background ma- 
terial are arranged horizontally, 
to contrast with the perpen- 
dicular fall of the head dress. 


@ These gloves are darker than those 
seen above, but also overly emphasized 
especially because of the triangular, 
white hot spot. There is a second dis- 
tracting hot spot near the right temple. 

Fig. 5 








@ (Above) White shoes create a problem 
when they need to be subordinated. Use of a 
gobo or light shield would keep the shoes 
darker in tone. Fig. 6 


@ The best solution probably is in eliminating 
the distracting elements by trimming down 
the picture as shown at the left. The high- 
lights on the right side of the face are in 
this case a pleasing emphasis. Fig. 7 


@ A pleasing catchlight area is seen here under 

the subject's left eye and it provides accent without 

oe es undue distraction. The face is nicely separated 

# ange _ is a weak pot seg aes “7 from the background because of the difference in 
contrast ot the cigarette against its blac ack- tone values. Fig. 9 


ground unduly centers attention on it. The expres- 
sion is of course stiff and posed-looking. Fig. 8 














@ This portrait was lighted with a Fink-Roselieve 
Hi-Spot at the main source. Exposures for the 
illustrations in this article were mostly about '/2 
second at fll, on Defender XF Pan cut film, using 


a view camera with Dagor lens. Note how the use 
of the veil, with its vertical lines, here breaks up 
what otherwise would appear as excessive rotundity. 
Compare with Fig. 2, in this respect. Fig. 10 
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@ (Above) White shoes create a problem 
when they need to be subordinated. Use of a 
gobo or light shield would keep the shoes 
darker in tone. Fig. 6 


@ The best solution probably is in eliminating 
the distracting elements by trimming down 
the picture as shown at the left. The high- 
lights on the right side of the face are in 
this case a pleasing emphasis. Fig. 7 


@ A pleasing catchlight area is seen here under 
the subject's left eye and it provides accent without 
undue distraction. The face is nicely separated 
from the background because of the difference in 
tone values. Fig. 9 


@ (Below) This is a weak composition because the 
contrast of the cigarette against its black back- 
ground unduly centers attention on it. The expres- 
sion is of course stiff and posed-looking. Fig. 8 














@ This portrait was lighted with a Fink-Roselieve 
Hi-Spot at the main source. Exposures for the 
illustrations in this article were mostly about '/p 
second at fll, on Defender XF Pan cut film, using 


a view camera with Dagor lens. Note how the use 
of the veil, with its vertical lines, here breaks up 
what otherwise would appear as excessive rotundity. 
Compare with Fig. 2, in this respect. Fig. 10 
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‘* RHYTHM IN PICTURE 


The types of repetition and how to put them into your pictu 6 


By S. J. RESSETAR 


@ RHYTHM AND REPETITION ARE 
modern devices for obtaining unusual and 
dramatic pictures from seemingly ordinary 
subjects. Rhythm is defined as a “regular 
recurrence of accents.” It is the repeti- 
tion of lines, tones, areas or objects. 


There are four basic types: 

(1) Uniform Rhythm repeats one form 
many times, always in approximately the 
same size, shape, and tone value. The 
result is a uniform design, a pattern 
picture. 


© Progressive rhythm, popular with many modern photographers, can make identical forms 
exciting by showing some of them smaller than others through the use of perspective. It can also 


produce the sensations of accelerating or retarding action. 


s@ 


By Fred Frater from Monkmeyer. 











form 7 
ly the 


The @ Alternate rhythm. Design and variations are @ Free rhythm. Repetition of subjects such as 
attern obtained by perspective, position and shape. rowboats, but without obvious arrangement or order. 





(2) Alternating Rhythm has a wider 
range of variations. Color, size, shape, 
and order may be changed in using this _ UNIFORM 
rhythm. Advertising photographers use it RHYTHM 
constantly. 

(3) Progressive Rhythm depicts action 
and striving. Its lines have a directional _ ALTERNAT- 
flow, either forward or backward. It can ING RHYTHM 
be used to express retarding or accelerat- 
ing action. A watch spring, a flight of 


stairs in perspective, fence posts, tele- PROGRESSIVE 
phone poles, or tall buildings shot from RHYTHM 
below can represent the excitement of 


progressive rhythm. 
(4) Free Rhythm derives from the ee. 


repetition of subject matter such as row- » FREE 


: : RHYTHM 
boats or lily pads, and may include some 


variation as to size, perspective, etc. 


© Progressive rhythm. The @ Uniform rhythm. Dullness is avoid- @ Free rhythm. Without con- 
perspective shows the row of ed here by introduction of a slight scious arrangement there is 
columns as a progression of degree of progressive rhythm through an orderliness in some nat- 
decreasing size. From the use of a camera angle that presents ural subjects that derives en- 
front, they would be uniform. the forms on a diagonal. tirely from the repetition. 
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@ This is Diana in a characteristic attitude. Here, for example, 
she might be at the tiller of a small sail boat; her body, 
like her mind, alert and ready for instant, skillful response. 
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mn ARTICLE 


| PHOTOGRAPHY BY ANDRE DIENES e 


e THIS TYPE OF MODERN AMER- 
ican beauty is no Petty gal, no lusciously 
curvilinear cutie. Diana is the name the 
sculptor gave her, but her last name is 
probably something authentically out of 
the blue book. For she’s a patrician—a 
patrician, moreover, of a type more cele- 
brated in story than in Hollywood. It’s 
exactly that quality which makes Diana 
interesting to photographers. 

Some girls you can picture carelessly 
and still get a fairly pleasant result; not 
so Diana. She’s full of quality, pictorial 
as well as hereditary, but it takes dis- 
cernment to picture it. 

Her passport picture is a fright, and 
she doesn’t worry about it. She doesn’t 
even care if you picture her when she’s 
frowsy and dusty from a long day in 
the open; only the most patrician can 
take that sort of thing in stride. 


e DIANA IS, PHOTOGRAPHICALLY 
speaking, lucky, or unlucky in that she 
will practically always be photographed 
with her clothes on. She simply isn’t 
the type to assume some poetical pose 
for the sake of a salon print called some- 
thing cute like “Hope,” or even “Etude.” 
Not this little girl, She knows, for ex- 
ample, that she hasn’t a pictorial bosom; 
the breasts are small, almost negligible. 
She’s not worried about it, but she knows 
what the general taste in pictures is. 
Make no mistake, however. Diana is 
feminine, very. She may photograph 
smartly in riding togs, or climbing into 
the cockpit of a sport plane, but if you 
think she wouldn’t do equally well in an 
evening gown by Molyneux, you don’t 
know the gal. Your only. problem is to 
build up her outward evidences of ani- 
mation. You cannot say, “Smile, please,” 
and expect much more than an amused 
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SCULPTURE BY FRANK NAGY 


leer from the lady. When she smiles, 
she means it. 

e HER FACE, BY THE WAY, WILL 
give you some interesting work. It offers 
an opportunity for exotic lighting, thanks 
to those eyebrows. Watch the nose 
shadow; it can ruin the whole job. You 
might try, if you care to go a bit ber- 
serk, very low key lighting plus a low 
light source. The result may send Diana 
off into hysterics, but that’s your look- 
out, not mine. 

One or two points of warning. Watch 
out for her hands and feet. They’re on 
the big side, and any small accident of 
foreshortening is going to make them ’way 
out of proportion. Another thing, have 
her do something about her hair. Tell 
her it looks like something out of the 
25 Vassar year book. That'll get her. 

Diana isn’t, photographically, the type 
for the ads (unless she goes in for tes- 
timonials for the cigarette boys). She’s 
not the generally appealing type; she’s 
much too restrained, too thoughtful, too 
unconcerned about whether or not you 
buy Snoopers Snaggy Sox, or any other 
deserving product. 


e BUT DIANA JS THE TYPE FOR . 


“country gentry” pictures. She’ll do nicely 
in her riding things, out among the 
hounds and horses. About the house, 
you'll find her in severely tailored clothes, 
simple but costly as all get-out. When 
she goes in town for a Junior League 
function, she’ll be a working member of 
her committee; she lets the other girls 
pose for the publicity pictures. 

Diana, in short, is not the answer to 
a camera man’s dream, but she does con- 
stitute a kind of challenge to his ability 
which, if accepted, will make the camera 
man a better one, a more discerning artist. 
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@ Diana's face, like her body, is alert. In this profile there's a 
suggestion of humor in the keen eyes. The weight of the back 
hair-do is a little excessive, but not fatal to the lady's beauty. 











ga : 





@ This “angle” affords an interesting contrast with @ “Bring on your world.” There's an aggressive 
that of the picture on the previous page. The poses, spirit to this that accents all the other aspects 
of course, are identical, yet the camera angle here of Diana, as revealed in these photographs. 
bespeaks repose whereas that of the large picture is _It's a good example of a selective camera angle 
relatively active and dynamic. An effect worth study. to highlight @ subject's personality and character, 


@ The subtle Hogarth curve of Diana's back is truly beautiful, suggesting unusual bodily and mental 
poise. It's a strong back, too, without a hint of feline softness. Note the large, capable hands. 












@ MARTIN MUNKACSI IS THE 
fashion picture expert who put the tech- 
nique of candid photography to work 
commercially... The tri-cornered star of 
his brilliant technique involved, first of 
all, taking studio swelter out of fashion 
shots and supplying action instead. 
Munkacsi (pronounced Moon-cotchy) 
emancipated fashion models from the hot 
breath of studio lights and brought them 
out into the open air. He dared to dis- 
card fake studio backgrounds that fooled 
no one, and to take his pictures against 
real scenery, buildings and landscapes. 
This technique, he found liberated him 
from the artificial and inevitable limita- 
tion of indoor work where the camera can 
get only a few feet above, below or to the 
side of the subject before running into 
impenetrable studio walls and ceilings. 
Outdoors, he could give full scope to 
his originality. He could, and he did. 


@ The sun is the best spotlight in the 
world as far as picture quality is con- 
cerned. Furthermore, it provides a great 
quantity of light—more illumination than 
any studio man working with mazdas and 
floodlamps dare crowd within any four 
walls. 

The three points in Munkacsi’s tech- 
nique, involve the use of (1) natural sur- 
roundings, (2) daylight for adequate il- 
lumination, and (3) rapid shutter speeds. 

The amazing thing is that these facili- 
ties are available to every cameraman 
who can shoot at 1/100 of a second or 
faster and wherever the sun shines. What 
Munkacsi has done to fashion photog- 
raphy —and it is nothing less than a 
revolution in that particular field—can 
also be done in other phases of photo- 
graphic work. 

The candid part of his technique pro- 
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vides perhaps a fourth angle on his work. 
His models are arranged, but not posed. 
Munkacsi studies a subject, decides on the 
background and the camera position and 
then, only then, places the model. After 
all the details are arranged with meticu- 
lous care, the model is allowed to move 
about oblivious of everything except her- 
self. Waiting watchfully with camera 
focused, the photographer’s shutter finger 
is prepared to capture the suitable ex- 
pression when it momentarily appears. 


e@ There are fireworks in the Munkacsi 
personality, too. Sometimes he’s quiet 
like the pause while the fuse of a rocket 
is ignited. But a controversial question 
on photography sets him off. He whips 
into action and his opinions flash and 
sparkle. 

“Technique?” he cries, in response to a 
request for information on what equip- 
ment and materials he uses, “I use stand- 
ard films, paper, and development, such 
as are available to everyone. I do not have 
pet formulas for developing films or 
prints. Everything in my studio is stand- 
ardized.” He prefers orthochromatic film 
for outdoor shots, and modern ortho films 
include Super Plenachrome Press, Ortho 
Press, Verichrome, Plenachrome, etc. 

“Pan film makes the sky too dark,” he 
says. “White clouds and black skies are 
lousy. They are easy to do, but it is a 
lie to take such a photograph.” Cloud- 
lovers sigh with relief that Munkacsi isn’t 
photographic dictator. So many of their 
favorite shots would have to be discarded! 


a 


@ This picture succeeded in illustrating children's 
fashions in a manner never previously attempted 
by fashion photographers. DATA: 3!/4x4!/4, Speed 
Graphic camera, Super Ortho Press film, 6.3. 
1/100 second. Made during the last half hour of 
daylight on a wooded hill. From Harper's Bazaar. 
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BY EDNA R. BENNETT—ILLUSTRATIONS FROM MUNKACSI 











@ "Cat Act" shows that Munkacsi is versatile enough to work indoors when occasion demands. This 
photograph of a wild animal act, taken under ordinary stage lighting at a London Music Hall, shows 
the easy rhythms and striking compositions Munkacsi finds even in subjects who will “pose’’ only 
under protest. DATA: Mentor camera, Cooke lens, Superpan press film, f2, !/200 second. 
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@ ‘Girl on Pier.” A Harper's Bazaar fashion 
shot designed to show a bathing ensemble in 
natural surroundings, rather than a trite cata- 
logue closeup of the suit. DATA: 3!/4x4!/, 
Speed Graphic camera, f6.3, 1/500 second. 


e@ Munkacsi claims that his tech- 
nique is founded on his experience as 
a Press Photographer. He uses stop 
{6.3 almost exclusively, varying the 
shutter speed as the light changes. 
This enables him to work quickly and 
with intense sureness. He seldom 
takes more than two shots of any 
subject, no matter how important, 
and is in the habit of using negative 
size 344x444” or 4x5”. Often only a 
part of the negative is used. He takes 
and finishes every photograph that 
bears his name. “None genuine with- 
out this signature” applies perfectly 
to Munkacsi prints. 


He is unquestionably proud of his 
innovations in advertising and fash- 
ion photography. “You think I am 
not the first to do outdoor fashion 
pictures?” is his preface to a stream 
of original prints and printed pages 
with dates to prove that this change 
was started and successfully popular- 
ized by his work. 


The key to his point of view is 
stated simply. “I feel action,” he says, 
“so I make pictures of it. I am doing 
it for a long time.” 


@ Daylight and action. Those two 
words are another way of spelling 
Munkacsi. To him daylight stands 
for life and life equals action. That 
is the big reason he took the sedate 
fashion models and their swank gar- 
ments out of the setting of plaster 
backgrounds and ornate draperies 
into the wide-open spaces and let the 
wild wind blow their ruffles while he 
shot them at 1/500 second on high- 
speed Ortho film. 


@ This shot is typical of Munkacsi's action 
fashion pictures.’ The natural setting with the 
wind whipping the sports outfits makes the 
photograph convincing. DATA: 3!/4 x 4!/, 
Speed Graphic, Panchromatic film, f6.3, 1/500. 

















@ (Left hand page.) The model's expression and 
the waves in the background add life to what 
could have been merely a posed fashion shot. From 


Harper's Bazaar. (Bottom) This shot taken in 
Liberia shows Munkacsi's characteristic facility in 
finding unique camera angles. Taken at 1/500. 





@ Munkacsi's “Law to Abolish Ordinary Pictures" 
would jail anyone making a picture of a bathing 
beauty that looks like every other picture of a 
bathing beauty. This "law," he thinks, would add 
to the originality of modern camera results. 
More photographers would think before they shot. 
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CONDUCTED AND ILLUSTRATED BY VICTOR H. WASSON 










1. These two pictures of the same scene were made with different 2. When sections of prints are cut 
exposure times and different stops. One was taken at 1/5 second, out and pasted together, as shown 
{22. The other negative was given 1/250 second at f4.5. Which above, the result is not a montage. 
picture is which and what details in the pictures are your clues? What is this kind of picture called? 





3. How sharp is your perception? Each of these four prints is from a negative of a right 
hand, More than one negative was needed to make the set of prints. How many negatives 
were used? 













4. Each of these pictures was obviously handled differently in printing. After studying 
the illustrations select from the following list the operation that each picture illustrates: 
(a) vignetting, (b) flashing, (c) spotting, (d) toning, (e) shading, (f) masking, (g) dodging. 
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7. Two radically different |6mm. 8. 


If a detective found this photo- 9. These marchers ap- 





5. The print (No. 2) was not made from the 
negative (No. |). Label negate and positive 
correctly from the following choices: (a) infra-red 
negative, (b) blue-filter separation negative, (c) 
print from process negative, (d) print from infra- 
red negative, (e) print from color-blind negative. 











6. The data for this picture is: 
Panatomic-X film, 3X red filter, fIl, 
| second exposure. With this infor- 
mation can you tell which tie is blue? 





motion picture films are shown graphic accessory at the scene of a 


above. Can you explain the reason 
for two features found in one of 
the films that prevent its being used 
in place of the other movie film? 


crime, would he look for a: (I) 
cinematographer, (2) bromoil worker, 
(3) box camera to fit it, or (4) the 
owner of a small-size plate camera. 


pear tall because the 
cameraman used a: (1) 
small stop, (2) wide 
at (3) high speed, 


(4) low camera angle. 


[43] 


~ SHADOWS MAKE STREET SCENES 


WAIT UNTIL THE SUN IS LOW — SHOOT WITH HIGH CAMERA ANGLE q 





By JACOB DESCHIN A.R.P.S.—ILLUSTRATED BY THE AUTHOR 


@ A building makes an excellent lens shade when the camera is pointed 
toward the sun. In this picture the lens was shielded from direct sun's rays by 
the roof and walls. This permitted an exposure that held detail in the 
picture's darker tones with less danger of halation in the. brighter areas. 








@ WHAT LIPSTICK IS TO A WOMAN, 
dramatic shadows are to street scenes—a final 
touch of appeal. The drabbest street in the 
world takes on a magic brightness when 
shadow patterns straddle the sidewalk and 
cut across otherwise barren pavements. 


Most dramatic effects require a low posi- 
tion of the light source and street scenes are 
no exception. Of course the photographer 
can’t move the sun quite as easily as a studio 
spotlight, but the scene moves as the earth 
turns, and every possible lighting effect is 
available to him who waits. 

The best time is when the sun is near the 
horizon, in the early morning or late after- 
noon. 

The almost horizontal rays of the sun both 
morning and evening also make the finest 
kind of lighting for texture shots. All the 
little variations of surface that delight the eye 
of the hair-sharp school of photography are 
easy to record in bright low sunlight. 

As for the shadows, their elongated forms 


@ Lifeless expanses of pavement or sidewalk 
come to life with elongated shadows of pass- 
ersby, as in this picture of two school children. 
Reflected light from the sky and pavement 
makes the cast shadows record as light gray. 
@ This picture would be difficult to under- 
stand without the shadow of the seated fig- 
ure. The dark cast shadow helps to '‘explain" 
the subject. It also produces a dynamic effect 
in otherwise static, “lifeless subject matter. 








make patterns unusual enough to photo- 
graph for themselves alone. They break 
up huge, bare stretches of pavement and 
sidewalk, and add life to a street scene 
even though only one or two persons are 
passing by. 

The overhead camera angle for street 
shadow pictures adds punch. Use a via- 
duct, a window several stories above the 
street, or the steps leading up to some 
public building to get these high-angle 
shots. The overhead position for the 
camera gives a better view of the shadows, 
and also lessens chances of getting stray 
sunbeams directly in the camera lens. 

The brightness or darkness of the 
shadows depends on the following fac- 
tors : 

@ (1) The tone of the subject. A per- 
son dressed in light clothes, or a light- 
colored object, reflects light into the cast 
shadow, making it appear lighter and 
more gray. 

@ (2) The tone of the surface on which 
the shadow is cast. A light surface, such 
as a sidewalk, gives a much brighter 
shadow than the dark surface of an 
asphalt pavement. 

@ (3) The type of sunlight. The sun- 
light from a clear sky produces the black- 
est shadows, This type of sunlight is not 


@ Cast shadows on a light surface, such as the 
sidewalk in this picture, record as middle gray 
with normal- exposure for the brightness range. 


generally found in the early morning and 
late afternoon, because haze or clouds 
often gather near the horizon at these 
times. In some parts of the country, how- 
ever, this condition is not present, and 
there are bright days when the sun sinks 
in an almost haze-free sky. Those are the 
days to get shots with crisp texture and 
dramatic elongated shadows. 

Just because there is a slight haze in 
the late afternoon doesn’t mean _ that 
there is no chance for shadow pictures. 
The details will lack some of that eye- 
stopping sharpness that most photog- 
raphers get a kick out of, but the pattern 
will still have plenty of punch. That’s 
the biggest effect to shoot for anyway, 


-the dramatic composition. 


In exposing this type of picture, give 
enough exposure to record the shadow 
detail in the subject, ignoring for the most 
part the cast shadow itself. When a wide 
expanse of sky reflects light into the cast 
shadow, it is often possible to get cast 
shadow detail too. Sometimes this is de- 
sirable. 

Have your camera ready from 5 p. m. 
to 7 p. m. or from 6:30 a. m. to 8:30 
a. m. the next sunny morning, and even 
the street you live on will show its best 
picture personality for you. 


@ Cast shadows on a dark surface, for example 
asphalt pavement, record black. For variety take 
shadows that fall on both light and dark surfaces. 





@ This scene of street shadows, “Promenade” by Hugo van Wadenoyen, F.R.P.S., was 
bought for permanent exhibition in the art gallery of the English town where it was taken. 


[47] 





By CHARLES S. MARTZ, A.R.P.S., AS TOLD TO WICK EVANS 


@ WHEN BELGIUM WAS INVADED 
in 1914, a wave of sympathy struck this 
country, and the same reaction is seen now 
in 1940. 

The picture “Civilization 1940” was an 
attempt at a propaganda picture. It was, 
further, an attempt to portray as pictori- 
ally as possible the horror and futility of 
war. 

I felt that some beauty should be in- 
jected to contrast with the brutality of the 
scene. A model with beautiful hands was 
selected and a rosary purchased at the 
dime store. The scene, as I see it, repre- 
sents the ruins of a cathedral in which 
spiritual life as well as physical beauty 
are buried under tons of shattered brick 
and stone. 

@ The set was made up in the studio. 
The brickbats were arranged on a table. 
An opening enabled the model to slide 
her hand carefully into the set without 
the weight of the bricks resting on her 
arm. An important problem was that of 
stacking the bricks so that a slight touch 
would not bring them all tumbling down. 

The shot was made with a Telyt 4.5 
100mm. (4-inch) lens on a Leica Model 
G using Agfa Superpan Supreme film. 
Different exposures were used with vari- 
ous lighting arrangements. In a shot like 
this, I ordinarily make thirty-six exposures. 
The lighting is changed with every third 
or fourth exposure. The diagram shows 
the lighting arrangement of the selected 
negative. 


Film is cheap and thirty-six exposures 
can be as easily developed as one. I have 
also found, after a good many years, that 
there is usually an outstanding negative 
somewhere in a batch of thirty-six. This 
outstanding negative may even be one 
that I don’t remember shooting. 


Some control was employed to darken 
or “burn in” the highlights on the bricks 
above and below the hand. These areas 
received about four times as much expo- 
sure as the hand in enlarging. The elimi- 
nation of distracting highlights centered 
interest on the hand and the cross. 





TABLE GIAL 





®@ The model sat next to a box in which her hand 
was placed. A diffused No. 2 photoflood lamp in 
reflector was used at some distance to the right of 
the model for general. illumination. A 500 watt 
Sunray spot was ised slightly in front and to the 
left of the model. The negative was shot horizon- 
tally, and then turned to make a vertical print. 
Exposure 4 seconds at £36. 








“CIVILIZATION 1940" , By CHARLES S. MARTZ, A. R. P. S. 


@ Beautiful portrait and iandscape subjects always will appeal to us, but in these days of world-wide stress,’ 
photographers cannot very well resist a desire to express the emotional upheaval and turmoil of the times. 
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PRACTICAL GUIDE TO LENS ATTACHMENTS 


You can extend the ability of your photographic lenses enormously by using supplementary lenses, 
filters and other attachments. The tables on these two pages list the more common auxiliaries. 










































































Attachment How It ; Trade 
e Purpose Operates Description Memes 
To obtain larger images of | Lengthens focus|Negative lens | Distar 
distant views: Portraits of camera lens 
without distortion and decreases 
angle of view 
Allows camera closer to| Shortens focus of | Positive lens] Proxar 
subject with limited bellows | camera lens and | (Similar to “por- 
draw: Copies printed mat-| increases angle | trait’ attachment 
ter, pictures; gives big| of view but may be 
images of small objects shorter focus) 
Copy attachment 
Similar to copy attachment.|Shortens focus|Positive lens | Proxar 
Portrait attachment |Can be used to obtain|and increases 
large-image portraits byt is| angle of view 
likely to show perspective 
distortion 
Where greater angle of|Shortens focus| Positive lens| Proxar 
Wide-angle view is desired and increases] (Similar to “por- 
attachment angle of view. trait attachment 
but may be 
shorter focus) 
Darkens sky and makes|Absorbs blue|Partly colored 
Sky filter (Grad- clouds prominent without] light from sky glass or gelatin, 


uated Wedge) 





affecting foreground. 








bottom half 
being clear 











Polarizing screen 





Eliminates reflections from 
non-metallic surfaces, Dark- 
ens sky. without changing 
its color. 





Passes light vi- 
brating in one 
plane only 








Similar to filter 
in form: sheet of 
polarizing ma- 
terial cemented 
between glass 








Pola- 
screen 
Zeiss Ber- 
nota | 
Polaroid | 
discs. 
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PRACTICAL GUIDE To LENS ATTACHMENTS 
“acct | Purpose | How It Operates | Description 


To make diffused or soft- Interferes with light Glass disc with 
Diffusion disc CCUS Portraits and “pic. rays through either rupted surfaces: of 
torial” pictures. Can be the camera or the | of cloth screen 
Diffusion screen used on enlarger lens enlarger lens, diffus. 
ing the image. 
Lens shade Should always be used| Cuts off stray side Tubular extension of 
where maximum sharpness light, Reduces lens lens barrel. Ma Serve 
Sunshade : ; . . . y 
iS desired. Essential in flare, Increases neg- | also as filte; holder 
Lens hood against-the-light shots ative sharpness 
Producing novel effects Acts as lens shade. Similar to lens shade 
Effects box such as “keyhole” Pictures, Masks light from but rranged to hold 
or matte box Used in place of other dif. Part of negative. | mats having Special 
usion screen or duplicator Diffuses light enter. shaped Openings, dif. 
ing lens, Gives fusion screens, etc, 
duplicator effects 





Should always be used over Protects Slass sur. 
front of lens when camera aces from damage 
is not in use, and over rear and keeps dirt out 
of @ lens that is removed of rest of lens 


Metal, Plastic or leath- 
er cover for lens 





‘iz 2; — rom camera. Protects 
ae enlarger lens 
Lens caps 
Makes two Pictures on Admits light to Oone- | Lens cap with Opening 
one film. Trick double- | half of film at a | that UNCOVers about 


exposures: Subject looking | time. Two pictures % of lens 
at self, etc, are taken on one 
negative, half of the 
lens being covered 
each time 


Duplicator 
ee 

3 

| To diffuse background and | Admits two beams 
other parts of Picture not | of light through lens 
at focal distance. With 

ens wide open, background 

detail is rendered as doy- 

ble image while objects in 

focus are normally sharp 


"Background Diffuser" 
Darkening Sky and showing | Absorbs some wave Colored glass, gelatin 
Color filters clouds, Penetrating haze. lengths (colors) of or liquid solution 
Balancing color values in light and transmits 


monochrome. Controlling others, 
contrast, 











@ WHEN ROBERT NORBURY, AN 
English truck farmer, used a camera a few 
years ago to take a picture of a thief in 
the act of stealing his hens, eggs, and 
vegetables, thus leading to the apprehen- 
sion of the thief, Scotland Yard officials 
hailed the event as a broadening step in 
law enforcement. The harmless camera 
had succeeded the gun in nabbing the 
criminal. True, it was only a petty crime, 
but it bore fruitful significance. The cam- 
era became a weapon for the citizen, sup- 
plementing the law’s scientific instruments 
such as the microscope, spectroscope, and 
micrograph, to “stop the thief in his 
tracks” and thus eventually bring him to 
justice. 

Here was a new quirk in crime detec- 
tion. The sage officials bandied the grizzled 
old farmer with dozens of questions. How 
did he conceive of the idea? What was 
the setup? The answer was the reply of 
an ingenious man who had been tor- 
mented by continuous depredations 


@ Edward M. Woods and his improvised camera 
trap consisting of a wooden box containing a 
box camera. The camera shutter was wired to a 
flash synchronizer, arranged to fire when a door 
handle was touched. It also set off an alarm. 








against his property. Norbury said simply 
that he had a camera, that he knew the 
thief was making constant raids, and that 
he would come back again. He worked 
out a simple plan which, since that day, 
has been greatly used, with variations, in 
many parts of the world. 

Norbury had kept his hens and stored 
his eggs and vegetables in. a hut near his 
house. He rigged up an inexpensive box 
camera so that it would snap a picture of 
anyone opening the door of the hut. He 
hid the camera in another small building 
so that the lens would have free play 
through a small opening in the side of the 
building. He then ran a cord from the 
shutter of the camera underground 
through a pipe to the door of the hut. He 
attached the cord to the door in such a 
way that the shutter would be snapped 
when the door was opened. To be sure 
he got a full-face view, or, at least, a 
profile shot, he rigged another simple me- 
chanism so that pieces of metal would 





® Caught in the act! Here you see the picture 
of a youthful housebreaker snapped by a camera 
trap just as he vaulted into the office of the Old 
Colony Theatre in Plymouth, Mass. This picture 
brought about his capture and confession. 


Wide-World Photos. 
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The most potent weapon in the combatting of crime today is not a revolver but a 
camera. This article is from the first chapter of “Camera Take the Stand" by Asa S. 
Herzog and A. J. Ezickson. (Prentice-Hall, Inc., publishers.) The book is a fascinating 
account of the part played by the little black box in trapping, catching, identifying 
and convicting lawbreakers. Mr. Ezickson conducts the column in MINICAM "Behind 
The News Camera." He is wirephoto editor of Times-Wide World Photos. 











rattle against the side of the tub in which 
he kept his eggs. The sound, he knew, 
would make the intruder turn his head 
toward the camera and unknowingly pose 
for his picture. 


@ Three days later Norbury found the 
shutter of the camera closed. He de- 
veloped the film and, to his astonishment, 
found a picture of Frederick Barnewell, 
his next-door neighbor. When police con- 
fronted Barnewell with the photograph, 
he broke down and confessed. 

In Bulgaria, Gheorghi Madjaroff, 
owner of a photography shop, heard the 
news at a time when he was thoroughly 
exasperated by the visits of a nocturnal 
prowler who had ransacked his store a 
dozen times. Madijaroff followed a line of 
procedure more crude and more trying on 
his nerves. Night after night he hid him- 
self in a dark room and cocked his ears 
for the slightest sound in the adjoining 
room. One night, however, he did not 
have to wait very long. He heard the grat- 
ing of a key in the lock, then footsteps 
followed by a muffled hammering at the 
till. Madjaroff threw open the darkroom 
door and took a flashlight picture. The 








@ After having his gas station robbed three times, 
Dr. E. L. Brunswick, whose hobby is photography, 
finally devised a photo-electric cell-camera hook- 
up that resulted in the capture of the thief. The 
camera, hidden behind a door, with a shutter 
controlled by a beam of invisible infra-red light, 
recorded the image of the burglar and thus 
caused the capture of Harold Lewis, 19, a farm- 
hand from Woodstock, Ill, Photo above shows 
Dr. Brunswick holding the picture taken by the 
camera-trap shown below. Wide World Photos. 

















thief fled, but the proprietor got his pic- 
ture. Soon afterward, the culprit was 
caught and later convicted. 

The idea reached America. Recurrent 
visits by petty thieves stirred amateur 
photographers to action, and each one 
had his own individual method of rigging 
up his camera. The amount of ingenuity 
displayed was amazing. 

Edward M. Woods, a resident of Glenn 
Dale, Maryland, was annoyed to find the 
refrigerator on his back porch frequently 
looted by hungry marauders. He arranged 
his camera so that when the refrigerator 
was touched, a flashlight would explode, 
the shutter would click, and a horn would 
sound. 


e A few nights later, Woods was awak- 
ened by the sound of the horn. He ran 
to the back porch. The thief was gone— 
but he had left a calling card! 
camera shutter had clicked. ‘The’ picture 
which Woods developed was _ identified 
by police as that of Alexander Marvin 
Page who had served in the Maryland 
penitentiary for housebreaking and had 
broken his parole. Page was not captured. 
Some time later a speeding train killed 
a man walking the tracks near Huntsville, 
Maryland; the strange picture of the 
prowler on Woods’ porch was taken from 
the files and it tallied. Later. a brother 
of Page clinched the identification. 
These are striking illustrations of what 
ingenious photographers can do to aid in 
indentifying a lawbreaker. The picture 
not only assists the police in finding the 
culprit, but the defense of a false or weak 
alibi will not stand up against the posi- 
tive identification of a telltale photograph. 


These clever devices rigged up here and 
there, though seemingly but a feeble at- 
tempt to stem the great tide of lawbreak- 
ing, are nevertheless indicative of the 
powerful part the camera can play in the 
detection of crime, especially in the hands 
of the private citizen. 

The public can greatly assist the police 
in the detection of crime, although the 
latter are better equipped, by far, to han- 
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dle the situation. The police in many of 
the larger cities are combating crime with 
the best and most modern scientific meth- 
ods, using photomicrography, micropho- 
tography, the microscope, spectroscope, 
and fluoroscope to help bring the criminal 
to justice. 


@ The citizen is, of course, generally 
powerless to assist when a major crime is 
committed. There have been rare occa- 
sions when an alert camera-armed citizen 
chanced upon a holdup or a shooting 
and snapped the fleeing bandit or the 
automobile in which the bandit made his 
getaway. But things happen too quickly, 
and even a trigger-quick: news photog- 
rapher would have his hands fuli shooting 
pictures had he stumbled on such a scene. 
Even: if he couldn’t snap a picture of a 
car leaving the scene of a bank robbery, 
there would be other incidents to be pho- 
tographed that would ‘be of inestimable 
value to the prosecution once the bandits 
were caught: the person or persons in 
front of the bank at the time (who could 
be subpoenaed as witnesses), the shadows 
thrown by objects on the street which 
would give accurate proof of the time of 
day the crime was committed, and, of 
course, the pictures of the victims them- 
selves. 

There are other legal fields, however, 
in which the citizen can give his camera 
some action. It is not necessary to be a 
recognized professional photographer to 
have one’s picture accepted as testimony 
in a legal controversy, although this was 
originally the rule. Even lawyers are per- 
sonally handling the camera in accident 
cases and damage claims so that every 
bit of photographic evidence relative to 
the case, and sometimes missed by the lay- 
man, may be collected as judicial proof. 
A few snapshots can ‘tell a story better 
than a dozen affidavits. 

One attorney “was ‘awakened at six 
o’clock in the morning by a client. who 
had been involved in a serious automobile 
accident several hours earlier. Taking his 
camera, the lawyer went directly to the 
scene of the accident, (Page 92, please) 
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@ Camera magazines furnish but one part of the 
large market for photographs of gadgets, kinks 
and projects. The two pictures of a camera case 
shown here were sold with a brief description tell- 
ing how to make a camera case from a discarded 
brief case. The sides are of wood and the leather 
is nailed on with escutcheon pins. The catch and 
swivels were bought for a few cents at a luggage 
store. The silk neck cord came from the dime store. 










* HOW TO SELL PICTURES x 


OF GADGETS AND MECHANICAL DEVICES 


BY CHARLES AND BERTRAM BROWNOLD 


e FOR THE FAN WHO IS NOT 
averse to having his hobby pay dividends, 
here is a field worth exploring. The suc- 
cessful sale of photographs usually de- 
pends on beautiful subjects, artistic com- 
position, dramatic lighting, or other de- 
vices that create amusing, striking or un- 
usual results, 


ore efetia o! 


@ Illuminating a_ light! 


None of these things interests the me- 
chanical magazines. They want pictures 
of “gadgets,” “kinks,” and “projects.” 

A “gadget” is any little device that is 
useful, ornamental, or labor-saving, either 
in the home or in the office. Or any 
handy contrivance that is convenient or 
helpful in connection with boating, motor- 








Here the gadget to be 
illustrated is a detachable 
diffusing screen for use 
in front of a flood reflec- 
tor. It was photographed 
with one No. 2 flood 
placed as shown in the 
diagram, and a couple of 
feet above the subject. 
Exposure was 4 seconds 
at [6.3 on Verichrome 
film. The diffusing screen | 
shown was made o 
tracing cloth glued to a 
frame of !/" plywood 
held on reflector by 
metal arm and spring clip. 



























ing, fishing, indoor and outdoor sports, 
games and toys, farming and farm imple- 
ments, photography, radio, tools and ma- 
chines, railways, science and industry gen- 
erally and in countless other fields. 


A “kink” differs from a gadget in that 
it usually is some new and handy way of 
doing a bit of work, a short-cut or a bit 
of improved shop-practice. _ 

A “project” usually involves one or a 
series of “how-to-build” photographs, and 
the range covers anything from a tie-rack 
to a sail-boat. 

Where does one find kinks, gadgets, 
and projects to photograph? Well, we 
have sold 212 pictures since June 1937. 
The ideas on which the things were built, 
either occurred to us or were suggested 
by friends. The actual construction of the 
gadgets was by the authors, using only 
the simple tools found in most households, 
and usually utilizing, scrap material, avail- 
able to any “handy man.” 

Here are a few hints based on the 
requirements of the magazines : 


@ Photographs should have as much life 
and action as the nature of the subject 
permits. A photograph of a person using 
the gadget is better than a picture of the 
gadget alone. If you cannot get a person 
into the picture, at least show hands for 
size-relationship. Avoid the lifelessness of 
a catalogue photo. It is important to 
watch the position of the hands, as they 
must not mask any important detail of 
the subject, and no part of the subject 
itself must mask any other essential part. 
Sometimes more than one photo, taken 
from different angles, are needed to clari- 
fy an idea. 


@ It should be easily possible to tell from 
the photo of what material the gadget is 
made. Metal should look metallic. It 
should be possible to distinguish between 
a cloth-covered and a paper-covered sur- 
face, for example. 


@ Timeliness and seasonability must be 
correlated to the fact that the magazines 
are preparing material today that is in- 
tended for publication three—or even 
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six—months from now. Thus if your gad- 
get is one that can be used both indoors 
and out, and you are taking the picture 
in August, do not show it against a leafy, 
summery background. Such a background 
would be out of place in a magazine 
coming out in midwinter. Better take the 
picture indoors, avoiding electric fans, fur- 
niture slip-covers, or anything summery in 
your background. If the background is 
inappropriate, the art department of the 
magazines will silhouette it out (provid- 
ing the idea merits the trouble) and will 
pay you commensurately less. 


e@ Shooting angles must be studied care- 
fully. Carelessness in this particular may 
result in a picture from which, surpris- 
ingly, it is impossible to tell what the 
gadget is. The matter of angles especially 
tests resourcefulness when working “on lo- 
cation.” The piano may be standing 
where you want to place your tripod, or 
the gadget may be of the built-in variety, 
such as a desk in a door. The shot may 
have to be taken through the doorway to 
an adjoining room to permit backing 
away far enough to get everything into 
the finder. 


@ Background must receive careful at- 
tention. In addition to containing nothing 
confusing to the eye, and it must not 
blend with the subject. If it does, the 
gadget, of course, will be hard to dis- 
tinguish, but doubly so when reproduced 
in the magazine. A neutral white or black 
usually is best. 


@ The question of surroundings (as dis- 
tinguished from background) must be 
studied. A “self-contained” gadget must 
be shown against a plain background, 
but one that is not “self-contained” but 
is a part of its surroundings, must be 
shown in an appropriate and explanatory 
setting. An example of a self-contained 
gadget is the home made camera case 
shown at the beginning of this article 
against a white background. A sink baffle, 
on the other hand, would be a part of 
its surroundings and therefore would be 
shown with a faucet and (Page 89, please) 
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e CUT OUT THE CALCULATOR 
with scissors or razor blade, and cut out 
the inner circle along the heavy line. 
Paste the outer and inner circles on sep- 
arate pieces of cardboard, and pivot the 
small disc to the center of the larger one 
with a hollow rivet or paper fastener, so 
it will turn freely. If you do not wish to 
cut the magazine, it is a good idea to 


MINICAM MAGAZINE'S 


DEPTH oF FIELD 
CALCULATOR 


3-INCH LENS 


5-INCH LENS 










obtain an additional copy of this issue. 
Or copy the calculator on process film, 
make an enlargement to any size desired, 
and cut out and assemble as directed. 


To Use the Calculator 


(1) Determine the focal length of the 
lens being used. For example: a 3-inch 
lens, The 5-inch circle (Page 91, please) 
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HOW TO TAKE GOOD PICTURES 


AUTHOR'S ILLUSTRATIONS 


BY CLAYTON WOODMAN e 
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FUNDAMENTALS FOR BEGINNERS—DO YOU KNOW 
WHAT EXPOSURE AND SHUTTER SPEED TO USE? 


e THERE ARE ABOUT TWO AVE- 
nues of escape from the problems of ex- 
posure. The first is to purchase a super- 
hooper-dooper camera with self-contained 
photo cell gadget which automatically 
makes the exposure adjustments. The 
second is to stick to a Baby Brownie, 
for the box cameras get around the ex- 
posure business neatly by operating at 
an average of everything. 


The trouble with these plans is that, 
though mild, they fail to satisfy. After 
all, we’ve elected to try to discover some- 
thing about photography and we can’t 
do it by ducking. 

_ So—what is this forbidding thing 
called Exposure, this hash of split seconds, 
“f” ratios, and errant shafts of light? 


In the first article of this series, a little 
something was said about the fact that 
a camera, like your good eye, has an 
iris diaphragm to control the volume of 
light passing through the eye’s lens. Too, 
it was pointed out, that a camera has a 
shutter—the one important respect in 
which it differs from an eye. Well, Ex- 
posure is essentially a matter of juggling 
the size of the iris opening and the speed 
of the shutter. 


e@ Assume, for the present, that we’re 
dealing with a single kind of film, a film 
that’s neither fast nor slow—just a good 
family film. Very well, in order to give 
us a good negative, let’s say that this 
film must be hit by an amount of light 
which we shall call 100 units. (This, 
mind you, is entirely our idea. Should a 
scientist happen on to it, he’d dissolve 
into a soup of dithers. If you’ve any 
scientific friends, you might warn them). 


[58] 


m 


@ Think of correct exposure as a BALANCE in 
which you weigh Shutter Speed against Lens Open- 
ing. Suppose we assume a motionless snapshot 
condition, in which 1/25 second is adequate speed 
and a lens opening of fil lets in about the right 
volume of light. Here's the balance, a la postal 
scales, all nicely level. It looks right and is right. 














fit 


@ But if we use a faster shutter speed and keep 
our lens at fl! we throw things out of balance, in 
the direction of underexposure. 





@ |f, on the other hand, we use more time, with- 
out compensating with a smaller lens opening, the 
off-balance result is overexposure. 


@ As far as exposure goes, 1/50 at f8 is the same 
as 1/25 at fll. The speed has been doubled, so— 
to maintain the balance—lens opening is also 


doubled. 
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@ T'other way round, when you allow more time, 
you must cut down the lens opening to maintain 
that essential exposure balance. 
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1/50th 
@ Shoot at 1/50 of a second for 
outdoor shots generally. This shut- 


subject is walking slowly and 
directly toward the camera. 


Now, this ideal amount of light can be 
brought to the film in a variety of 
manners. 

You can open the lens up to its fullest 
extent, so that a mere blink of the shutter 
will let in the required amount of light. 
Or you may close up the lens so that only 
a feeble trickle of light comes in; then, 
obviously, it will take very much longer 
for the film to get its balanced ration of 
light. In the first instance, with the wide 
open lens, suppose we say that 100 units 
of light come through the lens during 1 
unit of time. 100x1=100. In the second 
case, just the reverse happens; 1 unit of 
light and 100 units of time. 1x100—100. 
In between these two extremes there’s 
any number of possible exposure com- 
binations, such as 2x50, 3x33.3, 4x25, 
and so on. 

In other words, there’s more than one 
way to skin a cat or expose a film. 


@ The trick of selecting the right ex- 
posure combination depends, first of all, 
on what you want to do. 





1/100th 
@ Should the subject speed up, 
move the shutter to 1/100 of a 
ter speed will stop action if the second. When in doubt at any 
time about what speed to employ, 
play safe by using the faster one. 





1/400th 
@ Subjects in mid-air call 
for your fastest shutter 
speed. In some cases, 
1/200 would catch this. 
Shoot at 1/400 if possible. 


If your subject is in motion—even so 
slight motion as normal breathing—you 
can’t have a very large time factor. And 
the more active the motion, the less time 
you can use. 

T’other way round, you can increase 
the time and decrease the volume of light 
entering the lens, when your subject is 
as placid as a bunch of grapes, the Rocky 
Mountains, or something architectural, 
like the Pyramids or the First National 
Bank. 

In general, modern photography uses 
1/50 second as the dividing point betwixt 
the Quick and the Dead. At 1/50 
second you can make snapshots of people, 
of street scenes, and non-violent action 
of many sorts; at slower speeds, such as 
1/2, 1/5, or 1/10 second, you'll get a 
bit of blur if there’s any action at all in 
the scene. 


e@ Suppose, then, that a picture we want 
to make involves a mild kind of action. 
We decide that 1/50 will handle it. 
Having thus nailed down one of the two 
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@ Average subject. ‘In bright sunlight, 
using any film in the speed of Plenachrome, 
Verichrome, Finopan or Panatomic-X film, 
shoot at 1/50, fll, for average subjects. 


major exposure factors, we are next con- 
fronted with the question, “What lens 
aperture shall we use?” (We're still 
using that old family-speed film, which 
isn’t very fast). A speed of 1/50 is 
neither fast nor slow; just about average. 
Hence, under ordinary outdoor daylight 
conditions we can use an equally “aver- 
age” lens opening, say about f11. 

But, just about the time we get set to 
shoot, we discover that the mild action 
in our scene has become a bit more 
lively. We'll feel safer shooting at a 
faster speed— about 1/100th. We've 
doubled the shutter speed ; what shall we 
do with the lens opening? Right. We 
double it, and set our camera at f8, or 
thereabouts. 

If still more shutter speed is needed, 
we shall set the shutter at 1/200 and 
double the lens aperture again by going 
to 5.6. As the shutter speed increases, 
we have to increase proportionately the 
volume of light entering the lens. 


@ (Left.) Partly shaded subjects in bright 
sunlight require one stop more than the 
average outdoor subject, or 1/50 at f8. 








@ Distant, beach, marine or snow scenes, in bright sun- 
light, require one less diaphragm stop, that is, 1/50 at f16. 
However, if detail in the foreground is desired in a 
scene like the above, expose as for an average subject. 


That seems only reasonable—I hope? 


@ Now then, let’s take a look at the 
other side of the situation—the side on 
which lens aperture is more important 
to us then shutter speed. But first, why 
should the lens opening ever be of major 
importance? 

A wide-open lens has less “depth” 
than a closed-down lens. A wide-open 
lens sees things sharply only in the im- 
mediate fore-and-aft vicinity of the spot 
on which it is focused. Close down the 
same lens, focused on the same spot, and 
a vast lot more will be imaged sharply. 
The pictures of the row of toy soldiers 
illustrate depth of field. 

Fortunately, the lenses of miniature 
cameras are less bothered with “depth- 
of-field” trouble than are the lenses of 
larger cameras. But the botheration is 
more than enough to deserve your atten- 
tion, even if you’re exclusively devoted to 
miniatures. 


@ Shaded subjects in bright sunlight require two stops 
more than the average, or 1/50 at 5.6, to keep detail 
in the horses and the shadow sides of the people. 
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So, if you’re seeking sharpness and 
depth over a wide area, you’ll make the 
matter of lens aperture your first concern 
in deciding on the exposure to use. 


e@ A second reason (frequently the most 
important one) for putting aperture first 
is brilliance of the light. Consider again 
the good old human eye. In extremely 
brilliant light, as at the beach on a sunny 
day, the iris of the eye closes down; the 
super-abundance of the light would, 
otherwise, be blinding. But in the dark, 
the iris opens up so that you can take 
advantage of every possible ray of light, 
no matter how feeble. That makes sense. 

Exactly the same thing holds true for 
a camera lens. To prevent overexposure 





in brilliant light, close the lens down; to 
prevent underexposure in poor light, 
open up. 

A word, here, about the meaning of 
“16.3” or “f4.5” or any other “f” ratings. 
It is simply a convenient method of de- 
scribing the relation between the diam- 
eter of the lens and its focal length. And 
“focal length” is simply the distance 
between the lens and the film, when 
focused on a distant subject. Suppose 
the widest effective opening of the lens 
in your camera is 1 inch, and the focal 
length is 2 inches—you have an /2 lens 
(you lucky fellow). In closing down the 
iris diaphragm of the lens, you move 
through positions where the f-ratio be- 


comes Y2.,, %, V5.¢, (Page 87, please) 


A_ SERIES OF SNAP-SKETCHES, MADE AT VERY CLOSE 
RANGE, SHOWING WHAT HAPPENS TO ALL-OVER DETAIL 
WHEN A LENS IS USED WIDE OPEN AND CLOSED DOWN. 


@ The focus is on the lead soldier, 
the lens is wide open. Depth of de- 
tail is about as deep as a heavy dew. 
Taken with the lens set at f4.5. 


@ Same focus as the first picture, 
but the lens is closed down. Now on the last car; the lens 
we can make out that there are is wide open again—and 
five other cars. Taken at fl6. 





@ Focus, now, is ‘way back, 


ignores all foreground detail. 





@ But, when the lens is closed 
all the way down, we get a fair 
notion of most of the cars. 
The focus is on the lead soldier. 


@ When we focus on a point a 
little closer than half way back, 
we get more details, even with 
the lens yawning wide at 4.5. 


@ Finally, we close down the 
lens to the f16 aperture again 
and focus on the third car to 
show all of the cars clearly. 
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@ Graceful action shots.of a leaping figure can 
be made with or without the help of a famous 
dancer, such as Ballanchin Eglevsky shown here. 
Utilize a member of the local gym or dance class. 


@ Wrinkled drapes and wallboard joints often 
cause “background trouble” in indoor action shots. 
Working outdoors on a roof or hilltop against the 
sky solves both background and lighting problems. 


eestor FASTER * 


ILLUSTRATIONS FROM FREE-LANCE PHOTOGRAPHERS’ GUILD 


@e MODERN CAMERAS AND FILMS 
are designed for speed. Almost every good 
camera has a shutter speed at least as fast 
as 1/250 second, and an /f4.5 lens. Yet 
many an enthusiast who has bought a 
camera because it had a rapid shutter 
and a fast lens aims it at inanimate sub- 
jects posed with the kinetic abandon of 
sleepwalkers. Why do this? Why not go 
in for action? 

Any news cameraman will admit that 
his average action shot, for example a 
picture of plunging race horses fighting it 
out down a muddy track, is taken at 
1/250 second at f4.5. That means that 
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many amateurs are equipped to take at 
least average action. And there’s a rich 
mother-lode of “punch pictures” waiting 
to be mined by anyone who goes after 
speed-plus pictures. 


Few editors or judges can resist a fine 
picture of frozen action; there is the 
pay-off! Action is news. Getting the 
object and action on one negative means 
a more salable print for any editor, and 
the result, when striking in effect, will 
find its way into salons as well. Remem- 
ber the camera can record instants the 
eye doesn’t even notice. Action can be 
frozen forever, preserving a vivid bit of 






























@ These pictures show the similarity of the dancer's 
action to that of an athlete. The above leap 
from the ballet “Appolon Musagate" is like that of 
a pole vaulter after he has cleared the bar. 


life for as long as gelatine sticks to paper 
—and that’s long enough. 

Snap a bird as it flashes overhead ; 
photograph the charging backs at a foot- 
ball game ; catch a pair of whirling skaters 
as they zoom around the curve to the 
finish line. Stop the graceful diver in 
mid-air, the athlete as he clears the bar 
in the high jump. 

Even when taking everyday photo- 
graphs, strive for action. Don’t let the 
subjects just stand or sit idle. Have them 
walk briskly toward the camera. The 
tang this adds to the scene is worth going 
after. Have them doing something, 
whether it’s work or play, and set your 
shutter speed accordingly. It will mean a 
better shot every time. 


@ Action shots must stop motion at the 
right point to put across the idea of the 
scene in its most graphic form. Some- 
times it is best to arrest action just before 
the climax is reached. For example, the 
most effective action pictures of baseball 
pitchers are those caught at the end of 
the wind-up just before the actual, cli- 
mactic hurling of the ball. The same is 


@ Eglevsky's jump in “La Spectre de la Rose" is 
like that used by a halfback or end when snagging 
a high forward pass. Keep on the lookout for 
such action, as found in many forms of athletics. 


true of batting shots, where the tense 
bulging of shoulder muscles just before 
the bat is swung forward, packs more 
drama than a shot of bat meeting ball. 
This type of picture suggests in height- 
ened form the “peak” that is to come. 

In other situations, it is more effective 
to stop the movement at the climax itself. 
At a steeplechase, wait at the jumps for 
the horses to leap over, then stop the 
motion as they are in mid-air. If one of 
them stumbles and throws his rider 
through the air, there’s a chance to show 
the horse as he sprawls headlong into 
momentary disaster. 


@ Get the feeling of speed into high- 
speed action pictures. It is possible to 
make an onrushing, streamlined express 
train appear to be standing still by stop- 
ping all motion with a fast lens and shut- 
ter. But anyone who sees this picture 
will probably miss the element of indi- 
cated speed, At times, a slight blur sur- 
rounding the train or rushing car best 
conveys this illusion of action, with all its 
captured drama. 

At sports events, to get across the feel- 
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@ For uncluttered backgrounds for beach shots 
use an extremely low camera angle to silhouette 
subjects against the sky. Otherwise select a stretch 
of unoccupied sand or water for the background. 


ing of speed, snap the straining hammer 
thrower just before he makes his cast. 
Get the horses at the rodeo as they rear 
and plunge. There’s one good trick for 
being sure of the focus on pictures of 
this sort. 

By focusing on one set spot, setting 
the camera at about 25 feet, it is pos- 
sible to get all action shots within rea- 
sonable range. 

Most exciting action in team games 
centers around certain parts of the field 
or court, the goals for instance. News 
photographers at basketball games focus 
their cameras on the basket and wait for 
the spills and struggles to come. To get 
pictures of outdoor games with a shut- 
ter speed of 1/250 second, stand at an 
angle of about 30° to the moving play- 
ers, and from 25 to 100 feet away. With 
faster shutter speeds (which can be used 
with lenses faster than f4.5) speeding 
objects may be taken at closer range 
and at less of an angle. The shorter ex- 
posure will almost always give better 
over-all sharpness. 

The cameraman always strives to stop 
action at the instant when it is most 
packed with dramatic value. Action 
shots, torn from a page of life, must tell 
their story more graphically and quickly 
than the reporter’s news yarn. 

@ Action pictures call for skilled han- 
dling of the camera. It takes practice to 
get fast action pictures of unexpected 
events, and this is learned only in the 
field. To get such pictures before they 
vanish forever, it is necessary to work 
quickly, accurately, and steadily. For 
instance, a scene of intense action at 
some sports event may be over in a frac- 
tion of a second. Have the camera 


@ To show action on the tennis court without a 
jumble of spectators as a background, use either 
a low angle with the player against the sky or a 
high angle with an empty tennis court background. 





@ Here a low camera angle puts the horizon 
line at the bottom of the picture where 
confusing detail is less noticeable. Thrown 
out of focus it is much less distracting. 


always ready, so those mo- 
ments won’t be missed when 
they do come. 

Types of action include : 


(1) Movement of people. 
Normal speed for such sub- 
jects is about 5 miles an hour. 
For right angle shooting a 
shutter speed of 1/100 to 
1/150 second will stop all mo- 
tion at 25 to 100 feet. 

(2) Subjects moving at 15 
miles an hour. This includes 
street vehicles, running chil- 
dren, and the like. For this 
group, a shutter speed of 
1/100 to 1/300 second is re- 
quired. The actual shutter 
setting depends on the angle 
between the camera and the 
subject at the time the shutter 
is tripped. Head-on shots can 
be made at the slower speed. 
The fast speeds are best when 
the camera lens is pointed at 
right angles to the direction 
the moving subject is taking. 

(3) Sports events. In all 
sports events, action occurs 
quickly. It is necessary to stop 
the movement of horses’ feet, 
athletes’ hands, and flying ob- 
jects such as baseballs or foot- 
balls. The range of shutter 
speed needed to freeze action 
completely varies from 1/125 
to 1/550 second. 

(4) High speed objects. Fast 
subjects ripping toward the 


@ The problems of indoor action photog- 
raphy are the same as those for night 
sports outdoors. Theatrical events, night 
baseball, and boxing matches, require fast 
lenses and high-speed film. Synchronized 
flash photography solves the problem of 
action that requires high shutter speeds. 





@ (Top) Team games on a field, such as football, 
baseball, polo, and soccer, are rarely photographed 
without a confusing background of spectators un- 
less a telephoto lens is used from a high viewpoint. 


camera, such as autos, trains or airplanes, 
require a shutter speed of 1/500 to 
1/1000 second. If you can see it in the 
finder you can get it. If you are near the 
object, then you must increase your shut- 
ter speed. Take most action pictures of 
this sort at a 45° angle which will get 
pictures that show stopped action and 
plenty of detail. 
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@ (Lower) For dramatic "photo-finishes" the cam- 
era is turned on horse and dog races and short 
dashes at track meets. Shot either from above or 
at right angles to the track, these pack a punch. 


(A complete table of shutter speeds 
appeared on page 69 of July Minicam.) 

Load up with some Superpan Press or 
Super-XX, get out in the summer sun 
and go after some real outdoor action. 
@ It’s still open season for beautiful shots 
of high-divers in mid-air, shots at 1/500 
second at f5.6. Use a medium yellow 
filter if there are clouds. 





® An empty stretch of 
gleaming sand and a 
simple horizon line in 
the distance make an 
ideal setting for high- 
speed shots. The 
model's reflection in the 
wet sand produces a 
feeling that she is sus- 
pended above the 
water's surface. 
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@ A PHOTOGRAPHER SAT IN THE 
bleachers at an indoor circus in Cleveland, 
Ohio, one night recently, and picked pic- 
tures out of the air much as a rifleman 
brings down distant game. The camera- 


man was making 1/200-second speed-flash 
exposures of trapeze artists, clowns and 
daredevil riders at distances of 50, 75, 125 


and even 175 feet! He wasn’t using giant 
. flashbulbs for this long-range shooting, 
either. He was firing midget photoflash 
lamps smaller than a golf ball. 

The midget photoflash lamp is able to 
perform such giant feats as illuminating an 
entire church from the rear pew to the 
farthest choir boy, chiefly because of its 
smallness. That may sound like a con- 
tradiction. Before trying to clear it up, 
let’s look briefly at the characteristics of 


the GE “No. 5” and Wabash “Press 25” 
midget lamps. 

The GE “No. 5” lamp resembles an 
automobile headlamp. It has a single-con- 
tact bayonet base that will fit automotive 
sockets (which, as you will see later, is a 
convenient idea). Its overall length is 24” 
and the bulb diameter is 134”. The lamp 
is filled with fine aluminum wire, and has 
the conventional filament covered with 
igniting material. The bulb is coated in- 
side and out with shatter-reducing lacquer 
stained amber to facilitate factory inspec- 
tion. 

The Wabash “Press 25” is 2-in. high, 


> 
© Shot from a distance of 50 feet using one G. 
E. midget lamp No. 5, 1/200 second, f8. Neg- 
ative subsequently enlarged to desired size. 
Hunter Duo Spot-Flash reflector used without 
adapter ring. 
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EXPOSURE GUIDE 
For G. E. No. 5 or Wabash “Press 25", in reflectors 
of the auto-headlamp type. 




















FLASH NUMBERS FLASH NUMBERS 
With reflector giving 45° | With reflector giving 30° 
coverage. rifle beam. 

(Hunter Duo-Spot flash (Hunter Duo-Spot flash 

Adapter-ring in) Adapter-ring out) 

Shutter Flash Shutter Flash 
Speed Number Speed Number 
Film “Open” 340 Film “Open” 480 
Youth 264) A Youth 384 
(Weston Yaooth — 210 | weston, 200th = 288 
omatcdd Yooth 144 maton Yooth | 208 
Film “Open” 240 Film “Open” 340 
a |Yooth 492 Yooth | 264 
(Weston | Yaooth 144 (Weston Yeooth | 210 
speed32)) Wooth 104 peed32) WYooth 144 
Film | “Open” 170 Film “Open” 240 
Yooth | 132 - Yooth 192 

| 
(Weston Yooth | 104 (Weston Yaooth 144 
seed 16) Yooth 72 | 416) Yooth 104 














© Because of the varying efficiency of reflectors, 
shutters, etc., these exposure numbers should be 
taken as a guide only. Examination of negatives 
showing under or overexposure will indicate whether 
the next larger or smaller series of numbers should 
be used with a particular camera and reflector. 





How to Use Fiash Numbers 


In use, only one flash number need be 
kept in mind. This flash number: depends 
on the film and shutter speed to be used. 
For example, using one No. 5 in a 45° flash 
reflector, at 1/200 of a second with a group. 
A film (such as Agfa Superpan Press or 
Kodak Super XX) the flash number would 
be 210. 

This flash number gives correct aperture 
to use at any distance. Merely divide the 
distance in feet into the flash number. For 
example, at 10 feet, 210 divided by 10 gives 
{21, the correct aperture. Use closest cali- 
brated aperture, or f22. 


Flash numbers for all lamps in rormal 
reflectors were published in March Minicam, 
pages 20-21. Flood numbers and a simpli- 
fied method for calculating multiple flash 
and flood exposures appeared in April Min1- 
CAM, pages 14-15. 











[70] 





has a hydrenalium wire element, blue 
safety spot, and is coated inside and out 
with a “lens-clear” safety jacketing. 
The lamps operate on flashlight cells, 
two or more, and can be used for syn- 
chronization or open-and-shut exposures. 
The light output for the GE “No. 5” is 
rated by the manufacturer at 14,000 to 
16,000 lumen-seconds, and 1,000,000 peak 
lumens; for the Wabash “Press 25,” at 25,- 
000 lumen-seconds, with a long-peak flash. 


@ How can a single midget photoflash 
lamp provide light enough to photograph 
objects 150 to 200 ft. away in 1/200 sec- 


@ The Hunter Duo Spot- 
Flash reflector concentrates 
the midget bulb's light in a 
rifle-like 30° beam. When 
equipped with a special 
ring the reflector spreads 
the light to cover 45°. 
Midget-bulb reflector man- 
ufacturers include: Hunter 
& Co., Cleveland; Kalart 
Co, N. Y. C.;- Stuart 
Studios, Chicago; James H. 
Smith & Sons Corp., Grif- 
fith, Ind.; and Abbey Photo 
Corp., N. Y.C. 





® The G. E. Midget No. 5 
compared with Mazda Nos. 
7 and Ii. 


ond when a much larger lamp, having a 
much higher light output has not been 
used for this purpose before? And can any 
photographer use the midget lamps for 
such long-range photography? These are 
two questions being asked the lamp ex- 
perts. 

The answer to the first query is found 
in the size of the midget lamp and the de- 
sign of the reflector. It is so small that it 
can be used with a reflector in such a 
manner that nearly all of its light is di- 
rected where it will do the most good. 
That’s the secret of its amazing perfor- 
mance: a small light source plus an effi- 
cient reflector designed around it. 

It happens to be a law of optics that 
light from a small-sized source can be 
controlled with reflectors much better 
than that from a large-area source. That 
is why your automobile headlamps have 











©@ Assembling a reflector. The parts are shown 
in right hand illustration: Left to right, fore- 
ground—a 6-32 brass bolt 1!/2 in. long, running 
through cone-shaped, crimped-edge washer and 
fiber insulating disc from a standard separable, 
medium screw base attachment plug. The body of 
plug only is used: (5c at any dime store). Next 
is threaded shell of plug, with wire soldered to it 
and running to bayonet plug. Plastic core of the 


small, brilliant filaments, with reflectors 
designed around them. Until a short time 
ago, the larger size flash bulbs, which were 
the only kind available, were used with 
ordinary reflectors not especially designed 
to concentrate the light. Consequently, 
much of the light from such large lamps 
was directed only generally toward the 
subject being photo- 


attachment plug. Two nuts for the 6-32 bolt. 
Double-end, center-contact bayonet connector of 
type used in automobile wiring, and behind it a 
bayonet connector plug to fit. This plug is con- 
nected to threaded shell of separable plug. 


In background is the headlamp reflector, with 
angle bracket in place, and to the right of it is a 
No. 5 Mazda photoflash lamp. 


suitable adapter, can be used with a con- 
ventional reflector, but does not show its 
long-range ability. The midget lamp is, 
therefore, an all-around source of flash 
illumination, with the added ability of 
being useful at comparatively great dis- 
tances. 

When used in a reflector giving a nar- 


graphed. It is spread out © “A” illustrates how a 5-cent connection plug, with the standard 


over an angle much 


medium screw, fitting ordinary lamp sockets, is modified and fastened 
to reflector bracket. This plug is screwed into lamp socket of synchro- 


larger than the 50° or  nizer. The prong clips originally in plug have been removed. 
so angle the average ° "B" shows how the reflector bracket is fastened to the lower edge 


of reflector. 


camera lens covers and "C" shows the bayonet socket assembly in the reflector. A setscrew 


much of it is lost. 


and nut, the latter soldered over a hole in the socket shell of the 


reflector, are used to lock the socket in place. 


@ With the midget lamp 
in a suitably designed 
parabolic reflector, near- 
ly all of its light can be 
directed into a 25- or 30- 
degree beam that travels 
like a soft-edged spotlight 
pencil to the subject being 
photographed. By vary- 
ing the reflector design, 
the beam can be spread 
out to 50 degrees or over 
any broader angle de- 
sired. The lamp, with a 
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row beam, the midget lamp produces a 
soft-edge “spotlight” effect. That is, the 
area covered by the camera lens (50 
degrees or so) is greater than the brilliant- 
ly illuminated area produced by the spot. 
This means, first, that the lamp has to be 
aimed carefully, so the beam will fall 
within the desired subject area. It means, 
second, that the picture will be darker at 
the edges, where illumination falls off. 
Most of the time this is not objectionable 
because the main object being photo- 
graphed will be picked out of the negative 
during enlargement. But if the whole 
negative is printed, the spotlight effect 
usually is pleasing because distracting de- 
tail around the edges of the picture is sub- 
dued. In some cases it will be desired to 
use a telephoto lens for long distance 
shooting, or with a normal lens to trim 
the print, using only part of the negative. 

Reflectors for use with the midget flash 
lamp are now on the market. A 5-in. 
parabolic type was developed at the Nela 
Park G. E. Laboratories. A 7-in. double 
reflector has been developed by R. L. 
Hunter in cooperation with GE engineers, 


® Drilling sighting hole 
in insulating part of bay- 
onet connector, so the 
reflector can be aimed 
quickly if it gets out of 
alignment. 





who helped pioneer in the application of 
the midget lamp to long-range press pho- 
tography. The Hunter reflector is in two 
parts. There is a true parabolic reflector 
giving a 30-degree beam, for long range 
work. Then there is an auxiliary ring- 
shaped reflector that fits inside the para- 
bolic one, for use in closer work where a 
spread of light as great as the angle of the 
lens is desired. 


@ However—to come now to that second 
question—you can adapt the midget lamp 
for long-range shooting without waiting 
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to get one of the special reflectors. Go to 
an automobile supply store and obtain a 
7-in. or 8-in. parabolic automobile head- 
lamp reflector. A 1930-31  single-bulb 
Ford reflector 8 in. in diameter will cost 
about 49 cents. Experiments have shown 
that, for best results combined with porta- 
bility, a 7-in. parabolic reflector is best. 
Some types of headlamp reflectors have a 
second socket or hole for a parking lamp, 
but such an interruption is not objection- 
able. Do not get a spotlight reflector, as 
it is too small. 

There are various ways you can mount 
and wire the reflector. The most suitable 
method in most cases is to arrange it to 
be screwed into the socket of your flash 
synchronizer. A way of doing this is il- 
lustrated. To the reflector is fastened, by 
riveting or soldering, a right-angled brack- 
et made of rigid metal such as brass. To 
the bottom of this bracket is attached a 
plug that screws into the socket of the 
flashgun. One terminal of the plug is 
grounded on the reflector, and from the 
other terminal a wire runs to the center 
contact of the bayonet socket. 

Test the assembly before permanently 
fastening the plug to the bracket. With 
the synchronizer on the camera, and re- 
flector in place, aim the reflector until it 
covers the center of the lens’ field. Mark 
the position of the bracket with respect to 
the plug, and then fasten them together 
firmly. 


@ An easy way to center the aim of the 
reflector when first mounting it, is as fol- 
lows: Insert into the socket either a No. 
111, 75-watt enlarger lamp, which has 
a milky white bulb; or obtain an auto- 
mobile headlamp about the size and 
shape of a midget flash lamp. Wrap tis- 
sue paper around it to produce a white- 
bulb effect. If you use the No. 111 lamp, 
connect it to a 115-volt source of current; 
if the automobile lamp, use 6 volts from 
a transformer or battery. 

With the bulb in position, point the re- 
flector toward a wall. You will see a cir- 
cle of light. Move the socket back and 
forth in the reflector (Page 108, please) 
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@ “The Drunkard." DATA: Argus camera, Eastman 
Super-XX film, one photoflood, fll, 1/5 second. 


e IN “THE DRUNKARD” TWO 
points of interest should be emphasized— 
the face and the bottle. The rest of the 
print includes details that add nothing to 
the effect of despondency which the pho- 
tographer apparently sought. The white 
lines indicate a composition that tells the 
whole story indicated by the title. 

The low angle of the light source gives 
a dramatic quality to the picture, as low 
lighting always does, but in this instance 
the table and the front of the shirt reflect 
too much light and become overempha- 
sized. Dodging the print would correct 
this. 

The newspaper in the background could 
be used to add point to the picture by 





CRITIC 


OUR SNAPSHOTS AND HOW TO BETTER THEM 


showing a headline that gave some reason 
for the man’s getting drunk. A headline 
telling of a market slump, crop failure, or 
one of many other disasters, would be an 
appropriate detail in the print. 

This photograph shows skill in develop- 
ing and printing, and if the same idea can 
be worked out again, with more attention 
paid to details, the result would be an ex- 
tremely interesting picture. 


e THIS SHARPLY-FOCUSED, WELL 
posed photograph of a family pet il- 
lustrates a common, but easily corrected 
mistake. Notice that although the picture 
logically fits into a vertical shape, the 
camera was used in a horizontal position, 
cutting off the dog’s ears. 

By merely shooting this picture ver- 
tically, there would have been plenty of 
room above the dog’s head, and even at 
the same distance from the subject, all 
but a bit of the dog’s tail would have been 
included, as the solid lines show. 

By stepping back not more than a foot, 
and making a vertical negative, the entire 
subject would have been included with 
sufficient room all around. 
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"Dog." DATA: Kodak Senior 616 (2!/2x4!/4”) cam- 
era, two No. 2 photofloods, Eastman Super-XX 
film, fll, 1/10 second. 
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The 2%2x4%4-inch picture shape makes 
placement of the subject more difficult 
than proportions such as 2144x3%4 which 
are more nearly square. The dotted 
lines show this other proportion on the 
horizontal picture, and the solid lines 
mark off this shape for a vertical shot. 
This shape is the most logical and appro- 
priate for a picture of the dog in this 
position and from this angle. 

Many times, however, when the ar- 
rangement is carefully placed in the long 
narrow picture, the result is striking and 
has greater interest because the shape is 
more unusual. 

A humorous picture of the same sub- 
ject, in the 2!2x41%4-inch shape could be 
made with a “vision” of a roast chicken 
in the space above and to the left of the 
dog. Ora picture of a cat with an arched 
back might be placed there. For this use 
either a cut-out hung on the background 
when. the picture is made, or take an- 
other negative and double-print the de- 
sired image in the blank space. 

The point to learn from this picture is 
that many waist-level finders show both 
vertical and horizontal picture areas in 
the same finder. By taking the following 
precaution, the mistake shown in ‘this pic- 
ture can be avoided: 

Cameras with only one _ waist-level 
finder show the picture area in a cross. 
The arms of this cross to the left and 
right indicate the maximum areas for 
horizontal pictures. The arms toward the 
lens and toward the back of the camera 
indicate the vertical picture areas. 

Whenever pictures are made as close 
to the subject as this one, make certain 
that every part of the subject which you 
want included in the picture is well inside 
the viewfinder frame that is to be used 
for that position of the camera. 

With more careful placement of his 
subject, the photographer who made this 
picture is well on his way to getting fine 
pictures. 
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e THIS STUDY OF A CHILD READ- 
ing could have shown a little more of the 
head above the brightly lighted face. The 
entire head need 
not be shown, but 
by adding a small 
amount at the top 
and trimming some 
from the right side 
as indicated by the 
white line, the 
square shape is 
avoided. 

Once in a while a square picture is the 
only sound solution to a problem of com- 
position, but generally shapes one-fifth to 
one-third longer than their width will be 
found more pleasing. 

Even big-time photographers who use 
their twin-lens reflexes almost exclusively, 
getting square negatives, seldom make up 
their final prints in square form. That is 
because it is often harder to arrange an 
entirely pleasing composition in the square 
proportion. It can be done, and has been 
done, but why choose such a tough prob- 
lem at the outset? 

The contrast of light and dark areas, 
and the position of the light areas to form 
a triangle in this print are good devices. 
The details in the room print almost com- 
pletely black when the flesh tones of the 
face are printed. This is lucky, because 
these details would be only distracting if 
seen in the final print. 

If an enlargement is made, increase the 
exposure in the lower right-hand corner to 
print in the outer edge of the white book 
page. . This will help frame the picture 
without destroying the balance of light 
and dark areas. 

The most attractive points in this print 
are the natural pose and the lighting of 
the face to concentrate attention on the 
child’s expression. 

Look for picture-chances like this on 
suriny Sunday mornings when the chil- 
dren are busy looking at the colored 
comic sections. The prints will make a 
fine addition to any album of family 
snapshots. 








* HOME-MADE TELEPHOTO 


By WALTER A. NORMAN 


e A SPECIAL FOCUSING BARREL 
adapts a standard lens of long focal 
length to a single-lens reflex camera for 
telephoto work. The camera is then ready 
for sports, portraits, and other close-up 
shots of distant subjects, frequently at 
much less cost than for a telephoto lens 
of the same speed. 


LENS FROM DISCARDED CAMERA PROVIDES FOR LONG-DISTANCE SHOOTING 


The illustration shows a seven-inch [6.8 
anastigmat from an old camera adapted 
to a Reflex-Korelle, Model I. The Na- 
tional Graflex, Praktiflex, Exakta, and all 
similar single-lens cameras with remova- 
ble lenses can be adapted by this same 
method to take a home-made telephoto 
lens. The Series B Graflex will require 
an extension tube, (Page 108, please) 


® Lens from larger 
camera can easily 
be fitted to cam- 
era of single lens 
reflex type by 
means of extension 
tube. The scene 
(left) shows a view 
taken with lens of 


sam 
with a lens of 
about twice the nor- 
mal focal length. 
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CLOSEUP FOCUSING DEVICE 


By JEAN SCHERR . . 


® WHEN SUPPLEMENTARY LENSES 
are used for closeup shots, lighting conditions 
often make a snapshot exposure possible, but 
a tripod is required to get correct focus with 
the limited depth of field of such lens combi- 
nations. 

Accurately-focused shots with the camera 
held in the hand are possible by measuring the 
distance and centering the subject with a 10- 
cent steel tape. This method also eliminates the 
inaccuracies resulting from parallax when using 
an ordinary viewfinder at close distance. 

A 36-inch steel tape is placed in a clip 
made from a film pack tin or similar thin 
sheet metal (Figs. 1 and 2). The clip per- 
mits the tape to slide through it and also fits 
the accessory clip of the camera. For a 
camera that has no accessory clip, construct 
the slide to fasten at the tripod socket, using 
a short %4-20 screw. The notch on the clip 
slide is the same distance from the subject 
as the film plane, when in correct position on 
the camera. 

Pull out the steel tape to the proper work- 
ing distance from film plane to subject, de- 
pending on the supplementary lens in use. 
Attach to camera, place the end of the pro- 
jecting tape above the subject as in Fig. 3. 
Then, without moving the camera, flick the 
tape out of the picture area and make the 
exposure as shown in Fig. 4. 

The view finder of the camera need not be 
used, as the position of the tape is a far more 
accurate indicator. 

A frame of light-weight wire can be at- 
tached at the end of the tape to outline the 
picture area; but the picture field can be 
visualized readily from the position of the 
tape alone if you know the area covered by 
your front lens. 

Steel tapes are made with a transverse 
curve, and are relatively rigid when extended. 
Slight allowance must be made if the tape is 
pulled out more than eighteen inches or so. 


For packing in the camera case, the sliding 


@ (1) Pattern for 
clip: dotted lines 
show where metal is 


folded. 
(2) Finished clip; 
dotted lines indicate 
steel tape. 
(3) Cross-section of 
clip in camera 
bracket. 
(4) Clip adapted 
tripod socket. 
Fig. | 
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ILLUSTRATED BY THE AUTHOR 





* (Top) 0 This simple focusing gadget fits the acces- 
sory clip of a miniature camera; eliminates the 
tripod in close-up shots with front lenses. Fig. 2 


@ (Center) First, place the end of the prensing 
steel tape in position above the subject. Fig. 3 


@ (Bottom) Then, without moving the camera, lift 
the tape out of the picture field with a finger tip, 
and make the exposure. Focus is aati ay | 
correct when this technique is used. Fig. 4 


clip is pulled to the end of the tape, and 
the tape returned to its shell. The device takes 
no more space than a tape alone, and a 
measuring tape of this type is a useful acces- 
sory in any photographic kit. 














pees Sai a) Sona 





@ Setting up a camera before a blossoming flower or other growing subject and 
taking a few feet of film at regular intervals creates a compact film story. 


HOW CAMERA “MAGIC MAK 


mi NUTES our OF MONTHS 


Sercke re 


By VICTOR H. WASSON—ILLUSTRATED BY THE AUTHOR 


e SOONER OR LATER, WE BEGIN 
casting around for a brand new, super 
colossal, absolutely different effect. Some- 
thing the boys at the club can’t belittle 
with, “You oughta see MY titles.” 

The technique of compressed action 
provides for the reproduction of an ac- 
tivity that ordinarily would require hours, 
weeks and longer in a few seconds of pro- 
jection time. For instance, you can show 
the construction of your home or other 
project from empty lot to finished build- 
ing complete with growing trees, all in 
less time than it would take to write the 
address. 


@ The simplest way to produce com- 
pressed action is to set the camera on a 
firm support and film the subject for 


about two seconds once an hour, or once 
a day, or other interval spaced to show 
time compressed into seconds. 

Since this method ties up your equip- 
ment for the duration of the action, 
another method is to film the action at 
various intervals and splice the scenes 
together in proper order to create the 
effect. However, it is practically impossi- 
ble to frame a scene in exactly the same 
way on two successive occasions and un- 
less the scenes are so framed that one 
will register exactly on the ones preceding 
and following, there will be a flickery 
shift between scenes that is most annoy- 
ing and gives the trick away. 

One method of producing a smooth, 
convincing “Compressed Action” effect, 
is to photograph the (Page 86, please) 
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PRODUCING A PRIZE WINNER 


BY ORAL. 


FROM * Tet 66MM. FILM 





e THIS IS ONE OF THOSE STORIES 
about a derelict movie that started out 
as a hopelessly unsuccessful bit of . foot- 
age, yet—due to an act.of Providence or 
the intercession of the gods — finally 
wound up as a first-prize-winning film. 

Horatio Alger could have done no 
better, but Little Algy was a fictitious 
character. There happens to be nothing 
fictitious about fighting snow drifts for 
a fortnight in subzero weather while high- 
tailing a batch of Black Hills deer hunt- 
ers. Or stepping gingerly down through 
a rattle-snake infested canyon just to pop 
off some movies of South Dakota’s sur- 
face cracking trout. 

“Black Hills Brochure” began as a 
self-respecting deer hunting movie. I had 
had the opportunity to accompany and 
photograph an actual big game jaunt by 
trailer, but days of tramping through 
woods, picking up and losing tracks until 
arches drooped, produced not one frame 
of deer on the hoof. Of course, I had 
all the preliminary scenes, even the string- 
ing’up of some nice antlered fellows, but 
nary a view of a white-tail breaking out 
into the open or fleeing under fire. 

Maybe you’ve had experiences like 
that, where you set out in search of moose 
and come home with some of the best 
squirrel footage you ever laid eyes on. My 
deer film was too long: for a newsette 
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@ This striking gold trophy was awarded to the 
author for producing the best film of the year 
among members of the Minneapolis Cine Club. 


and too brief for a full length feature. 
I set it aside. 
e@ Early in the spring, the game warden 
at Custer wrote that the brook trout and 
rainbows were doing cartwheels all over 
the place, and I had better come out. 
I saw possibilities for expanding the deer 
hunt into a scenic travelog covering all 
the highlights of the northern and south- 
ern Hills, and I jumped at the oppor- 
tunity. Too many folks consider the 
Black Hills as simply an overnight stop 
enroute to Yellowstone or Glacier. Here 
was a chance to prove that some of the 
best picture subjects often sprout near 
our own back yard. 

First of all, I gathered together all 
pertinent travel literature I could find on 
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“through drooping browse. For some shots, 


this particular area—a practice highly 
recommended for all galavantin’ camera- 
men. I read and re-read the stuff, and 
made a list of all possible movie subjects, 
which ran something like this : 


General Black Hills scenics 

Needles Drive 

Mount Rushmore sculpturing 

Dinosaur Park 

Custer Park wildlife 

Black Hills flowers 

Lakes and beaver trapping 

Deer hunt and winter scenes 

Carnival and Raund-Up 

Quite a few years back I discovered 

that bald-headed landscapes aren’t half 
as interesting as well-framed scenics, that 
sunny weather usually produces the most 
brilliant, contrasty colors. Throughout 
my Black Hills film, for instance, I made 
every effort to place foreground objects 
in. distant views to improve composition, 
‘afid’to mask off sky expanse by framing 


I set my camera on the grcund pointing 


‘up at an angle to include overhanging 
’ ledges against a backdrop of fast moving 


clouds. 


@ Mount Rushmore’s giant granite faces 
furnished an unusual sidelight, and here 
again framing was used on the long shots. 
(See pictures 5, 6 and 7 on the preceding 
page). A 3-inch telephoto lens was em- 
ployed for the close-up studies of men 
at work on each face. 

More freakish than the stone portraits 
is Dinosaur Park on the ridge overlooking 
Rapid City. (Pictures 8 and 9). Feathery 
clouds helped to offset the huge size of 
the concrete mammoths, which were still 
further enhanced by a low camera angle. 

Wildlife plays an important part in 
anybody’s travel film—in fact, its appeal 
is universal—and Custer State Park has 
plenty of willing inmates. Once I set up 
for a distant tele shot of a couple antelope 
grazing. I had no sooner started shooting 
when one of the critters lifted its head 
and started ambling curiously towards 
my camera. It was a beautiful shot, far 
different from the usual type of runaway 
wildlife “snatch” where rear views are 
most prominent. 
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A fool hen sequence which I had 
filmed during the deer hunt fit in ‘nicely 
here, and that clucking grouse out in the 
wilds was so tame that I could actually 
reach up to its tree perch and scratch 
its back. To complete the animal close- 
ups, a deer in the velvet made an inter- 
esting study, topped off with two rattlers 
squirming about in the cactus. 


@ Every region is noted for its brand of 
wild flowers, and these certainly deserve 
a spot in travel footage. Out in the 
Black Hills, midget tiger lilies vie with 
wild roses and brown-eyed Susans. One 
day, I rode over 100 miles up into an 
antelope preserve—one of the largest in 
the world—and when I stepped out of 
the car there at my feet lay a yellowish 
patch of wild blooming cactus. Every 
flower seemed alive with bees and odd 
looking insects, and I secured some super- 
close-ups by mounting the camera on my 
cine titler and using the auxiliary lens. 
With focus set at 25 feet, the aperture 
on sunny days varied between /5.6 and 
fll, depending on the subject’s color. 
Some of the closeup results obtained 
were truly remarkable. 

The tendency of many filmers in pho- 
tographing a lake is to stand at shoreline 
and shoot out over the wide expanse of 
water. I prefer to step back a dozen or 
so paces and include some foreground 
material, such as small saplings, to give 
depth and break up the masses. My Black 
Hills lakes were recorded in this manner, 
and the effect seems to be quite pleasing. 

Now there are no natural lakes out in 
the Black Hills. Those that are not built 
by man are gnawed out by the beaver, 
whose life is just one monotonous round- 
robin of live-trapping and release. I had 
an opportunity to accompany my warden 
friend on one of his beaver trapping 
jaunts, and this sequence shows the ac- 
tual capture of a beaver, its transfer and 
ultimate release in a distant stream, to 
split up the lake footage nicely. 

Since the deer hunt was now to become 
only a part of the entire film, this footage 
was boiled to cover (Page 84, please) 
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THE WESTON 
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E xX Pp Oo SURE 


Here’s the news ciné fans have been waiting 
for ...news which means better exposures for 
both black and white and color movies! 

It’s the new Master Ciné Exposure Meter... 
incorporating all the advantages, all the ad- 
vanced design features, of the famous Master 
Universal Model... but especially adapted for 
utmost convenience and simplicity in movie 
making. 

It has the Master’s legible and automatic 
“High Light — Low Light” scales... for easier, 
quicker reading! It has far more sensitivity 
than is needed, even when the highest speed 
film, slowest shutter speed, and the fastest lens 


’ 


METER 


equipment are used. It has a highly selective, . 
sharp-cutting viewing angle . . . essential for cor- 
rect ciné exposures outdoors, and especially for 
color work. In addition, it has WESTON’s exclu- 
sive “pre-set” exposure dial. This eliminates 
any manipulation while taking a picture; for 
film speed, shutter speed, and camera type, 
all are set in advance! 

You will want the complete facts on this aid 
to better movie making. Visit your dealers 
today for a demonstration; or write direct for 
illustrated bulletin ... Weston Electrical Instru- 
ment Corporation, 649 Frelinghuysen Avenue, 
Newark, New Jersey. 


——WESTON Exposure Metexs—— 








THE CAIMRA OF 
THE FUTURE. 


rae by if 


GROUND. GLASS 
SCREEN FOR 
CLOSE-UPS, 

ETC. 


AUTOMATIC FILM TRANSPORT 
MOTOR WIND 
MIOGET 


KEY. 
REFLECTOR AND 
BULB, FOLDING 
INTO CAMERA 
WILL BE INSTANTLY 













MULTIPLE 
BACKS, FITTED 
W 
PROTECTIVE com ve AE . 
SLIDES WILL VIEW FIN 
ALLOW THE COUPLED RANGE 
INTERCHANGE FINDER, THE 
ore Tine DIAPHEAH FOR FLASH 
wie eam PHOTOGRAPHY. 
“COMPLETELY 
: COLLAPSIBLE 
STREAMLINED LENS BARREL 


SHUTTER RELEASE 
MOULDED FINGER 
GRI 















PS 






A TUBULAR PHOTO 


PLASTIC LENS 
ASSE MBLY 

OF VARIABLE 

FOCAL LENGTH 


AVAILABLE. 



































































































FINGER TIP CONTROL = CELL WiLL MEASURE ADUSTABE TO, 
WHEELS TO CE THE PHO 
ICAT WIDE ANGLE, 
ADJUSTMENTS ! “AN, INDICATORS How ETC. 
WHEN SETTINGS ARE CORRECT. 
Number of Prints 
Closing Date Name of Salon For Entry Blank, Write to and Entry Fee 
August 10 First Annual Cape Cod Salon | L. A. Thayer, Sec., Photographic Society 4 $1.00 
of Photography Cape Cod, 68 E. Main St., Hyannis, 
ass. 
August 14 First Annual Champlain Valley | The Salon Secretary, Robert Hull Flem- 4 $1.00 
International Salon of Pho- ing Museum, Burlington, Vt. 
tography 
August 17 First Pan Pacific Y. M. C. A.| L. G. Stevens, 3124-A George St., 4 $ .50 
Salon of Photography Honolulu, Hawaii 
September | | First Annual National Salon, | Foster E. Moyer, Jr., Exhibition Chair- 4 $1.00 
Reading Photographic Society man, 1146 tton St., Reading, Pa. 
September 4 | Thirty-first Annual International | The Hon. Secretary, London Salon of Any 5s 
London Salon Photography, 26-27 Conduit St., New| number 
Bond St., London, W. | : 
September 9. | Second Annual Atlanta Na-| Mrs. George Bird, 685 Morningside 4 $1.00 
tional Amateur Salon Drive, N. E., Atlanta, Ga. 
September |!2 | 1940 International Salon of the | John P. Mudd, Photographic Society of 4 $1.00 
Photographic Society of America, !73 Manheim St., Philadel- 
America phia, Pa. 
September 20 | Photographic Salon of the Elev- / Salon Chairman, Seneca Camera Club, 4 $1.00 
enth Annual Mountain State/ Wilt Bldg., Elkins, W. Va. 
Forest Festival 
October | | Third Annual Tri-State National | George D. Hedrick, 216 Eisfeld Bldg., 4 $1.00 
Salon of Photography ferlngion: lowa 
October 4 The New York Salon of Pho-/| Salon Committee, New York Salon of 4 $1.00 
tography eetoqort, 121 West 68 St., New 
| York City F 
October 8 Third Annual Berkshire National | Merrill Powell, 955 Main St., Dalton, $1.00 
Salon Mass. 
ber [5 Eighth Annual National Salon | Hubert L. Swapp, Salon Director, Yonk- 4 $1.00 
oe te 2 the Yonkers Camera Club ers Camera Club, Y.M.C.A., Yonkers, 
New York 
Petroleum industr Photo- | F. Quelimalz, Jr., Petroleum ind Sa- 7 $1.00 
wena cae Salon Sipemeeced by lon, c/o American Petroleum inst., 
. S. A.) Room 2040, 50 West 50th St., New York 
October 2! Sixth Annual National Philadel- | Hans Kaden, Salon Chairman, Architects 4 $1.00 
phia Salon of the Miniature Bidg., I7th and Sansom Sts., Philadel- 
Camera phia, Pa. 
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Universal Electric 


EXPOSURE METER 


ForStilland Motion Picture 
Photography 












The Mini is direct reading and pre-set to film and shutter speed. 
It is very small and light and slips easily into your vest pocket. 
Masures 17% x 2!/2 x 3% inches and weighs but 3!/, ounces. 
Inclined cell and protecting cover eliminate top and bottom 
light influence. No carrying case necessary. 


REGULARLY $12.50 $8.95 


complete with neck cord, exposure meter manual and list of 
practical film speeds. 






Push the Button—Out Comes the 
Film from the new 


o ECO Ejector Film 
L I B R A R Y (for 8 and 16 mm. movie reels and cans) 


Compact, convenient, SAFE storage for your movie films. In use, 2 
select the film you want, push the button, and the selected film is i 
automatically ejected. ee 
All steel welded construction makes this Film Library strong and | 
dustproof; safety catch and key lock protect films. i 
For greater filing convenience, there is an outside and an inside re- i 
movable index; uniform recesses for stacking; and a full length hinge. 
The Deco Film Library is handsomely finished in a durable brown i 
wrinkle finish, has a recessed carrying handle and felt feet. 
i 
, 
















8 mm. CHEST 


Mail Orders Filled. Postage Prepaid. Capacity—12—200 ft. reels i 
with or without cans 2 


$3.95 


WA U, Myst canlf tm CHEST 
with $4.75 


32nd STREET NEAR 6th AVENUE, NEW YORK World's Largest Camera Store—Built on Square Dealing 
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New Dupont 35mm er 


Weston a 
SUPERIOR PAN TYPE No. 1........ "34 
SUPERIOR PAN TYPE No. 2 eee 3 
SUPERIOR PAN TYPE No. 3........ 128 
25’ can. ae oe ee $1.0 
Send for free postales , and pook <2 — Lens Paper. 


Optical and Film “Supply to., “Katonah, N. Y. 











Six Booklets — 10 Cents Each 
Order by Number 


1. How To Make Champlin-Color Prints 
By Alex Strasser 
A 20 page booklet which details a com- 
plete and authoritative description of this 
new color photography method with full 
instructions for making separation nega- 
tives, matrices, and the final four color 
prints. 
2. Buyer’s Guide of enlargers. A sixteen page 
booklet giving the names of all popular 
enlargers, negative size, price, lens, spe- 
cial mounts, illumination, type of neg- 
ative carrier, masks furnished, and where 
to buy each. 
Buyer’s Guide of all still and cine cameras, 
giving price, negative size, film size, lens 
make, aperture, focal length, type, shut- 
ter speeds, and all special features as well 
as address of manufacturer or importer. 
4. Buyer’s Guide of all developing kits, de- 
veloping tanks, fixing solutions, and pre- 
pared developers. 

5. Index to MINICAM PHOTOGRAPHY 
for September, 1938—August, 1939. 
These booklets are available at ten cents 
each; postpaid. Any three for twenty-five 
cents. Or any three sent FREE with a one 
dollar five-month subscription to MInicaM. 
Order from 


MINICAM PHOTOGRAPHY 


» 





22 East 12th Street, Cincinnati, Ohio 











GUARANTEED FRESH 35mm FILM 














° FREE OFFER FAN ee 
ure refill am | > ! 

Sell coh coms be > PLUS 

on any order. Hae 

@ No Substitutions | sree * 

On any order a 

@ IMMEDIATE | INFRA- 

— SHIPMENTS ; 


$4.00 
RELOADED CARTRIDGES 36 a for $1.25 
Mail Orders Promptly Filled . . . Postpaid or C, 0. D. 


MINIATURE FILM SUPPLY CO. 








126 W. 46 St. N.Y. CG. 





Free Mailing we 


One for 
UNIVERSAL Pt PHOTO SERVICE “Tex 612-B, La Cresse, Wi 
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Producing a Prize-Winner 


(Continued from page 80) 


was now to become only a part of the en- 
tire film, this footage was boiled to cover 
simply the highlights. Following the title 
(Picture 14)—“During the cold season, 
hunters trek over white-carpeted hills in 
search of antlered prizes’—the first scene 
shows an angle shot down at the boots of 
two hunters plodding through powdery, 
backlighted snow. This is then followed 
by their moving elongated shadows on the 
snow bank, with a short panoram up 
and to the right to reveal a red-jacketed 
hunter trotting toward the camera. (Pic- 
ture No, 15.). 


@ To depict some of the play spirit of 
the northern Hills and spice up an 
otherwise sombre film, I covered the 
Belle Fourche carnival and world-famous 
Round-Up. (Pictures No. 16 to 20). 
Since setting up a tripod in the streets 
would cause most persons to “freeze,” I 
found that the most candid views were 
obtained with the camera tucked under 
the arm pointed at objects of interest. 
I have also found this manner of shooting 
helpful in obtaining movies for court 
room evidence, for the camera is never 
obvious enough to attract attention or 
cause suspicion. 


Rodeo officials cooperated by granting 
me’ a special arena tag, and on the morn- 
ing of the opening day, I wandered all 
over the grounds studying lighting and 
the best shooting angles, My initial shots 
showing the parade of the contestants 
were taken from the last row in the 
grandstand, looking down over the spec- 
tators’ heads. The roof formed a giant 
shadow box and framed the distant view 
nicely. Following a few action scenes, I 
took a new position at ground level in 
an empty box directly opposite the chutes, 
snapped on the 3-inch telephoto, and 
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secured some unusual shots of ponies sun- 
climbing while their riders bucked, bull- 
dogged, roped and stunted. 


To give continuity to the round-up se- 
quence, I borrowed a colorful rodeo 
showcard, took an angle shot up of the 
hat-waving young lady pictured thereon, 
then came in for a head close-up with the 
cine-titler. From this I swung to another 
close-up of a real western-garbed girl 
waving her 10-gallon hat, and then pro- 
ceeded with the marching and round-up 
introduction. This furnished a _ good 
chance for sound effects synchronization. 
The sequence then reverts to night shots 
of the carnival lights and the spinning 
ferris wheel for the fadeout, “The End.” 


@ While editing makes the movie, the 
addition of properly chosen music played 
on dual turntables often increases a 
film’s attractiveness. In picking my Black 
Hills music, classical stuff was preferred 
to popular tunes. Waltz of the Flowers 
was appropriate background music for 
the introduction through the Needles 
Highway, Rushmore Memorial and Dino- 
saur Park scenes. To a Wild Rose fit nicely 
with the flowers. Clair de Lune, theme 
song for at least two radio programs, hit 
the spot for the lake and beaver trapping 
music, while Panis Angelicus performed 
best for the deer hunt. 


Carnival scenes called for calliope tunes, 
but Milt Herth’s electric organ rendition 
of josephine sounded like a perfect sub- 
stitute. The Black Hills Indian pow-wow 
synchronized perfectly with Victor’s Chey- 
enne War Dance. The Round-Up march- 
ing and band-playing scenes found Fairest 
of the Fair hard to beat. Barnum & 
Bailey’s Favorite March emphasized the 
quick tempo of the bronc busting brawl, 
while the carnival night music was fur- 
nished by Herth’s electric organ number, 
What Can I Say. Here the pickup arm 
was lowered on the record towards the 
end of the disc so that THE END title 
would flash on the screen at exactly the 
same moment that the disc played itself 
out. 








All-A merican 


INSTOSCOP 


Exposure Meter for Still Cameras 


INSTOCINE 


For Movie Cameras 


SD 25 


including cowhide leather case with 
carrying loop. 


@ INSTANT @ PRESET and EVEREADY 
@ ONE HAND OPERATION 


There is nothing to ‘‘disappear,”’ to ‘‘guess,”’ 
to “‘assume.”’ No rings to turn, to slide, to set. 
The outstanding achievement of the Insto de- 
sign is the complete elimination of any 
anticipated exposure reading. The instan- 
taneous reading obtained is positive and defi- 
nite under any light condition. 


The light values, as observed in the meter, 
are ex in a succession of letters, ar- 
ran in the same ingenious and purposeful 
manner as the optician’s test chart. 


New U TI LO Products 


KODACHROME KIT 
For the Use of 
Eight Exposure Kodachrome Roll 
Film K828 
(28x40mm Bantam) 


In All V.P. EXAKTAS 
(Models jr., A. B. C. and Night) 


, $4 -50 


BROMOIL BLEACH 


Chemically pure powdered chemicals, dis- 
solving instantly and furnishing 16 ounces of 
bleacher solution, which keeps indefinitely and 
is sufficient to bleach at least 10 prints of 
8x10 or corresponding print surface. 
Conveniently packed in a unit 

of 2 glass vials, each with bake- e 
Mee GOW WOR. cess sce e tess 

each 


PHOTO UTILITIES, Inc. 


10 West 33rd Street, New Y 
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VICTOR UNITS for 


Midget Flash Lamps 


COMPACT 
FLASH 


IHESE new Victor 

Units are extremely 

compact and highly ef- 
fective. Both have hot 
lamp ejector and 5-inch 
parabolic, polished alumi- 
num reflectors. No. 66 
uses penlite batteries; No. 
67 converts regular flash 
holders or synchronizer 
battery cases for effective 
use of Midget flash lamps. 


POCKET-FLASH, No. 65 
with smaller reflector and 
without ejector, for bat- 
tery tion, 

is priced at... e 


Buy from Dealers 


James H. Smith & Sons Corp. 


843 Colfax St., Griffith, Indiana 
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seh ene vac! 
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RAY.DEL—s scientifically 
balanced developer . . . gives 
unsurpassed fine grain . . . long 
line of gradation . . . unusual 
brilliance - « « allows wide lati- 
tude in exposure . . - 08 keep- 


ing qualities 4 
staining. 50c inden’ 1 
Qt. for 15 Rolls. At all ¢ 


leading dealers. 
Send for literature M-8 
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TOCRAPITY from your ~yo= Gealer this week. A 
big, illustrated colorful issue devoted to dark- 
room work. Also: ‘How To Select an Enlarger."’ 
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Action Compressed 
(Continued from page 77) 
different stages of the progression with a 
still camera. When you have completed 
the series, the negatives are enlarged, 
prints being made to be placed in your 
titler and rephotographed in proper order 

to create the effect. 

During the printing process, absolute 
control may be exercised over size, com- 
position, and framing of the subject, so 
that when the movie is made, you can 
be sure of smooth, realistic results. It is 
important, of course, that the prints be 
all of the same density and degree of 
contrast. Obviously, they must all be 
of the same size. If you will stand in 
the same place when making the photo- 
graphs, even though they be days apart, 
there will be little trouble on this score. 
@ Be sure that you leave enough room 
in the frame for the subject to grow. 
It would be most discouraging to get to 
exposure SIX and find you couldn’t get 
it all in. 

A good system to insure proper register 
is to make print number one and force 
dry it, either on a dryer or by soaking 
in alcohol and holding before a fan. 
Place this first print on the easel and 
focus each succeeding print on the image 
of the first, so that they are all exactly 
the same size and in the same position in 
relation to the frame. 

The finished prints are placed, one at a 
time in a titler or other support, in se- 
quence, and rephotographed with the 
movie camera. 

Ten or twelve prints will cover a series, 
although some subjects will require more, 
the construction of a long bridge, for 
instance. Your action can be as slow or 
as rapid as you please. In most cases, 
one and a half to two seconds on each 
print will be found satisfactory. On a 
ten picture series, that will give you a 
fifteen to twenty second sequence, just 
long enough to see, and short enough to 
give the effect. 


e@ Another stunt is to photograph the se- 
quence in proper order, then reverse the 
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order so that, as in the case of the rose 
pictured, the bud opens, blooms, droops, 
and falls. Then, Lo! The petals stiffen, 
the flower blooms again, contracts and 
folds up into the original bud. 

A limitless number of subjects will 
lend themselves to this treatment, some, 
of course, with greater ease than others. 
Among these we have the previously 
mentioned construction of a_ building, 
bridge or other architectural subject, 
growing plants or flowers as illustrated, 
and assembly of models, etc. 

Human subjects can be used too. One 
good stunt is to photograph the head and 
shoulders of a young girl. A few lines 
are penciled in her features and she’s 
photographed again. Then a few more 
lines, and a light powdering of the hair 
and another shot. More lines, more 
powder and darkening circles under the 
eyes, until the last shot shows a greatly 
aged woman. Cleverly done and repho- 
tographed on movie film, the effect of a 
youthful girl aging before one’s eyes is 
an experience not to be yawned at. It’s 
COMPRESSED ACTION and effective, 


try it. 





How To Take Good Pictures 
(Continued from page 61) 

perhaps /22, in which the diameter of 

the lens is 1/22 of the focal length. 
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@ The symbol “f' stands for the ratio between 
the focal length ,of a lens and its effective aper- 
ture. The lower the ratio, the greater the relative 
size of the lens, and therefore the faster the lens. 
An f4 lens is twice as.fast.as.an f5.6 lens and half 
as fast as an f2.8 lens.’ A lens aperture number may 
be seen variously written as f4, or F/4 or f:4. All 
these aperture markings. mean the’ same thing. 


Oddly enough, as you go from one of 
these “stops” to the next, the exposed 
area of the lens is either halved or 
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Contes: TEE, Gender B-B.. 2. cccccccccccccvene $159.50 
9x12 Zeiss Miroflex, Tessar F.4.5........++-+++ 69.50 
18cm. Zeiss Sonnar F.2.8, Flektoscope........... 295.00 
Makina IIS, Anticomar PE a tacesscitedeob 189.50 
Perfex 55, F.2.8 Amastigmat............-0+05 37.50 
Exakta B, Primoplan F.1.9, chrome............+ 139.50 
Robot II, Zeiss Biotar F.2..........5--ee+00- 139.50 
Robot II, Zeiss Tessar F.2.8....... 


8. S. Photrix, photo electric meter.............. 
Contax II, Sonnar F.2, ev. case........- oe eeees 
Contax II, Sonnar F.1.5, ev. case............-..- 
Zeiss Ideal B, Zeiss Tessar F.4.5...........-4.- 








2%x3% Speed Graphic, Kodak Anast. F.4.5..... 69.50 
Super Ikonta C Special, Zeiss F.3.5............- 74.50 
Bees TE UD Bete cc ccccccccccecsee 84.50 
Super Sport Dolly, Zeiss Tessar F.2.8............ 52.50 
- 
Leica G 


with 
Summar F2 


$115.00 





Auto, Rolleiflex, Zeiss Tessar F.3.5.............. 105.00 
Contax III, Sonnar F.1.5........ roe eee ee 179.50 
Kodak Duo-620, F.3.5 Amast...............0.- 27.50 
Rolleicord II, Zeiss Triotar F.4.5.............. 44.50 
Rolleicord I, Zeiss Triotar F.4.5..............4.. 50 
SN ME an deh dbades faehes membictwin 55.00 
Rolleicord II, Zeiss Triotar F.3.5............... 50 
Super Ikonta B, Zeiss Tessar F.2.8............... 105.00 
Leica ITIB, Summar F.2. lens................5. 139.50 

Zeiss Maximar A, Zeiss Tessar F.4.5............ 44.50 


Doilina II, Schneider Xenon F. 
National Graflex, Ser, II, Bal 








Zeiss Moviekon, i; 
8mm Bolex, Kino Presi F.i5, 36 and 25mm. 

Se NED” ceased es vcuccabcceces’ 237.50 
Ampro Model UB, sound ‘projector............... 239.50 
Victor Model 33, sound projector, 1 piece........ 179.50 
8mm. Revere Projector, 500 Watt.............. 42.50 
Solar Enlarger, 244x314, F.4.5 Wollensak........ 37.50 
Simmon Omega C, to 24x3%, no lens Pe FO 
Leitz Valoy, 35mm. no lens............ oes OSD 
Elwood Studio Special, 5x7—New.............. 47.50 
Elwood 5x7 Studio Enlarger—New.............. 

Many other ins in new and used 
Bell & Howell, Bolex, Ampro, 


EASY TERMS ARRANGED 
Many other bargains not listed above 
included in this sale. 

Write for new ts List NOW! 


All Bargain offerings while used are in 
equal to new condition and sold under 
our 10-day money-back guarantee, 








HABER & FINA‘. 


IOWARREN ST., NEW YORK 
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WOLLENSAK 
ENLARGING 
VELOSTIGMAT 


2 4.5 


.. FOR Finer 


AKE beautiful enlargements, 

worthy of your artistry, that you 
can exhibit with thrilling pride. Wol- 
lensak Enlarging Velostigmats* are 
surprisingly inexpensive, yet they faith- 
fully retain the. detail, brilliancy and 
gradation of the negative. Optically 
refined to give maximum performance. 
The choice of many leading profes- 
sional and amateur photographers. 
Free trial period—your opportunity to 
find out what you really can do with 
enlargements. Speeds /3.5, f4.5, f6.3; 
focal lengths 2” up. From $10. 


Money-back guarantee. WRITE FOR 
*Reg. U. S. Pat. Off. LITERATURE 








WOLLENSAK OPTICAL CO., 640 Hudson, Rochester, N. Y. 


WOLLENSAK 


Ts A SNAP; WITH 
SUPERFLASH! | 


he patent al 





tiliedtlasnt 


Precision Jil 


‘CAMERA CASES 


THE FINEST ON THE MARKET 


or your money back. 10-day trial. Write 
for your FREE copy—just out. Hurry! 


CENTRAL Ci CAMERA CO., wiz <2 
Avenue, Chicage, Mineis 


FIL DEVELOPED 





35 mm and a re rolls ‘'Vapor- 


ated"* for permanent protec 
Prints all cieeapd to 3% x 4¥al 
25 tabs ROTI Mae $Eai fA ade hi Sakon 


Se dates ites sel” Boast teed 
WILLARD STUDIOS, Dept. 19, Cleveland, O. 
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doubled, depending on whether you’re 
“stopping down” or “opening up.” This is 
a convenient arrangement because shutter 
speeds are usually arranged in about the 
same relationship—1/2, 1/5, 1/10, 1/25, 
1/50, 1/100, 1/200, and so on. The 
“doubling” from step to step is not 
always mathematically accurate, but it’s 
close enough for the likes of us. 


@ Exposure, then, is no deep, dark, 
mystery, the understanding of which is 
reserved for fussy gents with slide rules 
in one hand and a set of log’ tables in 
the other, It’s mostly commonsense. 


Of course, as you become more and 
more immersed in the lore of photog- 
raphy, you'll complicate things by using 
films of differing speed or sensitivity 
ratings. But, unless your sole object in 
taking up photography is to make por- 
traits of a pair of old rubbers in a dark 
corner of the attic, you'll be wise to stick 
to a standard par speed film for a long 
time. As we go to press, the possibilities 
of “family” speed films have not been 
exhausted. 


While we have vast respect for the 
various exposure meters now generally 
available, we think you’ll get more out 
of photography, in its elementary phases, 
if you train yourself to be your own 
meter. Later on, particularly when you 
go in for color (you will), a meter will 
be much more important, for in color 
work your exposures have to be pretty 
nearly perfect. 


In the meantime, photograph by eye 
as some folks play by ear. When the 
light is so bright it makes you want 
Garbo glasses, you’re safe in using a 
smallish lens opening; when the light is 
poor, open up the lens so that your faith- 
ful camera has a chance at all the light 
there is. 


Above all, don’t let Exposure high-hat 
you. It will all come clear to you as you 
gain experience ; if it doesn’t, concentrate 
on something like 1/50 at f11 for average 
outdoor stuff and you'll be delighted to 
discover how expert you’ve become. 

















How To Sell! Pictures 
(Continued from page 56) 

sink. Appropriate surroundings help make 

a lively picture and also help explain the 


purpose of the gadget. 


A little window-trimming or stage-set- 
ting is sometimes necessary, even with 
such a simple gadget as a server. Alone, it 
looks like a picture out of a catalogue 
from a house furnishing store. But sur- 
rounded by fruit, cheese, beer, etc., and 
with a hand using the cheese-cutter, it 
presents a livelier picture and its purpose 
is apparent. 


@ Make prints on glossy paper. Five by 
seven inch is usually adequate. You can 
frequently get by with a smaller size. 
A very large size, in addition to added 
expense for the photographer, is some- 
times a nuisance for the editor. Prints 
should not be mounted. 


@ Each picture should be accompanied 
by a brief explanatory paragraph type- 
written and pasted under the picture so 
it can be easily clipped off. 


@ Accompany photos with return post- 
age, or, better, a return envelope, stamped 
and addressed. Enclose stiff cardboard 
the size of the prints. 


@ While the photo should pretty nearly 
tell its own story, the accompanying arti- 
cle should repeat that story and, if nec- 
essary, amplify it and clarify it. The edi- 
tor will cut out anything he regards as 
superfluous. Your article should tell of 
what material the gadget is made, its 
purpose, how it works, how you made it, 
a list of materials required and all other 
pertinent facts. It should be typewritten 
and double-spaced. 


e@ Put your name and address on each 
print. A rubber stamp is useful for this 
purpose. When mailing several prints, 
put paper between them lest the ink from 
the stamp deface the surface of the print 
it touches. Such an ink mark is hard to 
eradicate. 


GET THAT CAMERA NOW! 
As little as $1.00 DOWN delivers your choice 


© Easy monthly terms © Lowest cash prices 
© No Interest or carrying charges 
© 10 day money back guarantee 


own photographie been 
wong. Pay only a ns deposit ‘astlvery. Ry J in easy 
monthly payments while — Se oe a — at 
once’ libe 0-day 


! Take advantage of 
meas ¢ NEW CAMERAS 
Argofiex (sh 


above new 
refiex, 4-3. 5, a7/30 to *t /200 nec 
goane c 3 (shove at at are rangefinder, flash rw 173 
Az2 ter, £/4.5 


us me / 
Agia Speadex, 12-exp 2 vax 45, fs to 1/280 sec. 27.80 
Detroia Seo. com coenatn’ S78 








ney? wi y*—-3 case 69.50 

brraec trl gp Be B and L Tessar 37:80 
2% ee Speed ‘Gapnie, f/3.7 Ektar lens in new 

cpertensee 1 sec. ‘tter 132.00 





/400 eee 
Revere mode! 88, £/3.5 Velostigmat eee 
Keystone KS, £/2:7 fens coer cece ereeeereeeesese 


$8 


sss588 
ssesss 38 


Argus EL 2, [/5.6 lens, 35 mm 
i AM, £/4.5 lens, up to 244x314 

Federal 121, {76.3 iene Up 0 214x8%.... 

Federal » £/4.5 pene, pe to 





sonra Cra’ » £/6. 
Solar Series 11, t/4. S , A, cP Suaxd 
FLASH oa 
Indicate camera mode! and shutter when ordering) 
Kalart ster Mi PERTTI 14.95 
pong ea ong collapsible reflector. .....+++++ss 33.58 
, Superpress or Autoset model. ......+++-+see8 e 
Goodspeed, Bec cccccccccccccccceese 13.80 
EXPOSURE METERS 
New GE Meter, model DW-48 21.00 
““Master,"’ model 715. 24.00 
Photrix “SB ....eeccccsceees 18.78 
De Jur Amace ‘‘Critic’’ 18.78 
De Jur Amsco, model 5A with case 12.50 








PAY ON DELIv- 
and the Y PAYMENTS from 
the following: 





You Amt. Pay You 















































a78 Livingston St St., B’klyn, N.Y. ——— 
Send me the following items..........sseeececeeeees 
ESE oo ee oe ee Boe eo ae Totaling $........++ 
I will pay $........ on delivery and §........ monthly 
WIN, SOlecidnaccats. ccceaeuiancdemree We sce 
AGGTORD cccccccceeccsceseseseeeeseseseeseesesese® 
Ee RE Eo PS ESE 
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when you use 


ELWOOD F 
ENLARGERS 7% 


FOR enlargements that match con- 
tact prints in details, contrast and 
brilliance, you need Elwood’s ex- 
clusive polished, silvered reflector. 
It condenses the light rays so that 
they pass through the negative at 
the correct angle and prevents fall- 
ing off of illu- 
mination at the 
corners of the 
negative. See El- 
wood Enlargers 
at your dealer’s. 
Many styles 
from $18.00 up. 
Write for new 
64 page catalog 
now! 


Elwood Model AM 


for negatives 35mm. to 
343 50. x 34%”. Without lens 


Elwood Pattern Works, Inc. 


Dept. 8-M, 125 N. East Street, Indianapolis, Indiana 
Canadian Agents and_Distributors — N. &. BOOTH CO., Ltd. 
Toronto and Montreal 


WHILE THEY LAST... 


We offer, FREE and POSTPAID, one copy of the 
8th edition of “Photo Markets’ with your five- 
month one-dollar subscription to Minicam PxHoroc- 
RAPHY. ‘Photo Market” contains the name and 
address and rate of payment of every market in 
America for photegveyhe. Send $1 for your five- 
month MinicaM PuHoroorapHy subscription and re- 
ceive ‘‘Photo Markets’’ free. 


Circulation Department 


MINICAM PHOTOGRAPHY 
22 East 12th Street Cincinnati, Ohio 

















thd i aM Ee 
GRE PED FILN 9 19,4 
a at aa 6 


Nou! De Lua y: nlargemeni 
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@ Prints should be contrasty, that is, 
with white highlights and black shadows. 
Sharpness and clarity are the qualities to 
strive for. 

Following are some of the magazines 
that are always in the market for photo- 
graphs: 

Popular Sci Magazine, 353 Fourth 


Ave., New York. 
Popular Mechanics, 200 East Ontario St., 





Chicago 

Mechanics Illustrated, 1501 Broadway, 
New York. 

The Home Craftsman, 115 Worth St., 
New York. 


Popular Homecraft, 919 North Michigan 
Ave., Chicago. 

The American Home, 444 Madison Ave., 
New York. 

Minicam Photography, 22 East 12th St., 
Cincinnati, Ohio. 

Everyday Photography, 67 West 44th St., 


New York. 

Popular Photography, 608 South Dearborn 
St., Chicago. 

Photography Handbook, 150! Broadway, 
New York. 


Before submitting photographs to these 
magazines, read and study them to learn 
what they like, and how it is presented. 

The rate of pay is about the same 
among these magazines. It depends 
largely on the value of the idea. The 
lowest we have accepted was $3 for one 
print, and the highest was $50 for a 
series of five “how-to-build” pictures, with 
explanatory text. 

Aside from the pay, however, there is 
fun and variety when your subject today 
may be a teacup, tomorrow a barn door. 
Ingenuity and resourcefulness are exer- 
cised and developed. It is profitable fun 
and grand photography practice! 











"Please, Mr. Photographer, would you take a shot 
at the boys that they can send home?" 
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Depth of Field Calculator 

(Continued from page 57) 
then can be ignored. (A 3-inch lens is 
standard on most cameras making nega- 
tives size 154 x 2%” or 24x 2%4”. If the 
calculator is to be used only with a 3-inch 
lens camera, it is not a bad idea to cut 
away entirely the circle marked “5-INCH 
LENS” including the f numbers in this 
circle.) 

(2) Determine distance from camera te 
subject in feet, and set the arrow to the 
number in the inside circle. Example: 
The subject is 7% ft. from the camera. 
(Arrow is set for that distance in the figure 
above. ) 


(3) Select the f stop to be used. Ex- 
ample: A 3-in. lens is being used at 16. 


(4) Find f16 in the 3-inch circle on 
the left side of the calculator. On the 
inside circle next to f16, read 5 feet 2 
inches (approximately). This means that 
when the lens is set at 71 feet, objects as 
close as 5 feet 2 inches will be recorded 
with satisfactory sharpness. 


(5) In the same manner, find f16 on 
the right side of the calculator. Then on 
the inside circle, next to 16, you can read 
15 feet (approximately). This means that 
when the lens is focused at 71% feet, ob- 
jects as far away as approximately 15 
feet will be in focus. 


Thus, when using a 3-inch lens focused 
on an object 72 feet away and stopped 
to f16, objects from about 5 feet to 15 
feet from the camera will be in satisfac- 
tory focus. 


When the f-values shown on the cal- 
culator do not match those marked on 
your camera diaphragm scale, use the 
nearest marked value. When in doubt 
which is nearer of two diaphragm marks, 
select the one giving the smaller aperture. 


@ For lenses of 2, 4 and 6-inch focal! 
length, a calculator like the above was 
furnished in Minicam PuotocraPHy for 
June, page 55. Also given in that issue 
is a complete description of the calcu- 
lator’s uses. 
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Ketek Retina I 

B.S -cccccccece $ 27.50 
Pr AF F4.5.. 8.50 
Perfex 44 F2.8.. 32.50 


LB ccccccece 75.00 
Leica C F2.5 
eocvcoccce 49.50 
Leica C F3.5 
WB ccccccces 42.50 


as 
Argus C-3 F3.5 22.50 
Super Baldina 

F2.9 Trioplan 


SUF ccvcce 42.50 
Kodak 35 F3.5.. 22.50 
Contax I F2 

(slow speeds).. 97.50 
Dollina F3.5 
hneider 
a eerccce 15.00 


Watso 


Contafiex Fi 1.8 

mnar Case... ey 
Wirgin | 
Agia Memo F4.5 1750 


2Vax2Ve Cameras 
Ikofl : 4 , a5 I 
Nov. . 89.50 


Russie F2. 9 
Trioplan Comp, 49.50 


Flexette F4.5 
Prontor ...... 34.50 
Age Palettes 
Tessa 
aes Rapid. 115.00 
Nat’l |, eaten 
TD cocccesece 54.50 


VY PB & Ye VO. OP. 
Cc 


Vollenda F3.6 
Radionar Com- 


eeeeeeree 


ee eeeeeeeee 
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Write for Bargain List 
Send ail Mail Orders to 14? Fulton St. Store. 


BE COHENS EXCHANGE 








Coscarette C 
Tessar F45 
Compur ....... 24.50 






mon eoccce 24.50 
sar as ‘oun 22.50 

































24x44 Roll Film 
Cameras 
616 Kodak Spec- 
pd Peg Super- 
TEE cccccccee 27.50 


So eennees 9.95 

616. Titty Kodak 3.50 

616 Kegek YT ig 

Sec. 18.75 
Super Thogta D 
Special z. 


| 3 Bis. 79.50 
2Vsx3Ve Film Pack & 
Plate Cameras 


Zeiss Ideal A. 
eaneee F4.5 
Compu: 


Kodak ae 
18 F4.5 Compur 35.00 
ry Makina 
F2.9 Compur.. 37.50 
Plauibel Makina 
4 = F2.9 Com- 
p <Wedaeee 180.00 
aechatbea Linhof 
Kalart Coupes 
R. F,_F2.9 Xe- 
nar, Compur... 160.00 
Miniature Speed 
Graphic B.&L. 
Tessar F4.5... 74.50 


3Vsx4V4 — 9x 12cm 
Plate & Pack Cameras 


pur 
Voightlander Avus 
Skopar F4.5 
Tessar Compur 35.00 
9x12 
ae r Buplex 
shea | F4.2 An- 
ticoma’ 


x Comp. 27.50 
Ernemann Heag 


eeeeces 





396 MADISON AVE. 


et ‘aird So 0 NEW YORK, LY. 
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PILOT 
SUPER 


£/2.9 Lens Only 
$52.50 


takes pictures 
24x2Ve" and 
2Vax1 Se” 





Here's a quality reflex camera, really compact in 
size, which furnishes practically all the features of 
the higher priced cameras ... yet sells at an ex- 
tremely low price. Its many features include: 

1. Removable lens, its using long focus lenses. 

2. Bullt-in meter ter aoved? oapein res. 

3. Eye-level view finder. 

4. Perfected ng ond lock shutter, speeds to 1-200th. 

5. Flim windl dmg device practically eiim- 

Inates doub 
6. Compact size; =. ‘quality construction. 


ms Super is available with joesing 25 lens equines, 
4.5 50; £/3. $42 2.50. 


nl 4% inch £/4.5 long focus AS ae .00. 
1 your dealer cannot supply full Information, write: 


BURLEIGH/A\BROOKS wc 


GOQoOUuS 


PHOTO \ 
sewa«ant._6re wer o e:vv 











CLEAN 35MM BULK FILM WE DO NOT 
FRESH on a SUB ‘5. 
riusx, $400 PANATOMIC x 

SUPERIOR No. 14h £2" 

pre td OF wart ARTRIDGES OF a me 
E (36 Ex.) ABOVE (3€ Ex.) 
oy & $1 INFORMATION on’ 
POSTPAID IN U.S.A. REQUEST 
SAVE MONEY FILM 

DEPT. B 7424 SUNSET BLVD. HOLLYWOOD, CALIF. 


CLOSE OUT SALE! 


“Amateur Movies... 
and how to make them" 
By Harry Champlin 
The 31 illustrations in this book are all 
tipped in photographs. 
Formerly sold at $3.50 
Now, and until September Ist, $2.25 
No orders accepted beyond that date. 
Very limited supply on hand. 
MINICAM PHOTOGRAPHY 


22 East 12th Street, Cincinnati, Ohio 


3S5uFILM 


DEVELOPED 
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len bag and —, attractive offers FOR 
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Another method of use: Select the stop 
first, and set opposite it the nearest dis- 
tance at which you want sharp focus, 
Then the scales will indicate the dis- 
tance on which to focus, and the farther 
limit of sharpness. Or set the right-hand 
f value opposite infinity mark on the 
inner disc, and read opposite the left- 
hand f value the nearest distance at which 
focus will be sharp. (The infinity mark is 
the “lazy eight” just before the word, 
FEET, on the right hand side of the in- 


ner circle.) 





Caught by the Camera! 
(Continued from page 54) 


but the car had already been removed to 
a garage. Nevertheless, he took many 
photographs of the street intersection 
where the crash took place, the grade of 
the road, and concentrated especially on 
close-up shots of the skid marks left by 


' the colliding cars. He then went to the 


garage and took shots of all four sides of 
the car and close-ups of the tires and 
windshield. 

This photographic evidence proved in- 
valuable, as later events showed. The in- 
surance company adjuster representing 
the owner of the other car denied all lia- 
bility and claimed the lawyer’s client was 
entirely to blame, but his face fell when 
he was shown the set of photographs 
which gave irrefutable proof of how the 
accident occurred. A few days later the 
insurance company settled the case for a 
substantial sum. 


@ A more serious case involved Milton 
Abrams, a Milwaukee newspaper pho- 
tographer, who was driving through Rich- 
mond, Kentucky, on his way south on an 
assignment. His car crashed into another 
one occupied by Russel Whittaker and 
Nathan Kelly, both of Richmond. Whit- 
taker was killed outright, and Kelly was 
critically injured. Abrams was badly 
shaken but was able to manipulate his 
camera, and he made pictures immedi- 
ately after the crash. They won him his 
freedom from a manslaughter charge. 














The pictures proved that his car was on 
the right side of the road when it crashed 
into the other car, and he was completely 
exonerated of all blame. He might have 
had a difficult time proving his innocence 
without the photographs. 

Therefore, it is wise for the careful 
driver to carry a camera in his car just 
as he would carry necessary tools. His 
pictures may save lengthy and costly legal 
wrangles if he can immediately offer them 
as proof that he was not at fault in an 
accident. 

There is also a strong movement afoot 
to equip all highway policemen with 
cameras to snap accidents. Public Safety, 
official publication of the National Safety 
Council, recently recommended that all 
traffic officers be equipped with cameras, 
declaring, “They can and should be used 
in accident investigation whenever they 
will help in the prosecution of the case or 
preserve evidence.” That is a good recom- 
mendation, but the traffic cop is not on 
hand immediately after every accident, 
whether it be on the city street or on the 
country highway; so it should remain for 
private citizens to heed that recommenda- 
tion also—especially the driver who knows 
that he is not violating any traffic laws. 

The activities of the citizen with the 
camera extend to other fields dealing with 
the sanctity and preservation of the law. 
Recently a group of Califorhia farmers, 
troubled by labor riots, decided to adopt 
peaceful means of stopping outsiders from 
entering the rightful ranks of pickets. 
They suspected that criminals were ming- 
ling with their striking employees and 
were inciting riots. Their surmises were 
correct. A motion-picture camera set up 
on their premises gave the emiployers and 
police the evidence they wanted. The 
picket lines were purged of the undesir- 
ables, and the rioting stopped. 


@ In another strike situation in San Fran- 
cisco, pickets were photographed in an 
innovation of subpoena-serving which in- 
volved union pickets and nonunion sales- 
men of an automobile plant. A sheriff’s 
deputy, accompanied by an attorney for 








Trade cameras at our store 
under the beiget lights . . 


we have nothi: concealed 
up our sleeve. ch_ trade 
must be SATISFACTORY 
or back goes your money 
with a smile. at s for 
face to face or “mail” trades. 
Bass ALWAYS makes good 

. every deal is “‘out in 
the open” . .. which is why 
I sometimes lose. 


ehalesline 


(President) 
E: A seule. coamete of careful one 

e and proofreading . . . my new 
BARGAINGRAM listing thousands "of old items 
and many that have just seen the light of day. 

Print name and address plainly. 80 pages. 


RCA 16mm Sound Projector 


Bears the magic name—RCA— 
Silent or sound. . . large F:1.65 
lens . . . 750 watt lamp... 
RCA Photophone Sound with 
10 watts push pull amplification 
... electro dynamic speaker... 
a REAL Big value. . . liberal 
trade-in plan. Write BASS. An 
RCA ey free litera- 
ture. A big value 

ik oe $3 
















BLACK AND WHITE FILM 
16mm—100 Ft. $] 98 


Rating: Weston 12, Scheiner 18 
At your dealer or direct. Fast serv- 
J omcenaine same day included at 


a jitional cost. 
1ON SUPPLY COMPAN 











© VISUAL INSTRUCT 
flahh photographers 
are Kalart users. 
THE KALART COMPANY Inc. 
915 Broadway New York, N. Y. 


757 Broadway Box M9 Brooklyn, N. Y. 
4 out of 5 synchro- 
KALART Learn why. 
Address Dept. M-8 
M FILM cu 
35M cain 
DEVELOPED AND ENLARGED 
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F-R "SPECIAL" (Roll Film Tank) 
Adjustable to all sizes up to No. 116, non- 
corrosive, loaded from either inside (though 
wet) or outside—or both. 


F-R CUT-FILM-PACK TANK 


Adjustable to all sizes up to 4 x 5. Develops 
12 films at one time. Economical and “—_ 


F-R ROLL FILM 
DEVELOPING OUTFIT 
Contains F-R“Special” Tank, X-33 (Fine Grain 
Developer), — (Liquid ‘Acid HyPo), and 
2 spring film clips. $2.95 








thirty-two nonunion salesmen and a com- 
mercial photographer, took pictures near 
the service entrance. The pickets ap- 
proached and each one received a sub- 
poena to appear in court to show cause 
why the restraining order should not be 
made permanent. Each picket was pho- 
tographed to obtain pictures for use in any 
possible contempt action resulting from 
the court proceedings. 

Civic bodies fighting for honest ie 
tions are employing the camera to aid 
them in their crusades. Recently a group 
of Missouri women who were aware that 
election frauds were taking place in their 
county hired a number of photographers 
to turn their cameras on the _ repeaters 
at the polls. 

At the November, 1938, election at 
Rochester, New York, District Attorney 
Daniel J. O’Mara mobilized a squad of 
cameramen, equipped them with Brownies 
and flash bulbs, and sent them to the 
polls to photograph every challenged 
voter. His purpose was to identify those 
who gave false names or addresses. A 
state deputy attorney general declared the 
procedure illegal. Photographers were 
manhandled and ejected from the polling 
places. However, O’Mara reported “a 
great many ” pictures were taken. 

Thus, the camera in picturing strikes, 
accidents, fires, suspicious characters, and 
reckless drivers is proving to be a power- 
ful weapon in the fight for the preserva- 
tion of law and order. Instances are rap- 
idly growing in which the man on the 
street uses it to his own advantage and for 
the interests of the community. He is 
finding the camera of the utmost value in 
making a clear, concise presentation of his 
case in court, and there are no restrictions 
placed upon its use—he does not need a 
police permit to carry it. 


e@ Referring to the importance of the 
photograph in legal controversies, Public 
Safety significantly stated: “Everyone has 
heard the old Chinese proverb that a good 
picture is worth 10,000 words. This is 
especially true in court. Neither judge nor 
jury needs to remember verbal testimony, 
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because the photographs are available 
for ready reference. 


“Photographs are invaluable in avoid- 
ing much of the cross questioning with its 
subsequent doubt in the minds of the 
court. Properly taken, there can be no 
question as to the accuracy of photo- 
graphs.” 

The private citizen is daily finding new 
avenues for the use of his camera. In legal 
matters, its intrinsic value is beyond com- 
putation. 





Contest Winners 

(Continued from page 19) 
comes from the fact that I am particu- 
larly fond of quasi-abstractions with a 
personalized implication. I prefer this 
stylization, this geometric symbol indica- 
tive of all club women to any real single 
club woman no matter how appropriately 
selected. This spherical abstract of a 
popular idea looms like a portent of un- 
imaginable self-assurance and authority. 
Nothing real and living could so boldly 
and successfully envisage the ominous 
curves of powerful planets moving in a 


fixed orbit. 























“| guess | used a little too 
much flash powder that time.” 





BRAND - NEW 
HARD-TO-GET 
CAMERAS 


FOR IMMEDIATE DELIVERY 
REDUCED PRICES 
LIMITED QUANTITIES 





ROLLEIFLEX, Automat 3.5 Tessar. The King of 
twin-lens reflexes. $129.60 
IHAGEE, 6x? Double extension; film pack and cut 
film cameras. Tessar 4.5 Comper =e 
Stn “ 
maw ty. 6x9? Double extension; thie y=) 
4.5 Compur rapid. 








Value $60, $47.50 
KORRELLE REFLEX, Model |. Schneider Renar 28. 
= Te SPECIALS 

Anas Model A, F.4.5...ccccccsccccccscccccccccece $ 5.95 
RGUS C2, Coupled ‘tans finder F.3.5.....cccccces 16.95 
ONIVEX SEEMS. MN 5 60s cons. due covessubie 14.95 
ROBOT, Model I, F.2.8 Tessar.........+++-.eeeseee 67.50 
LEICA, Model CT, F.2 Summar; E. R. case........ 119.50 
CONTAX, Model I, Slow speeds, F.1.5 Sonnar. . 115.00 
KODAK Retina, Model 2, F.2.8 Xenar......... - 69.50 
NIGHT bm Model B, -F.1.9 Meyer........... 119.50 
ERNEMAN V, P., size F.1.8.......+.s.ceecessescees 54.50 
NATIONAL GRAFLEX, Series 2, F.3.5.......+++0++ 49.50 
KODAK Ree Ae Eg xaat Range Finder....... 49.50 
KODAK RECOMAR 33, 9x12........ceeerscseceeeccs 37.50 


ZEISS so "MAXIMAR,. oxi2 Kaiart Range Finder; tes- 
LINHOFF, 6x9 Technika Kaiart Range Finder; t a 


SPEED ED GRAPHIC, 244x3%, F.4.5 tessar; latest.. 89.50 
B. F.4.5 54 


B, 34x44, R. B. F.4.5.........4- 50 
EXPOSURE METERS 
Weston 650, Universal .........6-.ee0--eecencereees $ 10.95 




















NEW YORK CITY'S BI@ STORE 


CAMERA 
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Fatoshon Now Offers-- 


TIME PAYMENTS 
at LOWER COST! 


NEW and USED* 


CAMERAS 


ENLARGERS and ALL EQUIPMENT 


NO INTEREST 
NO CARRYING CHARGES 


Buy on time and with confidence from Foto- 
shop—one of America’s great photographic in- 
stitutions! Established for over 20 years, our 
two big stores feature all cameras and equip- 
ment, ready for immediate delivery. Buy what 
you want today . .. and pay for it while en- 
joying it, 
TRADES ACCEPTED AS PART PAYMENT 
*USED—May be bought on time at a very slight increase 
ever our advertised cash prices. NEW—At manufacturer's 
catalog prices. 


Write Today for Full Details 
Dept. M-8 


FOTOSHOP, 


18 East 42nd St., 
Branch, 136 West 32nd Street 





Inc. 


N. Y. C. 





35MM. RELOADED CARTRIDGES 











AGFA EASTMAN DUPONT 
Supreme Background Par Pan 
Speed Super _X for 
ni Red Plus X juperior II 
Positive Hic xx Positive 
YOUR CHOICE 3 for $1.00 





Write for Free Emulsion Speed List 


NATIONAL FILM COMPANY 
8750 Olympic 


Los Angles, Calif. 











A DIME A DAY 
... BRINGS FUN TO =. 







carrying 
Cameras siee equipment — send fer tree copy of new cate. 
tog OA¢ lists of close out Bargeing M-1 


BRITELITE-TRUVISION 


n pi 


MOTION PICTURE SCREEN 
and ACCESSORIES CO., INC 
351 West 52nd St., New York City 


30 onFILM DEVELOPED 
4 ENLARGED 3! x5 $ 


4 


Pp in ultra fine-grain 
iss ach god, — custom enlar; _on 
3%"x8” KODABRO Mercury Films at same Pen 
= exp. roll 75c. “Split” 120 ot or 127 (16 ex vel- 

and qplerecd 3x4, only 50c. Free mai “s 
Postpaid if money accompanies order, or C. O. 


NORFH-SUL CO., 210-A Fifth Avenue, N. Y. C. 
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*NEWS 


ABOUT PHOTOGRAPHIC PRODUCTS 





e PICTURE-TAKING EQUIPMENT 


Curtis Single-Mirror Color Camera 


The Curtis KD Single-Mirror color camera (in knock- 
down form, ready for assembly, ; completely as- 
sembled and vm fhe y $95.00; prices without lens) uses 
a Dialux Filter said to produce almost identical sharpness 
in camera’s three color-separation negatives which are 
taken with a bipack 
combination. 

In_ knock-down unit 
all difficult assembly is 
completed, and only av- 
erage mechanical skill is 
said to be required to 
finish the camera. 

Camera body parts are 
of leather-covered kiln- 
dried, yasurpenered 
birch; Diafon type mir- 
ror ; ‘ground-glass panel 
is corrected for registra- 
tion of focal plane with 
film holders. Two pre- 
cision film holders, 
matched for register are supplied. 

Film cost is cents per three-color exposure, and de- 
velopment is same as for black and white. 

For further information write: Thomas S. Curtis Lab- 
oratories, 2059 E. Gage Ave., Huntington Park, Calif. 





High-Speed Tri-Color Combination 

Because of the high red sensitivity of Defender Arrow 
Pan, it has been substituted for X-F Pan in Defender’s 
Tri-Color Film Combination. This effectively increases 
exposure speed in single-mirror color cameras. The new 
assembly is known as Tri-Color Film Combination, 
Type 2. 

Further details from Def: ..der Photo Supply Co., Inc 
Rochester, N. Y. 


True-Site Viewing Filters 
The True-Site filter set ($1.25) contains four filters: 
equalizing, blue, green, and red, for viewing subject 
and selecting correct filter to produce desired filter effect. 
For further information write: All Quality products 
Co., Richmond, Ind. 


Hi-Boy Tripod 


The Quick-Set Hi-Boy 
Tripod ($19.00) has 
legs 82” long at full ex- 
tension. The Pan Head 
($9.00, with tripod 
$27.00) and Tripod tele- 
scope to 2334”, and the 
combination weighs only 
4% \bs. Tripod is said 
to be constructed of 
high-strength, heat- 
treated alloys. 

For further  informa- 
tion write: Whitehall 
Specialty Company, 1735 
Diversey Parkway, Chi- 
cago, Iil. 
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Duraline Dual-Snap Shades 
The Duraline Dual-Snap Shade ($1.50 and up) is 


a combination sunshade 
and filter holder that 
fastens filters in posi- 
tions with an _ inner 
spring. Unit is mounted 
on lens barrel by an 
outside spring. 

The Aero Lock Ring 
a an adapter ring that 

eed be permanently at- 
tached to the lens barrel 
to take all Harrison 
Duraline accessories. Re- 
cessed groove in the Aero Lock — is said to insure 
a tight stip until shade or filter holder is released by 
g spring. 

For fall details write: Harrison & Harrison, 8353 
Santa Monica Blvd., Hollywood, Calif. 








Univex Twinflex 


The Univex Twinflex 
($4.95) permits focusin 
of the image on a groun 
glass screen. Pictures as 
close as 3 ft. from the 
subject may be taken with- 
out supplementary lens 
equipment. Film used is 
Univex 00 (six - exposure 
roll, 10c and 15c). 

Camera body is of Gen- 
eral Electric Texolite, with 
the satin neutral finish 
and_ chrome-plate trim. 
Shutter has instantaneous 
and bulb settings. 

Made by the Universal 
Camera Corp., 28 W. 23rd 
St., New York City. 





Princeton Glass Filters 


The Princeton Precision Glass Filters hes sizes from 
19mm., 85c to 42mm., $1.50) are made from solid col- 
ored, dyed-in-the-mass glass. Available colors are Yel- 
low 1, 2, and 3; Red 1 and 2; Green 1 and 2; 
Ultra-violet, orange, and infra-red. 

For further information write: Price Industries Corp., 
130-34 West 17th St., New York City. 


Weston Master Cine 


The Weston Master Cine ($24.00) has a 25° viewing 
angle that gives the same scene coverage with meter as 
with camera lens. ‘‘Pre- 
set’? type of exposure 
dial, permits the user 
to set film speed and 
frames-per-second in ad- 
vance, and read correct 
operas directly from 


Meter provides read- 
able pointer movement 
under any light condi- 
tion that can be successfully photographed with a 
movie camera, even using highest speed film, fast lens 
equipment, and slow shutter speed. 

Exposure dial provides for film speed ratings from 0.3 
to Weston. Locking button at side of dial pre- 
vents accidental change in the setting, but permits a 
smooth dial adjustment when depressed. 

The photoelectric cell is hermetically sealed in a 
moisture-proof housing, for stability under all humidity 
and temperature conditions. 








36-EXP. ROLLS 


FINE GRAIN 
DEVELOPED & PRINTED 
BEST ENLARGED TO 3% x 4/2 
Every film receives the age no and individual attention of 
our expert craftsmen and Mi Aly ge — 4; Svinte 
on single weight glossy pope for only $1. 
ps3 3 on double weight ‘trait per, pe 3o. one r service. 


MINICAM PHOTO LABS. Dept. 30, La Crosse Wie. 














For Salon Spotty in 
Your Exhibition Prints 


—USE A SOLAR— 


A SOLAR will give sae Salon 
quality in all your enlargements 

. . » it will bring out the full 
pictorial Sm yy of every negative. Its 
perfected light and optical system along 
with its wide flexibility in adjustments { 
make Solar the choice of the man who 
knows enlargers. Models are available to 
cover negative sizes from 35mm. to 5x7 
inches, with or oa condensers. Prices 
from $39.50 to $11 
ENLARGING TREATISE M840 FREE. 


BURKE & JAMES, Inc. 


223 W. MADISON Sr x CHICAGO, ILLINOIS 











Biase 


THE oer eee 35mm CANDID, CAMERA 


= ‘ 
be 2 focusing. SBunein: * exposure 
finder for au "Second shutier. “SBullt-in Bash 


le I 5 Exposure coun! 
*Highly me LCS eo Lg lenses. *Uses standard 
5: 36 Perfex gives you the 
answer to every Pp picture S alning reoken 


More For Your Money 

In this new Perfex, = find all the 

wanted features. Has all metal ‘ 
Has all the fine fea- 

geome cm. . - tures of the Perfex 

With F:3.5 Lens... . $39.50 afty-ti eee 

utter 
With F:2.8 Lens . . . . $49.50 srue. Po ebotn 


wi dca vanctemeat aso Setiegaer teat 
With F:2.8 W gi Diack, ‘and 


Perfex Velos - $59.50 chrome trim. 
See Them At Your Dealer woes 


Candid Camera Corp.of America *+,¥; 442.5% 
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Save on quality 
35 mm DEVELOPING 





Cearwenet TE ALBUM 
to 3% x 5 panel A 4  toose-leat 
LEATHERETTE ALBUM 

or . roll film go ag and indi- 








STOP! LOOK! COMPARE! 


Buy Now before prices increase 


CONTAX II, Sonnar F.2 
















A G, Summar 
LEICA G, Summar F.2 
CA IIIb, Summi ° 

LEICA A, Elmar -00 
ZEISS 85 Son SO 
35mm, Elmar F3.5 -5o 
LEITZ 90mm. Elmar 50 
90m -5O 
LEITZ 73mm. Hek' 50 
LEITZ 135mm. 50 
LEITZ 135mm, El 00 
KINE AKT. ‘ 00 
ZEISS Super 3.5 76.50 
ee S Ernema 85mm, F1.8, foc. plane. 59.50 
9x12 Bergheil, Heliar F4.5 and accessories....... 37.00 
9x12 Zeiss Ideal B. be ~ 4 F4.5, 6” compur B, acc. 69.50 
9x12 Linhof Technika, F3.5, 6”, comp. A, acc. 275.00 
47x107 vosuante: Sterio; Heliar F4.5, 65mm... 67.50 

8mm, French Emel Turret, Ber- 
MP IPEEIN << sais 00> ovipaic neko 210,00 
8mm, & 16mm. Bolex Projector.. 139.00 

16mm. KD Ampro Projector, 750 
WOE crccrcccseccvevcccess 01.25 
Kodaslide II, 5-in. lens, tg proj, 24.95 

Enlarger, 35mm, to 4x5 
F4.5 Schneider Componar..... 94.50 


a 
to 2Max3¥- F4.5, ‘a * Anasti 61.50 
8x24 Zeiss rita Binoculars, L. W, 75.00 


Trade-in 


ALADDIN CAMERA EXCHANGE 
4 East 32nd St. New York City 








35 MM. NEGATIVE USERS! 
“RELOAD YOUR OWN” 


EASTMAN - AGFA - DUPONT 


PACIFIC COAST FILM CO 


NORTH SIERRA BONITA HOLLYWOOD. CALIFORNIA 


Ww 
oS HOME 


ee 


3601 Michigan acai 
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Westinghouse Exposure Calculator 


The Westinghouse i Photolamp Exposure Calcu- 
lator consists of a card <« and 
photoflood lamp sizes, and Weston tungsten ratings 
and stops. 

Revolving disc on card shows lamp distances in feet, 
and shutter speeds for both flash and flood bulb ex- 
posures. When lamp distance is set on size of lamp 
used, exposures and stops for films from Weston 5 to 
80 are read directly on the chart. 

Device calculates exposures for illumination from one 
to 32 No. 1 photoflood lamps on one subject. 

Available through Westinghouse lamp dealers. 





Argofiex Case 


An Eveready Case 
($5.00) for the Argo- 
flex camera has been 
redesigned to eliminate 
the bulky protruding 
front piece. Leather is 
said to be heavier and 
smoother and the en- 
tire case is velvet lined. 

For further informa- 
tion write: Kreuter 
Leather Goods Co., 822 
Wall St., Los Angeles, 
California. 


Photo-Optical Bench 


The Shull Photo-Optical Bench is an accessory for 
close-up or table-top photography with Leica, Contax, 
or similar 35mm. camera. Its parts are: 

(1) Shull Swivel Arm: one part is a foot for one 
end of the 36” nickel-piated tube; the other part is a 
support for the stage. 

Bracket: A two-point foot for the other end 
of 36” tube. 

(3) Sliding Arm: mount for camera which, with 
Shull Speed-O-Copy, may be used for exacting types 
of macro-photography. 

(4) Stage Assembly: with ball and socket joint per- 
mits adjustment to any position. 

Bench parts may also be used for other purposes. 
Swivel Arm fits Leica enlarger to offset and increase 
height of enlarger head for extreme enlargements. It 
may also used for correction or distortion or hori- 
zontal projection with Leica enlarger. 

Sliding Arm may be used on enlarger upright or with 
either Shull or Leica Baseboard and Upright for pho- 
tographing vertically with the Speed-O-Copy or other 
close-up aseeheents. 

Ball and Socket Joint of the Stage Mount may be 
used on any tri 

For further information, write: D. Paul Shull, 240 
S. Union Ave., Los Angeles, Calif. 





Selenium Photo-Electric Cell 


The Bradley Selenium Barrier Layer Photo-Electric 
Cell, developed in the United States for light measure- 
ment and control, is said to have high current sensi- 
tivity and high internal impedance which results from 
a special sensitizing process used in their manufacture. 

Cells come in standard sizes, and will be con- 
structed to individual specifications on special order. 

For prices and engineering bulletins, write: The 
Bradley Laboratories, Inc., New Haven, Connecticut. 


Photo Market 


Photo-reports on Clay Sewer Pipe installations in the 
Middlewest and Southern parts of the United States are 
being bought at prices up to $15.00. Rate depends 
on value of the series as promotional material. Pictures 
not accompanied by information on the installation will 
not be bought. 

Complete set of instructions, giving kind of informa- 
tion wanted, and a sample sheet showing types of pic- 
tures used will be sent free on request. 

For complete details write: Buckley, Dement & Co., 
1302 W. Jackson Blvd., Chicago, Il. 
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Utilo Metal Lens Caps 


Utilo ‘metal lens caps (16 sizes, from 16mm. diameter, 
40c to 5imm. diameter, 90c) are finished in satin 
chrome and have six adjustable prongs for adapting 
cap to other sizes of lens mounts. 

For further information write: Photo Utilities, Inc., 
10 W. 33rd St., New York City. 


Agfa Ansco Folding-Cameras 


The Agfa Viking 
camera (244x3%, 
= .75 with {6.3 lens 

Yyx44, $18.75 with 
7 lens) has built- 

ly shutter re- 
-olling optical eye- 
level and reflecting 
waist-level finders 
hinged back and 
self-erecting front. 

Steel frame is cov- 
ered with wate: f 
ee material ipped 

mera is ec uip) 
with fully- corrected 
anastigmat lens, 
either {6.3 or f7.7. 

ra focuses from 
5 ft. to infinity and 





eane a 
-§ my; 1/100 


i Time and 
Bulb. 


Agfa Readyset 85; 
cial (am $8 
2axti“, $9.95) 
same body . &, . 
Viking ms but 
a eye-level 
Achromatic 

i he with x. 

jiap as stops 
fi4, f22, and 
£32 ea has _in- 
stantaneous and Time 
exposures. 

Made entirely in the 
United States by 
Agfa Ansco, Bing- 
hampton, ‘ 





Camera Bellows Repair 


Lite-Stop (75c r tube) is a_ black, opaque, syn- 
thetic fluid that all a rubber-like, light- -tight repair 
on any camera bellows that leaks light. Tube is 
fitted with pointed nozzle for applying material to 
inner lining of bellows. 

For further information write: All Quality Products 
Co., Richmond, Ind. 


Fote-Log Pocket Album 

Foto-Log is the new name for ‘‘Pocket Foto-Snaps.”’ 
Under the Foto-Log method, photofinishers return 
snapshots trimmed with deckle edges and bound in a 

saanes album protected by cardboard covers. 

Amateurs interested in having their snapshots finished 
in this manner may obtain further information from 
Foto-Log Finishing Service, Willard Ave., Bloom- 
field, N. e Give the name and address of your regu- 
lar photo! nisher in your inquiry. 


35MM. FILM Fine Grain 
Developed and Enlarged | 00 





36 exposure roll of film fine grain 
each good negative enlarged to approximately 
3”x4” on single ae glossy pa oa 
On double weight tte paper, $1. 
order in today. ‘Wrap a $1 bill ain ~~ yrolt 
or request C, O. D. 


CENTURY PHOTO SERVICE 


300 Century Building LaCrosse, Wisconsin 


WE Cawr sroP 


HOT WEATHER 


[wade bet 
Bur HERES RELIEF 


FROM PICTURE MAKING WORRIES! 


1. EDWAL THERMO SALT 





added to favorite fi ° 
wie ¢ vour “ae im ar paper Covetener, Ps 
it prevents soften of emulsion and pinholes in 


pin 
os i 
ean tor is ‘pints of “oveloper) "aSe- a 


2. EDWAL CHROME HARDENER 


for use between developi and fixing, hardens 
film, and prevents te damage trom warm wash 
Carton (6 pint packages) 35c. — 


3. EDWAL FILM DRYER 


cuts dryi time from 
aner - & , my pours to minutes, pravents 


Order from your dealer today. Write for new 
bulletin No. 12. 


THE EDWAL LABORATORIES 
Dept. 8-M, 732 Federal St., Chicago, Iilineis 








Now Reduced! 


Lt a HALF -PRICE! 
| HANDI - VU 
FILTER SET 


[$1.00 


Formerly $2.00 


With a Handi-Vu Filter close to your 
eye, you can tell immediately what a 
colorful scene will look like when you 
get it down in black-and-white. Set 
consists of two visual monochrome 
fiszers, held in a flat leather case. 
Green filter is for pan film; blue for 
orthochromatic. 








At Your Dealer's, or Order Direct! 








ee ee 
483-485 Fifth Ave. * New York City 






















( Joop cel exposure 
Srety time! 


Direct, instantaneous ieee 
at waist level, from 1/1000 to 

sec. Outdoor and indoor 
automatic adjustment. Nocom- 
putations, no dials, no squint! 
A vest-pocket meter with precision 
accuracy. Saves film, gives you per- 
fect exposure for perfect shots. Your 
dealer, or write Chess-United, Emmet 
Bldg., Mad. Av. at 29th St., N.Y.C. 












CHESS-UNITED 





IMPERIAL EXTINCTION TYPE 
EXPOSURE METER 





aT ace BETTER STO 
[RVING <<; “pet pe Eo rare 


37 No Hoover St use wi 


COLON IPIRIINT/ 


“oxi 


RAPID 01 @) $7.50 


SERVICE $506 


BRYANT C. ROGERS & CO 


5431 College Ave. Oakland, Calif 














@ The handiest piece 
of equipment in any 
dark room... fully 
automatic : -e 
electric - . makes 
one or a_ thousand 
pictures from the 
same negative . . 
Dependable . . . ac- 
curate + . guaran- 
teed to a split second 
. just plug in and 





JUST PRESS 
No Detings 18s SUTTON 
Model M-39, 750 . 
110 volts — Capedeeecesestnd $12. 50 
Model P-39 Professional. Makes contact prinier 
automatic .. . Takes maximum 
load of 1500 watts...............00-- 17. 


At Your INDUSTRIAL TIMER core. 


Dealer 101 Edison Newark, N. 
35mm. 


sare DEVELOPED FREE 


Pay only tur what you & et. Maximum charge 3b Ex 
1.00, 18 Exp.—60c. Our rate be 4c per print. fi 
less than 25 negatives are good, we issue 4c credit per 
rint. Enlarged to 3 nants: with Photo-Electric 
elox paper rain Deve igh class work guaranteed. D K: 
20. Fine TF veloping. In today—out tomorrow. 
SAVE M Send roll and $1.00 today. (Or 
sent C. ro BY LE postage. ) 


MINIPIX LABORATORIES 
P. ©. Box 1144 Dept. 38 CHICAGO 


3117 O 4jawil 
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e ILLUMINATION 


New Flash Bulb 


The Wabash Fe Press 25 midget bulb (l5c 
on has a 2 lumen-second output, said to be 

ae a than other midget flash bulbs. Has long- 
pots abash hydren alium wire element. 

Bulb is 2” high and has standard bayonet base. Small 
size rmits carr o three new bulbs in space re- 
quired for one old- bulb with similar output. Illus- 
tration shows nobel Pocket Pack that fits in coat 
pocket. 

Press 25 is constructed for use in Vig no rage 4 re- 
flectors, has ‘‘even-light”’ shape, double jackets of “‘lens- 
clear”? safety coating, and patented blue Safety Spot 


Speedgun Refinements 


Mendelsohn Speedguns now 
have an open bulb clamp 
(shown in circle in_ illus- 
tration) and a positive ejec- 
tor. The head is rainproof, 
and contacts inside and out- 
side have been replaced 
with strip connectors. 

All holes and crevices in 
the unit have been elimi- 
nated making corrosion of 
any part unlikely. A self- 
locking bayonet connection 
attaches the new Speedgun 
head to the battery case. 
Bracket fastening _ battery 
case to camera is tightened 
by a flip of the thumb. 

For further details, write: 
S. Mendelsohn, 202 E. 44th 
St.. New York ‘City. 





G. E. Lamp Prices Reduced 
General Electric | a 4g = filament, fluorescent, and 
mercury lamp types have been reduced in price. Price 
reductions are as follows: 


Projection Prices 
Lamps—Watts Former Present 
100 T-8 : . $ 85 $ .80 
200 T-8 Jib 1.40 1.30 
200 T-10 (Med. oe 2.20 2.00 
200 T-10 (Med.) .. 2.20 2.00 
300 T-10 2.90 2.70 
500 T-10 3.75 3.50 
500 T-20 (Med. Prefocus) 2.40 2.20 
500 T-20 (Med.) 2.40 2.20 
750 T-12 4.50 4.10 
1000 T-20 (Mog. Prefocus) 5.25 4.75 
1000 T-20 (Mog.) 5.25 4.75 
1000 T-20 (Med. Prefocus) 5.00 4.50 
General Service Lamps— 
200-watt .$ .30 $ .27 
300-watt (medium base) - 45 
300-watt (mogul base) -70 65 
500-watt 1.20 1.10 
750-watt 3.75 3.25 
1000-watt 4.00 3.50 
1500-watt ~ SS 5.25 
Fluorescent Lamps (Daylight and White)— 
15-watt T-8 ; $1.15 $ .95 
15-watt T-12 . 1.45 1.25 
20-watt T-12 1.25 
30-watt T-8 1.50 1.25 
40-watt T-12 . 29 1.90 


e FOR THE DARKROOM 


BW Filtorette 


Consisting of two 32-0z. bottles, 4 rubber cap gaskets, 
filter connector and air vent tube, two extra bottle ca 
and a supply of filter discs, the BW Filtorette ($1. 30) 
filters photographic solutions ‘rapidly. 

For circular, -write: BW Phone Utilities, 1346 East 
Walnut St., Pasadena, Calif. 


























DeJur “Versatile” Enlarger 


the DeJur Versatile Enlarger takes negative sizes 
from Ixl” to 2%4x3%”, and can also be used as a 
camera for copying, table top_ photography, photo- 
mu phy raits, 
still lifes, K rome 
and other three-color 
work, and for trans- 
parency projection at 
any angle. P 

a light-tight 
+ 2 4 4, 

thoroughly ventilated ; 
the “‘Aero-Teck”’ design, 
perfected by DeJur en- 
gineers, allowing a mini- 
mum of heat to 
the film plane. It is 
claimed that films may 
be left in the negative 
carrier, with enlarger 
lamp on for 24 hours 
without buckling or blis- 
tering. Heat - absorbing 
filter is a further safe- 
guard to negatives. 

The two 5%” plano- 
convex condensers in the 
. lighting system, optically 
ground and polished, are accessible for cleaning. En- 
larger also combines negative distortion control and 
lens focusing. Micrometer control varies the tilting 
angle of negative stage, for final focusing by an in 
pendent knob. All controls have knobs on both left 
and right hand side for operation with either hand. 
Micrometer scales show angle of tilt for both enlarger 
head and negative stage. 

_ Enlarger is constructed to ensure vibration-free pro- 
jection, and has a counterbalance ta moving on a 
ball-bearing support that swings with the enlarger head 
when enlarger is turned on the post for floor projection. 

Lenses are interchangeable and condensers are ac- 
cessible for cleaning. Electrical connection cord is de- 
tachable at coley head. Lamp house takes either 
No. 211 or No. 212 opal enlarger bulbs. 

Accessories for the Versatile are: plate holders, dust- 
less negative carriers of all sizes, attachments for photo- 
micrography, three-color filter, and titling and copying 
light attachments. 

For complete description and information on prices, 
write: DeJur-Amsco Corp., Shelton, Connecticut. 


F-R Time Dial 


The Time Dial (50c) of molded 
Beetleware converts any clock into 
an interval timer by attaching the 
dial to the clock face with the 
suction cup on back of dial. Dial 
is turned until the number of 
minutes te be timed coincides with 
the minute hand of the clock. 
When the minute hand meets the 
‘stop’? arrow on the dial, time 
is up. . 

For further information write: 

Fink-Roselieve Co., Inc., 109 W. 64th St., New York City. 





Print Dryer 


the Master Print Dryer features a double drying sur- 
face and comes in two sizes. Model B (33-38 takes 
one 11x14 print on each side, Model C ($17.95) takes 
, two Iixl4 prints on each 
side. 

Dryers operate on ap- 
proximately 180 watts 
maximum, 110 volt AC or 
DC. Heating elements are 
two double units of Ni- 
chrome wire. 

Drying time for double 
weight paper is six to 
seven minutes, single 
weight dries in three to 
four minutes. Built-in 
thermostatic control pre- 
vents overheating. 

For further information 
write: Chess-United Company, Madison Ave. at 29th 
St.. New York City. 






ORYING 
SURFACE 


DRYING CURTAINS 







FILTERS ONLY THE FINEST? 


-in-the - mass 
voptical glass is used 





dyed 
in Lafayette oo had yh 
are ground to insure faces absolutely por- wy 
* allel. Colors are spectroscopically accurate. Here's 


























great value! Use coupon to order. ° 
’ COLOR 25 MM. 32 MM. cL ie 
Y Tight Yellow 
“|terece | Be GGAL/G |: 
v | Light Green Z v 
Medium Green Cy v 
V | Red each | each | each | — 
Vv | Orange 
Y FREE Filter Manual with purchase of 2 or more filters. 
YFIFTY PAGES of values await the in¥ 
v Lafayette's new Camera Catalog No. 81. ail the ¥ 
y coupon at once for your copy. It's FREE! . 
wal new 













B@ ADDRESS........ 


Speen BOSE ESS ESSE EE SSesseseS 





pees onaae 4 
Lt LAFAYETTE CAMERA 4 
H DEPT. 47H—100 SIXTH AVE., NEW YORK, N. Y. . 
9 1 Enclose $n nnn Please Rush my order. : 
8 [) Rush FREE Camera Catolog No. 81. : 
e 

a 
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Bce Bee Folding Sunshade 
and Filter Holder 


@ folds 
watch 
thin 





@ snaps 
open 


@ filters 
inserted 
quickly 


Here's the sunshade you've always wanted! Tucks in vest 
pocket or camera case when folded. rew tension springs 
hold it securely on lens mount. Filters can be inserted or 
changed quickly, and are held fast in filter mount. Rec- 
tangular shape keeps extraneous light out, prevents cutting 
off corners. Models to fit following lens-rim diameters: 

1. from 19 mm. to 26 mm. 

2. From 26 mm. to 33 mm. 

3. From 33 mm. to 39 mm. 

4. From 39 mm. to 45 mm 


Models 1 and 2 accommodate 34 
models 3 and 4 use 44 mm. All 


My drs de Sock tame s ese si 


mm, filters . 
models i 


and colors—34 mm. . . 


Your dealer has them in stock, or will be glad to obtain 
them for you. Literature ava.labie, 


BURLEIGH 


Bee Bee optical Gilter discs in sll popular shad 
ee 8 a 


PHOTO leg oto} os— 


26 w REET NEW YORK ciTY 
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FILE 


FOR PRINTS 
NEGATIVES 


Protect priceless negatives and prints agains? 
loss, scratches, finger-prints, dust, moisture, curling, 
and deterioration. The MINICAM NEGATIVE and 
CONTACT PRINT FILE consists of a compact, loose 
leaf book of tough, transparent pocket-pages and 
record index sheets providing space for pholo 
data. It fits snugly in a hood-style, reinforced, 
laminated box, covered with Cardinal Bordeaux 
leatherette and attractively embossed in gold leaf, 
A natural necessity for both amateur and profes 
sional. Life-time construction, 


35mm. files 1440 negatives, 
1440 prints. ...... $7.50 


pene —— Jobbers: Craig, L. A—Willoughbys, NY 








FREE! 


Send for this 


PHOTO ENLARGER 


for a two weeks’ free trial in 
your own home. See how easily 
it makes beautiful ENLARGE- 
MENTS ; how it COPIES pic- 
tures ; how it REDUCES and 
RETOUCHES See its 
MONEY MAKING possibili- 
ties. Price only $9.85 c¥) req 
with FIVE different focal length lenses, 1 /6.3 A 
STIGMAT. a all size negatives up to 4x5 Fon ond 
FREE CIRCULA 








GRAPHOMAT CoRP., 152 W. 23rd St., N. Y. 


18 and 16 EXPOSURE 















Your Sines Ba pay gee in oo 2 finest in devel- 


of aine-gra 
enlarged on Eastman’s finest 
ute’ roy ny poem Here is our “‘get acquainted” 
aaers you can judge the quality of our work for yourself. 
18-Exposure Films developed and enlarged to 314x414. . .§$0.50 
36-Exposure Films developed and enlarged to 34x44... -» 1.00 








16-Exposure Films 4 oped and to 34ex5..... 
12-Exposure Films developed and to 3iex5..... 38 
Raprtts Ger GD GG ss cc ccccccccasccesosococes each .04 


Complete Price List and Mailing Bags FREE 


AMERICAN PHOTO SERVICE sistaccsaustwins: 


ALL RISK CAMERA INSURANC 


Protect Your Entire Equipment 
Policy covers losses resulting from Fire, Theft, Burglary, 
Accidental Damage, Transit Hazards and other causes. Cov- 
erage is All Risk, —- wide. Lge soa gvexzwhete. Why 
risk loss of Cc De- 
penable Protection is so reasonable in cost? Write for 
complete particulars today— 


R. L. MUCKLEY & "CO. 








1523 Tribune I er 
CHICAGO, wu, A. 


Henry Herbert's Hydro-Agitator 


The Hydro Agitator ($2.00) operates on water 
power from a faucet, to 
ive continuous up-and- 
— itation of the film 

ressure of water 
oe 8 of agita- 
tion. Rubber tubing pro- 
vided for ‘othaching to 
faucet. 

a Agitator is ad- 
justable to fit most mod- 
ern roll film developing 
tanks. 

For further information, 
write: Henry Herbert, 483 Fifth Ave., New York City 





Goldblend Toner 


Goldblend concentrated solution (2 oz. bottle, $1.00) 
is diluted to make a single-solution toner, that pro- 
duces a range of tones from a slight “gold-tone” 
warmth to rich brown. Two-ounce ttle makes up 
to five gallons of toner. Directions are as follows: 

Develop and fix prints as usual. Rinse several min 
utes in running water to remove acid of the fring 
bath then transfer to the Goldblend Toning Bath pre- 
pared a sane 

RAE id vn So Oe oe ieee ....+1 gallon 


aie nial -taratader a a 
Hype _ : 3 drams* 
*A teaspoonful of Goldblend _ is about equal to a dram 
*More Goldblend in solution will produce faster 
toning. 
Within 10 or 15 minutes noticeable change in the 
tone of the prints is seen. When desired tone is 
reached, sponge the surfaces, wash well, and dry. (DO 
NOT refix the toned prints.) 
- further information write: Gross Photo Supply 
. Toledo, Ohio. 


Defender'’s New Packages 


Defender Photo 
graphic papers are 
now supplied in eas- 
1 4 1 
ne, Meas y 
(shown in _ illustra- 
tion) and are Ila- 
beled with special 
color bands that 
make the packages 
easy to distinguish in 
the darkroom. 

Defender’s contrast 
numbers have been 
changed from double 
figures to single fig- 
ures. Grade 22, for 
example, is now 
Grade 2 








Develop Film by Inspection 


“‘Desensit” is said to be a new-type non-staining de- 
sensitizer that permits inspection of superspeed films 
during development by the light of a 40-watt bulb placed 
directly behind angggs 4 safelight designed for use with 
panchromatic films o noticeable effect is seen on 
negatives so ,inspected, it is claimed. 

‘Desensit”’ is said to have a long life and can be used 
with many kinds of film developers. 

For further information write: Lynhoff Laboratories, 
Rochester, N. Y. 


Photofinishing by P & H Process 


The P. & H. laboratories now do oy ar photo- 
finishing. Negatives are developed by P. & H. method. 
All transparencies and prints are made = an “Electric 
Eye’’ printer. 

Cost for 1 roll of 35mm, film: Developed only (2e0) 
Developed and print strip or transparency ($1.00 
Developed and enlarged (with 344 x 44” Prints, $1.50; 
with 4x6” prints, $2.00). Other film sizes priced in 
proportion. 

For complete price list write: P. & H. Corporation, 
7000 R St., Hollywood, Calif. 
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Pheto-Electric Enlarging Meter 


The Photrix Small-Spot Photometer takes light read- 
ings on 1/32” areas of the enlarged negative image. 
These spot measurements permit determining exposure 
time for selected parts of the print, and selection of 
suitable contrast of printing paper. : cot on 

Photometer uses electronic amplification to attain high 
sensitivity for the small-spot measurements. Outfit is 
portable and a flat “‘search unit” houses the photo-tube. 

Meter needle indicates the light values directly on in- 
strument dial, and additional scales permit convenient 
reading of contrast and density. Operates on AC or 
DC, and is said to be fully balanced for line voltage 
variations. 

Second model of the Small-Spot Photometer has a 
tubular-shaped search unit with a pointed light intake 
for measuring transmitted light. Can be used to take 
spot readings on camera ground glass. In photomi- 
crography, can be used to measure light values on the 
focusing screen, permitting direct exposure determina- 
tions even when light conditions and magnification 
ratios require long exposures. 

Tubular search unit also can be used to determine 
exposure and paper contrast for contact printing. Nega- 
tives are placed on evenly lighted transparent surface 
and highlights and shadows are scanned. 

Small size of spot permits measurement of tiny gray 
scales on 35mm. separation negatives. 

Distributed by Intercontinental Marketing Corp., 8 
W. 40th St., New York City. 


Luxor Print Dryer 


The Luxor Print er ($9.75) has two 1144x154” 
drying surfaces, each a 10x14” squeegee plate for 
Od prints or drying one 11x14” matt print. Uses 

watts. 

Dryer has adjustable 
thermostatic control for 
adjusting unit to a pre- 
determined temperature. 
Automatic switch turns 
off current when set 
temperature is reached. 
Single-werght glossy 
paper dries in about 

minutes. 

Rheostat control per- 
mits using dryer on only 
110-120 volt AC current. 
Drying surface covers are of lintless canvas. 

or further information write: Burke & James, Inc., 
223 W. Madison St., Chicago, III. 





Haynes Salon Micro-Matte 


Haynes Salon Micro-Matte enlargin r differs f: 
‘Salon Special’ only in paper wot gy Some aan. 
loaded emulsion as used for ‘Salon Special” is coated 
directly on the paper. 

Phot phic image is said to be ‘n the paper fibers 
rather than on its surface as with standard ghesnguaphie 
papers. 

_Micro-Matte can be used for subjects iri - 
Sligh — of Bi ne it is p= oe ig fae b 

ly lower than i th 
~ may og costs less. a 
or further details write: Haynes Products Co., Inc., 
136 Liberty St., New York, N. Y. ” 2 


Lafayette Enlarging Easel 


The Superior All-Metal Enlarging easel takes 11x14 
and smaller paper, has a stam metal frame and 2-inch 
paar bands. | Easel A - +3 in a photo enamel, 

in release has a phos it 
“= = om cotenes plated. a 
or write : tte . 
hwe., Now Yerk Chy. ee 


30 MM FILM entatceo $1.00 
EVERY good 


around your roll (er request it sent COB) and mail today. 
We'll rush an unusually fine batch of prints to you without 
delay. Mailing bags and literature on request, 


PRIME PHOTO LABS. 6. Station K 

























“Quick-Set' 


TRIPOD 


82” LONG 
legs extended 
Only 24!/2” 
telescoped 


$4.g9-00 


Complete with 
QUICK-SET 
Panhead 
$27.00 


@ sensation! 





At Your Dealer or Order Direct 
FREE! Attractive illustrated booklet ‘“‘For Better 
Picture Making” write to Dept. M-8. 

WHITEHALL SPECIALTY CO. 


1749 DIVERSEY PKWY. CHICAGO, ILL. 


















YOU CAN'T mt 
THIS COMPACT 
IHAGEE 


AUTO 
ULTRIX 
| Roll Film Camera 
with £4.5 Ihagee 
Anastigmat Lens in 
Prontor Shutter 


For 
Thagee Lene $19.50 
¢ = 


Quality in every detail, and features to interest 
every camera enthusiast! Light, compact, 20 oz. 
aluminum body finished in leatherette, heavily 
nickeled metal parts—fast anastigmat - 
liant view-finder—protected ruby windews—self- 
erecting front, automatic-opening with slight pres- 
sure, helical focusing mount—makes 8 pictures 
24%4x3%4" or 16 1544x2'4” on standard 120 film. 


SEND FOR DESCRIPTIVE FOLDER “IM” 
At Your Dealer's — or Direct from 


p) 
} 


15 WEST 47th STREET .. . NEW YORK CITY 
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Offers Fine Features at Low Cost! 


STANDARD 


§. 5. DOLLY 


takes pictures 
2V4x24” and 
24x 5/e” 


A versatile, high quality camera. Has fast lens 
equipment for action or indoor shots, as well as 
practical picture size for economical contact prints. 
Takes 12 pictures 2-Y/gx2-1/4”", or 16 of 1-5x2!/," 
size, on standard 120 film. Front lens focusing .. . 
lens set in delayed action Compur shutter with 
speeds to 1/250 second, 


With Meyer Trioplan £/2.9......... $40.00 
With Schneider Xenar £/2.8.......... 47.50 
With Zeiss Tessar £/2.8............ 55.00 


Aiso, the deluxe Super Sport Dolly, with coupled range finder 
and ‘built-in exposure meter. See aii Dolly models at your 
dealer’s, or write for literature. 


BURLEIGH 


PHOTO 


2G W 42.. STREET 












3oMM. POSITIVE TRANSPARENCIES 


1 strip 36 exposures 3 
3 rolls $1.00; 6 — sis 
From your 35 MM negative, we t print positives 
from which 4. make petitiant 2"=2”" Rang or Nonten 
you in a continueus fim stri; 


may ie pre: We 
will return your negative, with the ag strip. Time and 


ber volt 36 expesuree—Relcads of 38 Mm fim-—abe cach. 
Positive Print Co., 129 N. Wood Ave., Linden, N. J. 


CAMERA BARGAINS! 











from 85¢ to $1.50 iso prince. 
THs THE FINER ricTer ton Combina- 
es and Filter 

INDUSTRIES Molders in all 
sizes at $1. 


CORPORATION Ask for them 


at your deal- 











130 W. 17th Street, New York City °’s. or write. 





Use BULK 35 mm FILM. Write for bulletin 
describing DAYLIGHT Cartridae Loaders 


W.W.BOES CO. 


3001 Salem Ave. Box 5 Dayton, Ohic 
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Raygram Photo Color Kit 


Raygram Photo Color Kit ($1.25) for coloring prints 
and lantern slides has 
eight colors impregnated 
in cotton. Procedure 
is to twist cotton on a 
stick, moisten this swab 
in water, and apply 
color to print. 

Kit includes bottle of 
color erasing fluid, sticks 
for making cotton ” swabs 
and instruction booklet 

_For further informa- 


ion write: Raygram 
Corp., 425 Fourth Ave., New York City. 





Urschel "Photo" Press 


The Urschel ‘‘Photo” Press ($7.95, F. O. B. manu 
facturer; shipping weight 23 Ibs.) can be used for 
dry mounting and quick 
drying of prints by ad- 
dition of a special heat- 
(3.5 3) sold separately 


Poe is made of cast 
iron, with a spring that 
raises cover for unload- 
ing when pressure is re- 

} deased. latens are 
_ 12x15”, taking full-size 
11x14” prints. Platen 
surfaces are machined flat, to ensure complete con- 
tact when dry mounting with press and lL::ating unit 
a oe protect the surfaces on which the press is 
lac 





For folder write: Urschel Engineering Co., Bowling 
Green, Ohio. 


Kit for Color Prints 


The Color Pigment Printing Kit ($9.98) make. 
ible amateur production of carbo color prints 
ational Photocolor pigment paper furnished in the 
kit is said to have a tensile strength that eliminates 
need for control of darkroom temperature while pro- 
cessing prints. Even in hot weather, only | a smal} 
quantity x ice is all the ‘‘cooling equipment’ needed 
is the claim. 

Kit contains a master set of bromide prints, which 
are used to get the _— images in the carbro pro- 
cess. Prints were made from se tion negatives taken 
by Paul Outerbridge with a 3%4x4%" National Photo- 
color camera, and are said to be a useful guide to 
the th of printing for accurate rendition of flesh 
tones, . a tricky aspect of color print produc- 
tion 


For further information write: National Photocolor 
Corp., 305 East 43re St., New York City. 


Low-Price Color Prints 


A quality-quantity color-print service offers prints in 
——— 8x10 size at 000. of $1.62 each in lots of 
3 66c each in lots of 
a further details write: Photochrom, 1141 Belmont, 
Chicago, Tl. 


Elkay Water Filter 


The Elkay Foto-Pure Wa- 
ter Filter ($3.50 complete 
extra Cellulo filter discs, 
per dozen) has a Shei 
case holding five metal screens 
and a Cellulo fiber filter disc, 
said to remove rust, dirt and 
all particles in suspension in 
the water supply. 

Filter is attached to faucet 
and is claimed to work with 
own high or low water 

ressure. imum flow is 
Shout two gallons a minute 
May be taken apart for 
cleaning and replacement of 
Cellulo disc. 

For further information 
write: Elkay Photo Products, 
Inc., 303 Washington St., 
Newark, N. J. 
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e FOR LANTERN SLIDES 


Vokar Projector 


The Model FP Vokar slide projector ($9.95) has a 
100-watt prefocused lamp, usch & Lomb condensers, 
and an /3.5 Vokar 4- 
inch lens. Features are a . * 
spherical reflector, con- 
vection cooling and ad- 
justable image tilt. 

Designed to take 2x2” 
glass or card-mounted 
slides, the projector re- 
quires no slide holder as 
insertion of a slide ejects 
the previous slide. A dual 
slide holder is an acces- 
sory. 

For further details write to: Electronic Products Manu- 
facturing Corp., Ann ene: _— 





i.e a 


Stereoscopic Effect with Standard Projector 


Third Dimension Projection, provides a device that 
replaces the objective lens of standard slide projectors to 
produce stereoscopic images on the screen when viewed 
through polarized spectacles. The device will be ready 
for the public later this summer 

Made by Advertising Displays, Inc., Covington, Ky 


S. V. E. Slide Binder 

the S.V.E. 2x2” slide binder has two pieces of 
thin glass the size of the film area that permit quick 
centering of film ard glass. Silver-finished cover forms 
dust-proof seal for glasses and film. Smaller size of 
cover glasses reduce slide’s weight. No tape is required 
for sealing. 

For literature write: Society 
100 E. Ohio St., Chicago, III. 


Hollywood Viewer-Projector 
[he Clipper Model, Hollywood Viewer-Projector 
($49.50), pa image of slide on 4/2” screen in its 
cabinet for ylight viewing. A 4” projection lens is 
for standard Dewar in darkened room. 
Carrying case has slide compartment for 100 slides. 
For illustrated folder write: Craftmen’s Guild, 1640 

W. Washington Blvd., Los Angeles, Calif. 


Uneeda's Photo Party 


This picture shows ony of the two-thousand camers 
fans who atte Camera — held by 
Uneeda, Brooklyn, 


of Visual Education, 


~~ 
During the stage show ‘that followed. 


"twenty Speed 





Graphic, i: C-3, and Argoflex oe, fitted with 
Ka ronizers and loaded with Agfa Superpan 
Press film, were around the audience. 

Guests took synchronized flash shots of the show 
using Wabash Sw No. 0 bulbs. Pictures were 
taken at 5.6, 1 second, at an average distance of 
0 feet from the stage. 





Ever consider photography as a 


CAREER? 


Would you like to make photography a life- 
time career? ... or a sideline business in which 
there are many opportunities to earn an extra 
income? 

If you would like to become a successful pho- 
tographer, either for pleasure or career, the 
New York Institute offers you expert training 
under the personal direction of foremost photo- 
graphic authorities. 

Courses cover all phases of Black and White. 
Color and Motion Picture photography. 
RESIDENT COURSES: Conducted in our mod- 
ern, completely equipped studios. Start any 
time—day or evening. No classes, individual 
instruction. 

COLOR COURSE: Complete, practical train- 
ing. Learn by doing. Modern equipment and 
cameras furnished. 

HOME STUDY COURSE: For those who aie 


unable to come to New York. 
Send for free booklet 


NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


10 West 33 St. amaainanenaiieen 117) New York City 
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“BETTER PICTURES” 





ANY 35MM. ROLL — 36 exposure devel- 
oped and gamed to size H 1.00. 18 
POSURE ROLL—460c. —— SPLIT CAN- 


DID ROLL—I6 exposures 

veloped and printed 4 

ee Pip toon my 506 
~ = only Fine Grain Developer pri 

Ki Paper. Prompt Fame oe 

Send roll and money today. 


ALL REPRINTS 3c EACH 


BETTER PICTURES 


2143 Forregut Ave ae ects Clear ean Ge Chicege, i. 
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‘Trade Mark Reg. U 8. Pat. Office, 


for Prize-Winning Enlargements 


FEDERAL ENLARGERS are 
complete, with lens and attach- 
ments—no extras to buy. They 
are sturdily built, easy to oper- 
ate, and most important of all, 
is F ogatity. of performance. 

o 345 jae negatives 
Ssane. up to 24"x34". Com- 
bination condenser and ground 
diffusing plate system (either or 
both can be used). Convertible 
negative carrier for either glass 
or dustless metal plates. Ad- 
justable metal mask. 
Complete with [4.5 Anaatienns 
lens and Iris diaphragm. egg 
Model No. 330, as 
with (6.3 Anastigmat | {sess 50 





CALIBRATED SWIVELHEAD 
for horizontal or vertical pro- 
jection, distortion correction 
and as A a! camera 


shed "Le 
390 on "545, 5% els 
Prices $1.00 Higher on W. Coast 


OTHER MODELS 
from $9.95 te $49.50 
Entirely Made in U. S. A. 
ASK YOUR DEALER 
Write for Descriptive Folder 


FEDERAL STAMPING & ENGINEERING CORP. 
24 LAFAYETTE STREET BROOKLYN, NEW YORK 











The NEW Easy Way 


ak iy 
SLIDE BINDER 


This new ‘all-in-one binder assures instantaneous auto- 

ons centering of film and glass. Just place film be- 

lass and seal! Saves time; prevents a 4 

pn ly unbreakable. Light-weight; lowers cost. No 
Se necessary. Write for S. V. iterature now! 








SOCIETY FOR VISUAL EDUCATION, INC. 
100 E. Ohio Street, Chlcago, | IMinois 


Oept. 8-M., 


35MM FILM Pain 
DEVELOPED & ENLARGED 
f 
good eqauve calarged 1 eee beg 
seh S.A rade 
or 
for 25c¢ coin. oo ig By Bg - 











ments. ny 
and we will be 
“How to Take 


ee eeeeeeee 


Gratifying Service Since 1920 
RAY’S PHOTO SERVICE 














10! Ray Blidg., LaCrosse, Wisconsin 











Shoot a Naval Battle 
(Continued from page 14) 


The re-enactment of naval situations 
and encounters not only is a fascinating 
pastime, but also a means to bringing 
our minds up to date. Photographs can 
easily be made and there should be a de- 
mand for them in schools’ newspapers 
and news magazines. Any camera can 
be used, and one light —a bridge lamp 
will do—furnishes all the necessary illu- 
mination. 

Popular interest in naval strategy and 
tactics was stimulated by the “War 
Game” recently devised by Fletcher 
Pratt, author of numerous books. on naval 
subjects. For the entertainment and 
edification of his own friends, he con- 
structed replicas in miniature of various 
naval vessels and pitted them against each 
other, playing the game in strict accord- 
ance with the limitations of each craft 
as to speed, range, armament and fire- 
power. 

His book, “Fletcher Pratt’s Naval War 
Game” (price $1) is published by Har- 
rison Hilton, Inc. “The Ships and Air- 
craft of the U. S. Fleet” (50 cents) pub- 
lished by James C. Fahey, gives details 
on all U. S. fighting ships and from it, 
reasonably accurate models can be con- 
structed. 

“Jane’s Fighting Ships” is the classic 
work which has the plans of nearly every 
warship in the world and photographs 
to illustrate them. It is relatively expen- 
sive, but can be found in most public 
libraries. 

A most satisfactory method of obtain- 
ing warship models is building them of 
white pine or of balsa. The latter comes 
in trimmed sheets and is especially easy 
to work. Pins do for guns and various 
sizes ‘of bank pins give considerable varia- 
tions. The scale for use on an average 
floor should be about | to 800. It should 
be smaller if the models are to be photo- 
graphed on a table. 

Most dime stores sell small waterline 
models in soft metal made by the Toot- 
sietoy Co. The battleships have some 
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resemblance to the originals, but the 
other classes of ships in the dime store 
lines are not made to the same scale. 


A set of 14 models (price $2) in scale 
small enough for table use, is stocked by 
F. A. O. Schwarz, 745 Fifth Ave., New 
York City. There are also models of in- 
dividual ships, including some very accu- 
rate ones, in wood at higher prices. 
Interesting European-made models are 
stocked by R. H. Macy & Co. and the 
Madison Mart, 403 Madison Ave., New 
York City. 


With a few models obtained, the rest 
is easy. The “ocean” is a lineloum floor 
or a pane of rippled-surface glass. 


Use of a single light gives the effect of 
sunlight. A naked mazda lamp (un- 
frosted) will give shadows as sharp- 
edged as with a spotlight. The pictures 
on pages 14 and 15 were made with one 
No. 2 photoflood. Using S. S. Pan film, 
the average exposure was 1/25 second at 
fll. 


The wakes of the ships are painted on 
the glass with water colors or chalked on 
the linoleum. Tufts of cotton provide 
smoke from funnels and the shell splash- 
marks. 


Cigaret smoke may be applied by an 
assistant through a soda fountain straw 
or a long tube. For this operation, all 
windows must be closed to prevent air 
currents from blowing away the smoke 
before the tube can be removed and the 
exposure made. 


Steel gray lines of battleships, cruisers, 
destroyers and smaller craft are now 
forming in the Atlantic and Mediter- 
ranean amid the rattle of gunfire on 
beachheads and the thunder of 2,000 
pound high explosive projectiles hurtling 
destruction. The signs cry, “No pho- 
tographers allowed.” 


On this side of the ocean, the lines of 
battle also are forming, but on kitchen 
and living room floors, and with the in- 
vitation politely reading, “Bring your 
camera.” 








HOT OR COLD... 
NEGATIVE QUALITY UNCHANGED 


Defender 777 Panthermic Developer (Harold 
Harvey Formula) answers year ‘round develop- 
ing problems. As long as temperature remains 
constant, whether it’s a cool 60° or a sizzling 
90°, negatives, when properly exposed, come 
from your tank developed perfectly to a pre- 
determined gamma, with supremely fine - 
Neither developer nor other solutions need be 
cooled or warmed from room temperatures be- 
tween 60 and 90 degrees. Replenisher method 
maintains uniform developing time. For films 
of all sizes. Laboratory mixed or powder form 
in all convenient sizes. 


NEW—8 oz. Liquid Replenisher with 16 oz. 
Liquid Base recommended for average amateur 
use. At all Defender dealers—or write for liter- 


DEFENDER PHOTO SUPPLY CO., INC., Rochester, WN. Y. 


N othing else like it . 


ELKAY ROTO REEL 
DEVELOPING TANK 3 50 


For film = yey cut film negatives from 35mm 
to 2% x aM. Leads a dozen. 
ELKAY PHOTO PRODUCTS, Inc. 
303 WASHINGTON ST. NEWARK, WN. J. 


———Fomm FANS 





Try our servies at our expense 
We will enlar, six your favorite negatives to 
3%4x4% as a FREE 2 atroductory offer. 
@ Fine Grain Devel - FE 1% Eni. 
@ Film Seratch eer 1 
o = hy Gatto e Erepaeians ek 





Reasonable Pe _- © any, back, guaran 1.00 
eae Pace List a Mailers 
Mac Intyre Studie, io ben. i C, Stratford, Conn. 
































FOR POSITIVE RESULTS . .. USE A DUREX 
AMERICA'S FINEST 
EXTINCTION TYPE 
EXPOSURE METER 






Tested 
Accurate 
Compact 
Sturdy 

Weston Ratings 
Made in U.S.A. 


ONE METER FOR BOTH CINE AND STILL 

Why guess at exposures, The Durex gives you the 

in = iffy. a ava dealers or direct, prepaid. Complete $2. 25 
Modernistic Case. Write fer illustrated literature. 

DUREX MPG. * CORP. @ 17 W. 3rd x naw YORK 


Foreign Division: 145 W. 45 St., 





, Nowhere Else Do You Get 
ALL These Advantages 


Fine grain developing © 36 full-size 
(3%4x4¥/2) prints e ‘‘eleetric-eye’’ print- 
ing @ deckle edge printa @ embossed 
margins @ date embossed on front mar- 
gin of each print @ film vaporated (pre- 
tects negatives against finger-marks and 


prints FREE print credit. Send roll and 
money or write for Free Mai 
8 expeeure raite finished 











RESULTS ARE AMAZING 
with the STUART 


MIGHTY-MIDGET 
REFLECTOR 


Developed General 
tric Co., as precision 
increases iency 
No. S Mi 
200%. th: 
frcrenses ponetrati 
increases 
those shots. of spun 
geaices. only S inches ae 
carried | in the 





$1.98 —— € from your 
dealer 















b= STUART STUDIOS Chicago. Mil 


“Yanks SAFE-LITE 
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Rifie-Like Photography 
(Continued from page 72) 

until the circle is as evenly illuminated 
as possible. By varying the adjustment 
slightly, you can produce a small, brilliant 
spot, or one that is not quite as bright but 
somewhat larger. This gives you some 
choice as to coverage, but for long range 
work, get all possible brilliancy in the cen- 
ter. Fasten the socket in position. 

Now, with the aid of the camera view- 
finder or ground-glass focusing screen. 
aim the reflector until its light is centered 
in the finder. If there is a chance that it 
will get out of alignment later, a sighting 
tube or some other sigating arrangement 
can be mounted directly on the reflector, 
so you can aim it like a gun. 





Home-Made Telephoto 


(Continued from page 75 


but has sufficient bellows draw for most pur- 
poses without mounting the long-focus lens in a 
focusing barrel. 

The picture in the upper left-hand corner of 
the panel shows the parts required for a perma- 
nent metal focusing barrel: (1) set screw, 
(2) ball-bearing that fits in groove of inside 
tube, (3) standard lens of long focal length, 
(4) inside tube with groove for ball-bearing, 
and (5) outside barrel. 

First mount the lens temporarily in a card- 
board tube that slides inside a slightly larger 
tube attached to the camera. Check the leng: 
of barrel needed to focus from infinity to the 
closest distance you wish to work. The seven- 
inch lens required only a 9/16” barrel extension 
to focus from infinity to eight feet. 

To make a permanent adapter tube of metal, 
a careful sketch of the tube was made. The 
Model I Reflex-Korelle took a tube 154” in 
diameter. The tube that was attached to the 
camera was 33%” long plus threads. On this 
tube a 14” tapering groove was cut. The tube 
to which the lens was attached was 2%” long 
and 16/8” in diameter, fitting over the tube 
that was screwed into the camera. On the inside 
of the 24%” tube 20/1000” was taken out so 
that the paint would not rub off when the tube 
was moved in and out the 9/16” required for 
focusing. 

A ¥” ridge was left in the center of the 242” 
tube as a focusing ring. In this ridge a 3%” 
hole was drilled, and tapped for a set screw. 
The end of the set screw was drilled to receive 
half of a small ball bearing. When in position 
this bearing fits into the 1/2” tapering groove of 
the inside tube, permitting the outside tube to 















turn easily without end play. The 24%” tube 
is threaded on the end to receive the.lens barrel. 
Both tubes are painted matte black inside and 
glossy black outside. 

The total length of the tubes and lens set at 
infinity is 44%”. For cameras with focal plane 
shutters, the between the lens shutter of the 
adapted lens may be removed. Total weight of 
combined lens and tubes in the present case is 
only 12 oz. 

A local shop did the machine work for about 
$5.00. 


THE COVER 


To take the cover photograph, Ulric E 
Meisel went out to get more action than is 
commonly found in color shots. It was a bright 
sunny day, but his Weston exposure meter said 
that 1/260 was the fastest speed that would 
produce a correctly exposed Kodachrome with 
his Speed Graphic wide open at f4.5. This ex- 
pose was therefore used. 

The girl, Miss McKinney, has since become 
a professional model. The boy was an acquain- 
tance of hers who happened to be on the beach 
and was glad to cooperate for a few pictures. 


They enacted the jump three or four times 
while the shutter snapped each time. The pic- 
ture selected was the best of the shots because 
it caught a graceful pose in mid-air. It would 
have been better if taken at the faster shutter 
speed that a lens of {3.5 or larger would have 
allowed at that time. 


INSIDE COVER 


© FILM GROWING ON TREES is the 
only thing lacking at the camera paradises 
furnished by the structures, faces and spectacles 
at the world expositions now running on both 
coasts. The saying is, “If you've got a camera, 
get to the fair!” 

“Dawn of Tomorrow” was selected as one of 
the 100 best prints submitted in the advanced 
amateur class of the New York World’s Fair. 
By Ell Parry of Jenkintown, Pa., it was entered 
in the Leica International Salon this year, 
although the salon had to be postponed on 
account of war conditions. 

The composition is a dramatic one, utilizing 
large simple elements. The small cloud hanging 
horizontally in the sky in the upper right-hand 
corner of the black frame happily continues the 
light pattern of the perisphere and trylon. It is 
an excellent example of effective framing. 

Data: Leica G camera, Elmar 35mm. {3.5 
lens, Agfa Finopan film, No. 3 yellow filter, 
f9, 1/60 second, Champlin No. 15 developer, 
Agfa Kashmir paper. 





FINE PRINTS at less cost | 
i i inters, these 
Laie a ot pee ontranding quality and 
economy features 
HALOBR OME 


i ho- 
i ifications of 1520 expert Pp 
— ta "every feature of the ideal 


projection paper. 
ALO 


i ini te 
i nts, minimum was 
uality contact prints, } | 
a essict “faster manipulation, Halo ts tops 
, 





Write Dep't. 340 for prices and discounts. 








THE HALOID CO., ROCHESTER, N. Y. 












100 FT. 16MM. 00 
AMBERTINT = 
vt esl réedy te toed and’ howe = 
HOLLYWOODLAND STUDIOS 
: West's Greatest Film Mail Order pe 
Box 1 ite Write for Bulk Film Catalog fornia 








Choose An Omega 


Six entargere for various film sizes. Ali made in U. Ss. A. 
fia aie oh Soars Rae Stee 
Sainte ” 9. $as; Super “omeua a to 34%” x 


Simmon Bros., Inc., Dept. G 
37-06 36th Street, Long Island City, N. Y. 











JUST ARRIVED! 


Immediate Delivery 
NO WAITING 


KODAK 35 F3.5 with 
coupled range finder................. 


selection of used still and cine cameras. When 
writing specify exact requirements. 
Authorized dealer for all recognized 
photographic lines. 
COLUMBUS PHOTO SUPPLY 
Columbus A: New York 


ve. 
(at 66th St. and Broadway) 








[109] 


] 
| 
; 
\ 























GEO. 









57 East 9th St. 


NEW EDITION! 


Mammoth Photographic 
Catalog No. 400 
272 Pages 
Send 25¢ for copy which will 


be refunded on first purchase 
amounting to $1.00 or more. 


NEW GOODS—NEW PRICES 


Write for free copy of our 
monthly magazine— 
“SNAP-SHOTS” 


INC. 


New York City 
Established 1878 




















GUARANTEED —To read lower 
lowligh? and higher highlight in- © 


@ tensities more accurately than any @ 
other Meter....regardiess of price. 


HAOSTRON 


C EXPOSURE METER 


or Stills or Bete 


“PHAOSTRON Co. ° ALHAMBRA, CALIF. 











Nicholas 





CAMERA CLUBS 


COLLEGES AND INDIVIDUALS 
MAY BOOK COURSES 


AND LESSONS IN 


PICTURE 


COMPOSITION 
By NICHOLAS HAZ, F.R.P.S. 


Who Goes on a Lecture Tour Next Season 


t photographers and successful clubs have 
ee | eir work on his instruction. 


Detailed Information on Request 


H MASTER SCHOOL 
AZ Or PHOTOGRAPHY 


30 ROCKEFELLER PLAZA * NEW YORK 
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Rehind the 


NEWS 
CAMERA 


By A. J. EZICKSON 


® SEVENTY-FIVE news cameramen covered 
the Republican National Convention in Phil- 
adelphia. It may not seem like an overwhelm- 
ing number, but when you crowd them into 
restricted spaces on platforms on either side of 
the speaker’s dais, with a sprinkling handling 
the “Big Berthas” on a raised platform some 
25 feet away, then you realize the number 
assumes auspicious proportions. Especially when 
each one strives to get “that shot” of Mr. X 
making a nominating speech or the keynote 
speaker making his pompous address. It was 
a case of the lensman rushing forward, crouch 
(to give the fellow in back of him a chance), 
pull the flash, scamper back, deliver the nega- 
tive to a waiting messenger and then fade into 
temporary obscurity, ready and tense for the 
next picture. 





Wide World boys “stripped for action” are 
shown above. 

Left to right, front row: Harry Raynore, 
photographer; Mike Liebowitz, printer; Wil- 
liam Smith, photographer. Gus Ferrone, print- 
er, has arms on Raynore’s shoulders. Back row, 
left to right: Ernest Sisto, photographer ; 
Charles Arndt, Railway Express employe, who 
helped fill out air express forms for shipment 
of prints; Samuel Myers, Philadelphia man- 
ager; Frank Gilloon, Sales Manager; Joseph 
Taddeo, editor; William Grogan and Reginald 
Squires, Wide World Wired Photo technicians. 














Carefully laid plans by the picture agencies 
and newspapers weeks in advance minimized 
confusion. 

The most amazing and the most satisfactory 
arrangement of all was the obtainment of two 
motorcycle policemen for each syndicate to 
rush the negatives from the hall to the dark- 
rooms, and also to speed the prints to the air- 
port for expressing and mailing to their clients 
the country over. This de luxe service enabled 
the syndicates to meet plane and train. sched- 
ules thanks to the kindly offices of the Phil- 
adelphia Police Department! One incident 
attests their loyalty to the newspix boys. 


e An officious policeman stationed in the Con- 
vention Hall had tried to snatch a chair from 
one of the photographers who was using it to 
get a better elevation shot. One of the motor- 
cycle squad attached to a picture agency placed 
a restraining hand on the shoulder of his 
brother officer, remarking, “Can’t you see he’s 
trying to earn his living same as you are.” 

The camera in vogue was, of course, the 
4x5 Graphic. There were some minnies to 
get the informal character studies, and about 
nine of the “Big Berthas” . . . Graphics or 
Graflexes with telephoto lenses 20 to 28 inches 
in focal length. The Newsreels had their plat- 
form on the other side of the hall opposite the 
“Big Bertha” stand. Each cameraman daily 
clicked off an average of three dozen shots, or 
for the group the startling figure of about 
2700 shots per day. Now multiply that by four 
-from Monday when the Convention opened 
until early Friday morning when Wendell 
Willkie was chosen—-and the total you have 
becomes more than ten thousand — enough 
negatives and flashbulbs to stock a good-sized 
storeroom. 

Sixteen to eighteen hours a day of steady 
grind was the average work pace—and the only 




















"Please try and hang on this time. 
Films cost money, you know."' 


I ent ARGEMELTS 








SUPERB SALON 


PR/LEOWITA/IN YOUR REACH 





Brilliant salon quality gements 
selected double-weight matt 


lixl42 f ‘ 
x ey’ 3i4x4! 
S104 for 9D 1 Axth from. 4c 







5x 7—6 for.... 4x4, fi 

4x 6—10 for.. i i a 
From same or different negatives. 

Superior in developing. 


Any size miniature roll. .............. 25c 


Any 35mm tman, . 
wean - ng pean bags, samples, prices. 
T 
55 West 42nd Strest, Dept. M. how Yoon mY. 





















GFR CAMERAS -ACCESSORIES 
\ | PARSECAIS PTs 


3B) OUTSTANDING VALUES! 


Prices > Taeeies EXTRA LOW 


yours up- te. Write fer our 


Special \< 
GAMERA EXCHANGE ORIGINATORS SINCE 1890 


1 
FULTON DISCS NS NEw 
iT. Trades Accepted—Wri 3 vorx 
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s te Dept. M-S ciTy 

















3rd Dimension Effects in Your Enlargements 


ur new process on special paper ives real impression 
pea Nae 4 Amazi et = i ad 
x7— 


ng 
Professional nedeeee it Eni nag 
eit ; ae onas . RATED 2 
34x4%; DECKLED EDGE paper...... : vb ie $1.80 
Send money with order 
PHOTO HA 
P. ©. Box 12 KINGSBRIDGE STATION, N_ Y. Cc. 














BUY FROM PRIVATE OWNERS! 
hae hey ry " IIS $140.00 YOu SET 
x4... .. i 
3A Graflex, 5.3.7 ~~ We hay! — 
Condition.. 17.50 / YOU GET THE MONEY 
Argus Can waneees 15.00 We get 10% 
Th 
a ei i Ag 
censed — Bon — Insured 
CAMERA CONSIGNMENT CO. 
17 E. 42nd Street, Dept. M, New York 





















bm WONDERLITE 


Truly the Wonder Lamp of the Ph 
oer p of the . oto Industry 


FOR LITERATUR 


.WONDERLITE COMPANY, 1g 






















JPHOTO. = ¢ 
/ENLARGER 


including an f5 LENS. Takes all 
| size ye up to 4x5 inches. EN- 
| LARGER COPIES and REDUCES 
] automatically. Does fect work. 

Also with an 6.3. fi inch fi. 
“Fy ANASTIGMAT, | LEN for only 

‘ .94. oney ntee. In- 
“,| teresting circular FREE. 


IDEAL-M 


=] 152 West 23rd Street, New York 
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New Thrills With Your Camera! _.. '> 
MAKE 3rd. DIMENSION Sati ORM 
PHOTOS IN FULL COLOR 


mR [SS —_ 
With Your 35mm Camera ° 
Enjoy DEPTH —COLOR— 
MAGNIFICATION of 35MM 






| ee | 
te — 
Color (or black & white) Transparencies—teken just like 
“flat pictures.” 
ouTfIT No. 101, for 35MM Cameras, to $22 50 
make and view transparencies. Complete... ¥ . 
Oo ee > 100, for miniature and larger size cameras 
—t 
= heademel $14.75 


See Your Dealer or Order From 


ADVERTISING DISPLAYS, INC. 
Dept. 11 Covington, K 
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WILL GET THIS EFFECT 


USING H.C.E. COMBINATION 
LENS-SHADE, FILTER & HOLDER 













wit Quality - 











Clarity anot SupPHY 
schures- Deo! Co! 1D. 

pr oF pH Your  excuAnce L it 
write Di oD a Hollywood: Cali. 





Bat Cohveng® 
EVERYTHING PHOTuuHAPHIC AND CINEMATIC 





Newly Designed Everready Style 
ARGOFLEX CASE 
At Your Dealer—$5.00 


Exclusive desi Carl Kreuter im this case. 
No butky am gh Ak Bode oid leather—entire case 
veivet lined. Be sure you ask for Kreuter quality . ..a 
full value for over thirty years. 


KREUTER LEATHER GOODS COMPANY 
822 Wall St. Los Angeles, Ca’ 


A New Course in 
by JOHN HUTCHINS 
Here for the first time is being offered an op nity to 
learn how to make: High Key Photogra ES aieeone and 
Character Shots—Figure and Glamour 2a og Lat- 
est methods. Up-to-minute equipment and studios. En- 
rollment limited to small groups to insure personal super- 
vision and instruction. 
ff th A folder showi: 
FREE ai aft the mace Important pictures by Hutchins. 
FOLDER Send for it. No obligation. 
THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St., Dept. 40 New York, N. Y. 


35mm CAMERA USERS 


"LOAD YOUR OWN FILM" 
Guaranted Negatives—Stock Up Now! 











thing they’ saw of the City of Brotherly Love 
was the railroad station and the few blocks 
they wearily trudged to and from the hotel for 
a snatch of sleep. And they even didn’t get 
to see the Liberty Bell! - 

® WAR NOTES: Many current news pic- 
tures of naval activities, such as the sinking 
of the German destroyers in Narvik harbor, 
the rescue of the B. E. F. from Flanders, etc., 
are from amateur snapshots. They are the re- 
sult of the ‘policy adopted by English news- 
papers and periodicals offering good prices to 
Navy and merchant crew members for pictures 
snapped during action and forwarded exclu- 
sively to any one newspaper, picture agency 
or magazine. The censor, of course, sees them 
before publication. 

® Two Americans who fled France following 
its conquest by Germany while commenting on 
Fifth Column activities in that country, said 
that cameras played little part in ‘espionage 
work during the war, because everything neces- 
sary along that line had been accomplished 
before war broke out. Many pictures were said 
to have been carried back to Germany before 
the war by Nazi sailors on ships calling at 
French ports. 

@ There has been a cutting down on stills and 
newsreels publicizing United States military and 
naval activities which unintentionally reveal 
important secrets. 

® As part of its propaganda work in South 
America, the German government has been 
transmitting from Berlin direct to Buenos Aires 
several pictures daily for use in some South 
American publications, without costing them a 
cent. Such transmissions ordinarily cost about 
$125 per picture. 




















EASTMAN SUPER X...( 95 ft $4.00 


EASTMAN PLUS X 
puront superior .../ 100 ft. $3.75 


EASTMAN SUPER XX 25 ft. $1.25 
EASTMAN PANATOmIC X./ 100 ft. $4.75 


These prices include postage U.S.A. Specify type 
of film and quantity pane ft. minimum order. 


CAMERA EQUIPMENT CO. 


1602 BROADWAY NEW YORK CITY 


(1121 












































By J. H. SAMMIS, A.R.P.S. 


IT’S PROBABLY ONLY A RUMOR but 
it’s being whispered around that certain trailer 
mfgrs. are thinking of going into the minicam- 
era case business. 

a . - 


OPTIMISTIC NOTE: Pinholes may be a 
nuisance but they ARE easy to focus on when 
enlarging. 

7 7 

NO LADY, polaroid filters do NOT neces- 

sarily make scenes look any colder. 
* * * 
THIS MONTH’S HELPFUL HINT: 

For earthquake faking 

Try camera shaking 

* * o 


WAR BULLetin: 
Those empty film spools will make swell 


wheels for toy cannon for Jr. 
7 * * 


YOU SAY THE NICEST THINGS DEPT.: 
“For such a little camera it takes right nice 
pictures, doesn’t it?” 
* * * 


FOR WOWING PURPOSES ONLY: 

TRY these CASUALLY at your next cam- 
club meeting and watch how you'll magnetize 
everyone with your personality— 

“I think that print with its delicate nuances 
and richness of tonality has a definite motif— 
you know, elan and eclat!” 

P.S. Keep the doors open and get a ten foot 


head start. 
* * * 


DOROTHY PIX’S ADVICE TO THE 
CAMERA-LORN: 

Dear Miss Pix, 

My husband and I want to set one of those 
camera traps to catch the fellow who steals our 
newspaper each morning. How do you go 
about it? 

Mrs. Khoade Allure 


Dear Mrs. Allure, 


Forget that trap business and buy a paper 
safe. 


Dorothy Pix. 


35h FILM LEICA, CONTAX, ARGUS, 
M UNIVEX, PERFEX & OTHERS 


IN ULTRA 
| FINE GRAIN 
FORMULA 


(ies GOOD 








WALTER LABORATORIES 
1006 GLENMORE AVE., BROOKLYN,N.Y. 
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Con ; like new...........+ 49.00 

Automatic Rolleifiex; Tessar F3.5 1 NOW... 656 99.50 

Like New OMEGA ‘‘B’’; 3” Woilensak F4.5 lens... 50 

ca *‘G’* Summar F2 lens like new........... 107.50 
4x5 Anniversary Speed Graphic, Tessar F4.5 lens; 

Kalart Range Finder and Abbey Gun like new... 122.50 


TERMS Si'gy Seda for CREE consontial et. TRADES 


TOWER PHOTO SHOP 24a w. 43ra St., New York City 











FOR LEICA 


Hinges for swing- 
"ne camera or 
"ground gless inte 
ma. Position. 
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GROUND GLASS FOCUSING ATTACHMENT 
Leica or Contax Ca 


meras 

SPEED-O-COPY permits easy, id, critical ground 
glass ie ge en re jum a. 
assures al composition. ives - 
tive size view of —s +. « used lally for 
fo infinity, "Essential «-- _ a "Sir 

. ni im color '. 
and quick to attach. a caine 
Prices—Leica 
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Tested— 35 mm. FILM—Guaranteed 


25 ft 25 ft 25 ft 


Plus X Parpan Super XX 
Super X Infra red I pan xX | 


Dup No. ! Ultraspeod 
Dup No. 2 Supreme 
Finopan 


Panatcmic 
HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Hollywood, Calif. 








New Index to MINICAM 


An index covering Muinicam Pxoroorapny, Vol- 
ume 3, September, 1939, through August, 1940, is 
available at ten cents the copy; or free with a $2.50 
one year subscription or renewal. This indexes the 
year ending with this current issue. 


MINICAM PHOTOGRAPHY 
22 East 12th Street Cincinnati, Ohio 


PERFECTLY 
35mm. Process 85 
Fine grain developed (Eastman DK20) and beauti- 
fully enlarged to 4 slossy prints. ‘‘Mercury’’ 











type processed came price. New, exclusive methods 
pment used. Cartridge " 
sans ‘Phee X, 25c. One day service. Satisfaction 


yen or money back. Write for free mailing 
and information. 


TECHNIFINISH LABORATORY 
112-H_ Lexington Avenue Rochester, N. Y. 


[PHOTO SUPPLIES —— 


35mm _ Fims—Cut Films—Film Packs—Roll Films— 
Enlarging and Contact Papers in all grades of Defender, 
Agfa, Eastman, and Argus. 


SEND POSTCARD FOR PRICE BULLETIN 

















GREENSBURG PHOTO SUPPLY CO. 
116-D So. Penna. Ave. Grensburg, Fa. 


THALMETAL TRIPOD 


for Versatility and Value 


Pan-tilt head, sturdy metal and wood legs, bezu- 
tiful appearance and other standard Thalhammer 
features make this one of the world’s finest tri- 
pods. Economically priced at $14.50. See it at 
your dealers today. 


“ The THALHAMMER Co. ice Angeles, “Caitt 














AN UNUSUAL BOOK 


“The Writer’s Market’? contains the name, 
address and editorial requirements of over 
2,500 editors. All reliable markets for writ- 
ers and photographers are arranged, classified 
and indexed. Includes all syndicates, maga- 
zines, book publishers, producers, house or- 
gens. etc., etc., etc. Reviewed favorably by 
50 newspapers and magazines. $3.00 t- 

id. 10-day money-back agreement. Order 
rom WRITERS DIGEST, 22 East 12th 
Street, Cincinnati, Ohio. 
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IN THE GOOD OLD DAYS 


Some old codgers 
Were artful dodgers. 
* o * 


NO GOOD REPUBLICAN WOULD AD.- 
MIT IT: 

A WPA photographer is not necessarily the 
Worst Photographer Alive. 
* * * 

WHAT’S BECOME OF MERCURY hyper- 
sensitization? 

Oh well, it wasn’t so new anyway—Daguerre 
used it in 1835! 
aa - - 

YOU CAN EXPECT a revival of the use of 
small view cameras now that the war has cut 
off the supply of nearly all plate and F. P. fold- 
ing cameras—and it will represent only a dubi- 
ous loss in compactness, anyway. To be gained 
are: 

More adjustments 

Interchangeability of lenses 

More sale of focusing cloths. 


* * ? 
THE HIGH COST OF DELUXE STUDIO 
, WORK 


A camera-artist from Bloakus 
Made all his prints in soft focus. 
This proud possessor 
Of a dirty Tessar, 


Would snap us, enlarge us, and soak us. 
= 


NOW YOU KNOW 
Neophyte upon seeing a camera put on a tri- 
pod “And I always thought when I saw that 
threaded hole in my camera that I'd lost a bolt 


out of it!” 
a * - 


THE LAST WORD DEPT. 

WHEN YOU SPOIL YOUR NEXT ROLL 
of film just be thankful your greatest worries 
are about developing tanks and mot armored 
ones. 











“Will he hold still for a 
1/100 second exposure?“ 
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There are 1056 Markets 


», for photographs 






Have you tried 








Articles and Pictures by America's 


Greatest Photographic Experts 
are in this 1940 edition of 


the Photo 


Anton Bruehl 
Victor Keppler 


Adolph Fassbender, 
F.R.P.S. 


Dr. Max Thorek, F.R.P.S. 
Paul Outerbridge, Jr. 
Lejaren a Hiller 

Alfred Cheney Johnston 
Helene Sanders, F.R.P.S. 
Toni Frissell 

Paul Hesse 
Gray-O'Reilly 


Almanac. 


Dr. Stephen White 
William Rittase 


John Hutchins, A.R.P.S. 


Margaret Bourke-White 
Franklin 1. Jordan 


Jacob Deschin, A.R.P.S. 
T. Thorne Baker, F.R.P.S. 


Alexander Maxwell 
Norris W. Harkness 
Augustus Wolfman 
Rudolph Pfeiffer, Jr. 
Hy Schwartz 
Walter Litten 


selling yours? 





FREE 


With your one-year $2.50 
new, or renewal subscrip- 
tion to MINICAM PHO- 
TOGRAPHY we offer a 
postpaid copy of the 
“1940 Photo Almanac.” 


This book is a gold mine 
of practical photographic 
information. There are 
pages and pages of up- 
to-the-minute formulas, 
carefully arranged ‘for 
quick reference—/72 pages 
of real technical help— 
plus 17 other valuable 
chapters — 284 pages all 
told. 











USE THIS COUPON NOW—OUR SUPPLY IS 
LIMITED 








MINICAM PHOTOGRAPHY 
22 East 12th Street 
Cincinnati, Ohio 


Gentlemen: 

L] Enter my one-year subscription to MINICAM 
PHOTOGRAPHY for which | enclose $2.50, 
and send me free and postpaid one copy of 
the 1940 edition of "Photo Almanac." 


(] Enter my two-year subscription for which | 


enclose $4.00, and send me "Photo Almanac” 
free and postpaid. 


Name 





Address 
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Lowix is the ideal all-purpose photoelectric exposure meter. 
Unequalled in versatility—extremely sensitive—it offers high- 


est quality at a popular price. 
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TWO METERS IN ONE Sa ; 


two interchangeable computers, actually giving 

the benefit of two meters in one. The standard ¢ 
puter reads all usable combinations of lens oper 
and exposure time; the pre-set computer pre-sets 
posure time and reads F':stops directly. With the 

set computer, Lutrix is particularly convenient 
cine work, as no resetting is necessary between sh 


WEAR IT ON YOUR WRIST _ & * 


Streamlined and amazingly compact, Lutrix can be 
strappcd to the wrist like a watch, saving time and effort in 
manipulation. Both hands are left free to operate the camera. 


com IT TO YOUR CAMERA 


‘iwe small screws in back of the 
meter engage an adapter which 
fits the camera viewfinder bracket. 
Camera and meter become one 
unit with all the advantages of a 
camera with built-in photocell. 


SETS OF INTERCHANGEABLE COMPUTERS 
GENUINE COWHIDE EVEREADY CASE, WITH 
LOOPS FOR WRIST STRAP . Sy oer 75¢ 


MADE IN U.S. A. See the LUTRIX at your dealers today, or write for literature to 0 


LUTRIX EXPOSURE METER, EQUIPPED WITH TWO $13 75 
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